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Il  Barbiere  di  Siviglia 


Characters  of   the  Drama 

COUNT   ALMAVIVA Tenor 

BARTOLO,  physician,  guardian  of  Rosina        .        .        .        .        .  Bass  buffo 

ROSINA,  niece  of  Dr.  Bartolo Soprano 

FIGARO,  barber Baritone 

BASILIO,  music-master  to  Rosina  Basso 

FIORELLO,  servant  of  Count  Almaviva Tenor 

AMBROSIUS,  servant  of  Dr.  Bartolo Bass 

BERTHA,  old  housemaid  of  Dr.  Bartolo Soprano 

An  Officer;    an   Alcalde,  or  Magistrate;    a   Notary; 
Alguazils,  Soldiers,  Musicians 


THE  SCENE  IS   LAID  IN  SEVILLE 
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IL  BARBIERE  DI  SIVIGLIA 

A    Comic    Opera   in    Two    Acts 

The  Book  by  STERBINI 

The  Music  by 

GIOACHINO   ANTONIO   ROSSINI 


Original   Cast   of  Characters  in   the   First   Performance  at   the 
Teatro  Argentina,    Rome,   February    5th,    1816: 

ROSINA, SIGNORA  GIORGI-RIGHETTI 

BERTA, SIGNORINA  ROSSI 

FIGARO, SIGNOR  LUIGI  ZAMBONI 

IL  CONTE  ALMAVIVA .  SIGNOR  MANUEL  GARCIA 

IL  DOTTORE  BARTOLO SIGNOR  BOTTICELLI 

DON  BASILIO, SIGNOR  VITARELLI 

The  story  of  the  opera  is  drawn  from  Beaumarchais's  comedy  of  like  name  ;   the  scene 
laid  in  Seville. 


Il    Barbiere   di   Siviglia. 


The  two  comedies  in  which  Beaumarchais  tells  of  the  adventures  of  the 
barber  Figaro ,  Seville's  cunning  and  resourceful  factotum,  stand  high  in  musical 
history  for  having  inspired  two  operas  which  are  acknowledged  to  be  the  finest 
of  masterpieces  in  the  comic  genre.  Out  of  "  Une  folle  journée  "  came  Mozart's 
"  Le  Nozze  di  Figaro  ";  out  of  "  Le  Barbier  de  Seville,"  Rossini's  "  Almaviva, 
ossia  l'inutile  Precauzione,"  now  known  the  world  over  as  "  Il  Barbiere  di  Sivi- 
glia." Mozart's  opera  antedates  Rossini's  by  thirty-five  years,  but  owes  its  exist- 
ence to  the  success  achieved  by  an  earlier  opera  based  on  the  Rossinian  subject. 

15'5i~  Copyright,    1900.  by  G.  Schirmer.  


It  was  admiration  for  Paisiello's  "  Barbiere  di  Siviglia,"  composed  for  St.  Peters- 
burg in  1780,  that  impelled  Mozart  to  ask  Da  Ponte  to  turn  "  Une  folle  jour- 
née  "  into  an  opera  book  ;  and  it  may  have  been  Rossini's  admiration  for  "  Le 
Nozze  di  Figaro"  that  persuaded  him  to  create  the  work  which  is  now  recog- 
nized to  be  so  admirable  a  companion  piece  to  the  Mozartian  comedy.  On  that 
point  history  is  silent,  however.  The  two  Figaro  operas  are  in  truth  admirably 
consorted  companions,  and  though  the  later  composition  has  none  of  the  deep 
and  tender  sentiment  which  informs  so  much  of  Mozart's  music,  it  has  more 
humor  and  quite  as  much  frolicsomeness  and  scintillant  vivacity.  In  one  respect 
they  clasp  hands  in  cordial  union — both  offer  to  the  student  the  most  perfect 
type  of  operatic  finale  that  the  world  possesses.  "The  Barber"  has  an  advan- 
tage over  "  Figaro  "  in  its  subject-matter.  There  is  a  livelier  as  well  as  lovelier 
charm  in  the  story  of  Count  Almaviva  s  adventures  while  outwitting  Dr.  Bartolo 
and  carrying  off  the  mischievous  Rosina,  than  in  the  depiction  of  the  Count's 
intrigues  and  suspicions  after  marriage.  This  difference  is  accentuated  by  the 
contrasted  physiognomies  of  the  personages  that  carry  on  the  action.  In  "  The 
Barber  "  these  personages  have  an  elemental  freshness,  an  energy  which  has  been 
dulled,  and,  in  a  sense,  domesticated  in  "Figaro."  Only  in  the  youthful 
Cherubino  and  the  arch  Susanna  do  we  find  the  impetuous  initiative  which  impels 
the  three  conspirators  and  the  opposition  in  "The  Barber." 

Beaumarchais  knew  how  well  adapted  the  book  of  "Le  Barbier  "  was  for 
operatic  treatment  ;  indeed,  it  seems  that  it  was  only  because  he  had  notions 
concerning  the  lyric  drama  like  those  which  prevail  to-day  that  he  did  not  make 
an  opera  out  of  it  himself.  He  was  a  musician  who  thought  well  enough  of  his 
creative  capacity  to  compose  incidental  music  for  his  dramas,  but  he  could  not 
persuade  himself  that  there  was  any  excellence  in  an  art-form  which  subordi- 
nated poetry  to  a  string  of  tunes,  however  beautiful  or  ingeniously  combined. 
"He  had  doubts,"  says  one  writer,  "on  the  subject  of  the  form  and  general 
treatment  of  opera  which,  to  the  neglect  of  the  melodic  portion  of  the  work 
ought,  he  considered,  to  be  assimilated  to  the  spoken  drama  of  real  life."  A 
musician  and  poet  with  Wagnerian  tendencies  one  hundred  and  twenty-five 
years  ago  !  One  who  withheld  operatic  treatment  from  a  subject  cut  out  for 
opera  because  he  did  not  know  how  to  create  and  blend  the  elements  of  the  true 
lyric  drama  !  The  spectacle  is  edifying.  Beaumarchais's  comedy  met  with 
opposition  when  first  brought  out,  and  so  did  Rossini's  opera  ;  but  the  reasons 
were  not  the  same.  "Le  Barbier  de  Seville"  is  a  caustic  satire  on  the  social 
and  political  conditions  which  prevailed  in  France  a  short  time  before  the 
revolution.  It  flatters  the  plain  people  and  castigates  the  nobility.  For  this 
reason  its  performance  was  forbidden  by  Louis  XVI.,  but  the  masses,  not  in  a 
mood  to  be  trifled  with  in  1775,  demanded  it  and  got  it.  There  is  nothing 
political  in  Rossini's  opera.  Its  book  had  the  approval  of  the  Roman  censor 
before  the  composer  saw  it,  and  neither  government  nor  people  had  a  public 
pretext  for  attempting  its  suppression.     The  opposition  was  purely  personal, 
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though  it  cloaked  itself  behind  an  affected  devotion  to  the  venerable  Paisiello, 
who  was  still  alive,  and  his  work,  which  was  not  yet  out  of  the  public  mind  and 
popular  affection.  The  story  can  best  be  told  in  connection  with  the  history 
of  the  opera. 

Rossini,  a  young  man  in  his  twenty-fifth  year,  who  had  established  a  reputa- 
tion with  "Tancredi,"  "  L'Italiana  in  Algeri"  and  "  Il  Turco  in  Italia,"  was 
commissioned  to  write  two  operas  for  the  carnival  season  of  i8i6in  Rome.  The 
first,  "  Torvaldo  e  Dorliska,"  was  produced  at  the  Teatro  Argentina  on  Decem- 
ber 26th,  181 5 — the  first  day  of  the  carnival.  On  the  same  day  Rossini  signed 
a  contract  with  Cesarini,  the  impresario  of  the  Argentine  Theatre,  to  deliver  the 
first  act  of  the  second  work  on  January  20th  following.  For  this  opera  he  was 
to  receive  400  Roman  scudi  (say  $400  American)  after  the  first  three  perform- 
ances, which  he  was  to  conduct  at  the  pianoforte,  as  was  then  the  custom.  He 
seems  to  have  had  no  choice  in  the  matter  of  the  libretto,  but  agreed  to  take 
anything  submitted  by  the  impresario  and  approved  by  the  censor.  This  is 
indicated  by  the  contract,  but  a  likelier  story  is  that  the  author  of  the  libretto, 
Sterbini,  suggested  a  remodeling  of  the  opera  with  which  Paisiello  had  won 
much  of  his  renown.  The  contract  provided,  also,  that  Rossini  was  to  have 
lodgings  with  Zamboni,  a  singer  at  the  opera  to  whom  fell  the  honor  of  being 
the  original  Figaro.  Rossini  went  to  work  with  more  than  his  usual  prompti- 
tude and  completed  the  score  in  thirteen  days.  Castil-Blaze  says  "  one  month," 
but  there  is  no  gainsaying  the  evidence  that  the  time  really  consumed  was  less 
than  half  a  month.  Donizetti  was  once  asked  whether  he  believed  that  Rossini 
had  really  written  the  opera  in  thirteen  days.  "It  is  very  possible,"  was  his 
maliciously  sarcastic  reply,  "he  is  so  lazy!"  Lazy  Rossini  always  was,  but 
there  is  no  indication  of  that  fact  in  the  score  of  "  The  Barber."  As  the  day 
for  the  first  performance  approached,  it  is  plain  enough  that  either  Rossini  or 
Cesarini  became  apprehensive  of  trouble.  Sterbini,  the  librettist,  was  unpopu- 
lar, and  Paisiello  had  many  friends  in  Rome  who  were  willing  to  make  a  fetich 
out  of  his  "  Barbiere,"  provided  that  they  could  thereby  suppress  the  upstart 
composer  who  had  dared  to  give  a  new  setting  to  Beaumarchais's  comedy.  As 
a  matter  of  fact,  there  was  nothing  new,  nothing  strange  in  one  composer  using 
a  subject  that  had  already  served  another.  A  few  decades  before,  on  the  con- 
trary, it  was  a  very  usual  thing  for  composers  to  borrow  not  merely  subjects  but 
entire  texts  from  each  other.  Metastasio's  librettos  were  so  much  admired  for 
the  limpidity  and  beauty  of  their  poetry  that  they  were  composed  over  and  over 
again  by  the  musicians  of  his  time.  His  "  Artaserse  "  was  set  no  less  than 
forty  times,  his  "Adriano  in  Siria"  twenty-six.  Even  Mozart  resorted  to  him 
for  his  "Clemenza  di  Tito,"  which  had  already  been  composed  by  Hasse. 
Moreover,  Rossini  had  four  predecessors  in  the  very  work  for  which  Paisiello's 
friends  were  preparing  to  condemn  him.  Three  Germans,  Benda,  Elspergerand 
Schulz,  had  written  "  Barber"  operas  after  Paisiello  and  before  Rossini,  and  so 
had  Isouard.      Rossini  did  more  than  was  to  have  been  expected  from  so  indo- 
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lent  and  careless  a  nature.  He  addressed  a  letter  to  Paisiello  asking  permission 
to  use  the  subject,  and  wrote  a  preface  for  the  libretto  in  which  he  heaped  adula- 
tion on  his  venerable  predecessor,  yet  ingeniously  gave  the  public  to  understand 
that  the  style  of  his  "Barber"  was  antiquated.  "  Beaumarchais's  comedy," 
wrote  Rossini,  "entitled  'The  Barber  of  Seville,  or  the  Useless  Precaution,'  is 
presented  at  Rome  in  the  form  of  a  comic  drama  under  the  title  of  '  Almaviva, 
ossia  l'inutile  Precauzione  '  in  order  that  the  public  may  be  fully  convinced  of 
the  sentiments  of  respect  and  veneration  by  which  the  author  of  the  music  of 
this  drama  is  animated  with  regard  to  the  celebrated  Paisiello,  who  has  already 
treated  the  subject  under  its  primitive  title.  Himself  invited  to  undertake  this 
difficult  task,  the  maestro  Gioachino  Rossini,  in  order  to  avoid  the  reproach  of 
entering  rashly  into  rivalry  with  the  immortal  author  who  preceded  him, 
expressly  required  that  the  '  Barber  of  Seville  '  should  be  entirely  versified 
anew  and  also  that  new  situations  should  be  added  for  the  musical  pieces  which, 
moreover,  are  required  by  the  modern  theatrical  taste  entirely  changed  since 
the  time  when  the  renowned  Paisiello  wrote  his  work." 

Paisiello  gave  his  consent  to  the  use  of  the  subject,  believing  that  the  opera 
of  his  young  rival  would  assuredly  fail.  At  the  same  time  he  wrote  to  a  friend 
in  Rome  asking  him  to  do  all  in  his  power  to  compass  a  fiasco  for  the  opera. 
The  young  composer's  enemies  were  not  sluggish.  All  the  whistlers  of  Italy, 
says  Castil-Blaze,  seemed  to  have  made  a  rendezvous  at  the  Teatro  Argentina 
on  the  night  set  down  for  the  first  production.  Their  malicious  intentions  were 
helped  along  by  accidents  at  the  outset  of  the  performance.  Details  of  the 
story  have  been  preserved  for  us  in  an  account  written  by  Signora  Giorgi- 
Righetti,  who  sang  the  part  of  Rosina  on  the  memorable  occasion.  Garcia  had 
persuaded  Rossini  to  permit  him  to  sing  a  Spanish  song  to  his  own  accompani- 
ment on  a  guitar  under  Rosina  s  balcony  in  the  first  act.  It  would  provide  the 
needed  local  color,  he  urged.  When  about  to  start  his  song,  Garcia  found  that 
he  had  forgotten  to  tune  his  guitar.  He  began  to  set  the  pegs  in  the  face  of 
the  waiting  public.  A  string  broke  and  a  new  one  was  drawn  up  amid  the 
titters  of  the  spectators.  The  song  did  not  please  the  auditors,  who  mocked  at 
the  singer  by  humming  Spanish  fiorituri  after  him.  Boisterous  laughter  broke 
out  when  Figaro  came  on  the  stage  also  with  a  guitar,  and  Largo  al  factotum 
was  lost  in  the  din.  Another  howl  of  delighted  derision  went  up  when  Rosina 's 
voice  was  heard  from  within  singing  Segui,  o  caro,  deh  segui  così  ("Continue,  my 
dear,  continue  thus  ").  The  audience  continued  "thus."  The  representative 
of  Rosina  was  popular,  but  the  fact  that  she  was  first  heard  in  a  trifling  phrase 
instead  of  an  aria  caused  disappointment.  The  duet  between  Almaviva  and 
Figaro  was  sung  amid  hisses,  shrieks  and  shouts.  The  cavatina  Una  voce  poco 
fa  got  a  triple  round  of  applause,  however,  and  Rossini,  interpreting  the  fact  as 
a  compliment  to  the  personality  of  the  singer  rather  than  to  the  music,  after  bow- 
ing to  the  public,  exclaimed:  Oh,  natura!  "Thank  her,"  retorted  Giorgi- 
Righetti  ;   '  '  but  for  her  you  would  not  have  had  occasion  to  rise  from  your  chair. 
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The  turmoil  began  again  with  the  next  duet  and  the  finale  was  mere  dumb  show. 
When  the  curtain  fell  Rossini  faced  the  mob,  shrugged  his  shoulders  and 
clapped  his  hands  to  show  his  contempt.  Only  the  musicians  and  singers  heard 
the  second  act,  the  din  being  incessant  from  beginning  to  end.  Rossini 
remained  imperturbable,  and  when  Giorgi-Righetti,  Garcia  and  Zamboni  has- 
tened to  his  lodgings  to  offer  their  condolences  as  soon  as  they  could  don  street 
attire,  they  found  him  asleep.  The  next  day  he  wrote  the  cavatina  Ecco  ridente 
in  cielo  to  take  the  place  of  Garcia's  unlucky  Spanish  song,  borrowing  the  air 
from  his  own  "  Aureliano  "  composed  two  years  before,  into  which  it  had  been 
incorporated  from  "Ciro,"  astili  earlier  work.  When  night  came  he  feigned 
illness  so  as  to  escape  the  task  of  conducting.  By  that  time  his  enemies  had 
worn  themselves  out.  The  music  was  heard  amid  loud  plaudits  and  in  a  week 
the  opera  had  scored  a  stupendous  success. 

It  is  only  the  student  of  what  was  the  popular  taste  in  Italian  opera  at  the 
outset  of  the  nineteenth  century  who  is  likely  to  appreciate  the  fact  that  when 
Rossini  achieved  his  first  successes  he  had  to  overcome  a  most  virulent  opposi- 
tion to  his  music  because  of  its  innovations.  In  later  years  he  himself  spoke 
condemnation  on  Verdi's  crass  and  melodramatic  methods,  by  alluding  to  him  in 
his  bad  French  as  oune  mousiciennc  qui  a  oune  casque  !  And  this  was  the  way 
Verdi  was  looked  upon  even  in  London  fifty  or  sixty  years  ago.  He  was  too 
blatant,  too  anxious  to  express  emotion,  too  regardless  of  suavity  in  melodic 
flow,  too  indifferent  to  formularies  to  please  the  taste  fashioned  on  Paisiello  and 
Cimarosa.  In  his  day  Rossini  was  thought  to  be  all  this,  and  to  be  anxious  to 
ape  the  Germans  besides.  Sixty  or  seventy  years  before,  Hasse  was  called 
"  the  Saxon  "  out  of  compliment,  or  at  least  without  prejudice.  There  was  then 
no  German  style  of  operatic  composition,  or  if  there  was,  knowledge  of  the  fact 
had  not  penetrated  so  far  as  Italy.  When  the  Italians  called  Rossini  "  II 
tedesco,"  "the  German" — it  was  not  out  of  compliment,  but  as  a  term  of 
opprobrium.  Even  after  the  battle  had  been  won  so  signally  in  Rome,  "The 
Barber's  "  progress  was  not  at  all  rapid.  For  years  it  followed  in  the  footsteps 
of  Manuel  Garcia,  who  carried  it  to  London  in  1818,  to  Paris  in  1819  and  to 
New  York  in  1825.  The  first  performance  in  London  took  place  in  the  King's 
Theatre  on  March  10th,  1818.  Parke,  an  oboe  player  who  wrote  two  volumes 
of  entertaining  memoirs,  says  that  it  "went  off  with  unbounded  applause,"  and 
noted  the  fact,  which  fell  naturally  under  his  observation,  that  there  were  strik- 
ing effects  in  the  wood-wind  parts  of  the  accompaniments.  The  principal 
singers  were  Madame  Fodor,  Garcia,  Ambrogetti  and  Naldi.  Despite  its  suc- 
cess, however,  the  opera  did  not  win  the  degree  of  favor  which  the  other  operas 
of  Rossini  enjoyed.  This,  I  fancy,  was  due  to  a  keener  appreciation  of  the 
spirit  of  opera  seria  than  of  opera  buffa.  The  vicissitudes  of  the  King's  Theatre 
were  also  at  their  lowest  ebb.  Ebers,  who  succeeded  to  the  management  in 
1 82 1,  did  not  revive  the  opera  till  1822,  which  was  a  Rossini  year,  only  four 
operas   not    composed   by   him    being   on   the  list.     Yet  there  is  no  evidence 
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that  "Il  Barbiere"  was  as  much  liked  as  "Il  Turco  in  Italia,"  "La 
Gazza  Ladra,"  or  "Otello,"  to  say  nothing  of  the  hit  of  the  season, 
the  oratorio  "  Mosè  in  Egitto,"  which  had  failed  in  its  original  form, 
but  was  an  overwhelming  success  when  turned  into  an  opera  under  the 
title  "Pietro  l'Eremita."  How  lightly  the  obligations  to  consider  the 
verities  of  time  and  local  color  sat  on  these  old  writers  !  The  music  which 
uttered  the  sentiments  of  Moses  and  the  children  of  Israel  one  day  was  the  next 
put  into  the  mouths  of  Peter  the  Hermit  and  his  contemporaries  a  few  thousand 
years  later.  The  overture  which  we  now  hear  as  an  introduction  to  "The 
Barber,"  and  in  which  fantastic  rhapsodists  have  heard  the  whispered  plotting 
and  merry  raillery  of  Rosina  contrasted  with  the  stormings  of  her  grouty  guar- 
dian, was  first  the  open  door  to  the  adventures  of  the  Emperor  Aurelian  in 
Palmyra,  in  the  third  century  of  the  Christian  era,  and  afterward  to  Shake- 
speare's Queen  Elizabeth.  The  music  of  Almaviva  s  cavatina,  Ecco  ridente  in 
ciclo,  originally  resounded  from  the  mouths  of  Cyrus  and  his  Persians  in  Baby- 
lon. But  there  is  danger  of  this  becoming  a  digression.  We  must  return  to 
Garcia's  wanderings  with  Figaro' s  basin. 

The  Paris  performance  took  place  on  October  26th,  18 19,  in  the  Salle 
Louvois.  Ronzi  de  Begnis,  one  of  the  most  beautiful  women  of  her  time,  was 
the  Rosina,  Garcia,  of  course,  the  Count  Almaviva,  Pellegrini  the  Figaro  and  De 
Begnis  the  Don  Basilio.  Paer,  the  composer,  who  directed,  did  not  like  Rossini, 
and  went  so  far  toward  encouraging  the  prejudice  aroused  by  the  Paisiello  epi- 
sode, as  to  revive  the  original  opera,  though  Paisiello  had  been  dead  nearly  three 
years.  His  scheme  blew  out  at  the  breech.  The  French  discovered  that  their 
taste  had  left  Paisiello  in  the  rear.  Rossini  profited  by  the  malicious  device 
ultimately,  though  his  opera  was  at  first  coldly  received.  In  this  period  the 
intermediary  between  grand  opera  as  it  was  cultivated  in  the  capitals  of  Europe 
and  the  people  of  America  was  a  bastard  form  of  entertainment,  half  play,  half 
opera,  of  which  the  chief  purveyor  was  the  Englishman,  Henry  Rowley  Bishop. 
Bishop,  a  composer  himself,  was  largely  active  in  providing  the  theatres  of  Lon- 
don and  the  provinces  with  "adaptations"  of  the  works  of  the  masters.  He 
began  with  Boieldieu's  "Jean  de  Paris"  in  1815,  and  as  fast  as  such  operas  as 
"Don  Giovanni,"  "Le  Nozze  di  Figaro"  and  the  like  reached  London,  he 
"  adapted  "  them  for  performance  by  dramatic  companies  whose  members  could 
sing  a  bit.  These  "  adaptations  "  came  to  America  with  every  English  singing 
actor,  and  the  theatrical  relationship  between  the  two  countries  being  even  more 
intimate  in  that  day  than  it  is  in  the  present,  the  new  things  of  London  were 
seldom  absent  for  more  than  a  year  from  the  theatres  of  New  York.  So  it  hap- 
pened that  "  The  Barber  of  Seville  "  was  known  in  New  York  quite  as  soon  as  it 
was  in  Paris,  and  five  or  six  years  before  Garcia  brought  "  Il  Barbiere  di 
Siviglia"  across  the  sea.  The  medium  of  its  introduction  was  Thomas  Phillipps, 
who  brought  it  forward  at  the  Park  Theatre  for  his  benefit  on  May  17th,  18 19. 
Phillipps  sang  the  part  of  Almaviva,  and  Miss  Leesugg,  who  later   became  the 
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wife  of  the  comedian  Hackett,  was  the  Rosina.  On  November  21st,  1821,  there 
was  another  performance  for  Mr.  Phillipps's  benefit,  and  this  time  Mrs.  Holman 
took  the  part  of  Rosina. 

The  record  of  Italian  opera  in  America  begins  with  the  performance  of  "II 
Barbiere"  by  the  Garcia  troupe,  newly  arrived  from  London,  at  the  Park 
Theatre  on  November  29th,  1825.  Four  of  the  seven  characters  in  the  opera 
were  personified  by  members  of  the  Garcia  family.  Manuel  Garcia,  father,  was 
Ahnaviva ;  Manuel  Garcia,  son,  Figaro;  Signora  Garcia  was  Berta,  and  Si- 
gnorina Garcia,  Rosina.  The  last  it  was  who  soon  won  renown  as  Madame  Mali- 
bran.  She  was  seventeen  years  old  at  the  time,  but  artist  enough  completely  to 
turn  the  heads  of  her  listeners.  "The  Signorina,"  said  one  impressionable 
critic,  in  reviewing  her  first  performance,  "seems  to  us  as  being  a  new  crea- 
tion— a  cunning  pattern  of  excellent  nature  equally  surprising  by  the  melody  of 
her  voice  and  by  the  propriety  and  grace  of  her  acting";  another  wrote  (the 
two  notices  are  brought  together  in  Ireland's  "  Records  of  the  New  York 
Stage  "),  "  Signorina  Garcia's  voice  is  what  is  denominated  in  the  Italian  a  fine 
contra-alto  ;  and  her  science  and  skill  in  its  management  are  such  as  to  enable 
her  to  run  over  every  tone  and  semitone  of  three  octaves  with  an  ease  and  grace 
that  cost  apparently  no  effort.  She  does  not  adopt  the  florid  style  of  her 
father,  but  one  which  is  less  assuming,  and  perhaps  more  proper  in  a  lady  and 
hardly  less  effective.  Her  person  is  about  the  middle  height,  slightly  embon- 
point ;  her  eyes  dark,  arch  and  expressive,  and  a  playful  smile  is  almost  con- 
stantly the  companion  of  her  lips.  She  was  the  magnet  who  attracted  all  eyes 
and  won  all  hearts."  At  the  time  when  this  was  written,  Malibran,  to  call  her 
by  the  name  by  which  she  is  known  in  musical  history,  had  been  on  the  stage 
not  quite  six  months,  having  effected  her  professional  debut  in  London  in  "II 
Barbiere  "  on  June  7th,  1825.  The  other  performers  at  this  first  representation 
of  the  Italian  "  Barber"  were  Signor  Rosich  as  Dr.  Bartolo,  Signor  Angrisani 
as  Don  Basilio  and  Signor  Crevelli  (the  younger)  as  Fiorello.  The  opera  was 
given  complete  twenty-three  times  in  seventy-nine  nights,  opening  and  closing 
Garcia's  memorable  season.  The  records  of  the  box-office  show  that  its  draw- 
ing power,  expressed  in  dollars,  ranged  from  $1,843  on  tne  opening  night  as 
the  maximum,  to  $356  on  the  twenty-ninth  night  as  the  minimum  ;  but  when 
it  was  given  for  the  twenty-third  time  to  close  the  season  the  original  receipts 
were  almost  paralleled,  the  amount  being  $1,834. 

It  was  an  accident  which  gave  to  "Il  Barbiere  "  the  essentials  of  a  scene 
which  is  oftener  in  the  minds  of  the  public  when  the  opera  is  chattered  about  in 
the  drawing-room  than  any  other  episode  in  it.  When  Rossini  wrote  his  opera 
the  activity  of  publishers  was  not  what  it  is  to-day.  An  opera  might  have  hun- 
dreds of  performances  without  getting  into  print.  Publication,  in  the  modern 
sense,  did  not  at  all  enter  into  the  negotiations  between  manager  and  composer. 
The  latter  delivered  his  manuscript  at  a  stated  time,  and  when  the  opera  had 
been  prepared,  conducted  a  prescribed  number  of  representations.     Then  for  a 
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period  the  work  belonged  to  the  theatre,  in  the  archives  of  which  the  manu- 
script score  and  parts  were  preserved.  Composers  did  not  write  for  immor- 
tality, but  for  the  stagione — the  season — and  were  happy  when  a  work  outlived 
the  Carnival,  the  Primavera,  or  the  Quaresima  for  which  it  had  been  written. 
There  was  nothing  strange,  therefore,  if  entire  manuscripts  or  portions  of  manu- 
scripts disappeared  from  the  theatrical  lumber-room.  So  it  happened  that  by 
the  time  that  Rossini's  "  Barbiere  "  became  a  part  of  the  musical  assets  of  the 
world  two  of  its  numbers  had  been  lost.  They  were  the  overture,  for  which  an 
earlier  work  by  the  same  composer  has  been  substituted,  as  has  already  been 
explained,  and  a  trio  which  filled  the  incident  now  spoken  of  as  the  "  Lesson 
Scene."  Very  welcome,  indeed,  has  the  hiatus  caused  by  the  loss  of  the  trio 
been  to  the  Rosinas  from  the  early  days,  for  it  has  enabled  them  all  to  inter- 
polate the  piece  or  pieces  in  which  they  appear  to  the  best  advantage.  Amus- 
ing have  been  the  anachronisms  which  have  resulted  from  these  illustrations  of 
artistic  conceit  and  vanity,  and  diverting  glimpses  do  they  give  of  the  tastes  and 
sensibilities  of  great  prime  donne.  Grisi  and  Alboni,  stimulated  by  the  example 
of  Catalani  (though  not  in  this  opera),  could  do  nothing  nobler  than  to  display 
their  skill  by  singing  Rode's  air  and  variations,  a  violin  piece,  in  the  lesson 
scene.  It  grew  hackneyed,  but  nevertheless  survived  till  a  later  day.  Bosio, 
feeling  that  variations  were  necessary,  threw  Rode's  over  in  favor  of  those  on 
a  polka  tune  from  Alary's  "Le  Tre  Nozze"  ("Già  della  mente  involarmi"). 
Then  Madame  Gassier  ushered  in  the  day  of  the  vocal  waltz — Venzano's  of 
amiable  memory.  Her  followers  have  not  yet  died  out,  though  Patti  substituted 
Arditi's  "Il  Bacio"  for  Venzano's,  Madame  Sembrich,  Strauss's  "Voce  di 
primavera,"  and  Madame  Melba,  Arditi's  "Se  saran  rose."  Madame  Viardot, 
with  a  finer  sense  of  the  fitness  of  things,  but  forgetful,  possibly,  or  not  appre- 
hensive of  the  fate  that  befell  her  father  at  the  first  performance  of  the  opera  in 
Rome,  introduced  a  Spanish  song.  Madame  Patti  always  kept  a  ready  reper- 
tory for  the  scene  with  a  song  in  the  vernacular  to  bring  the  enthusiasm  of  her 
auditors  to  a  climax  and  an  end — "Home,  Sweet  Home"  in  New  York  and 
London,  "  Solovei  "  in  St.  Petersburg.  Usually  she  began  with  the  bolero  from 
"  Les  Vèpres  Siciliennes,"  or  the  Shadow  Dance  from  "Dinorah."  Qui  dit 
Rosina,  pense  Patti,  wrote  Von  Lenz  long  ago,  and  many  there  be  among  the 
older  opera-goers  of  to-day  who  find  the  saying  apposite.  Madame  Sembrich, 
living  in  a  period  when  the  style  of  song  of  which  she  and  Madame  Melba  are 
now  the  brightest  exemplars,  is  not  as  familiar  as  it  used  to  be,  has  also  found 
it  necessary  to  have  an  extended  list  of  pieces  to  satisfy  the  public.  She  may 
sing  Proch's  Air  and  Variations,  but  it  will  only  be  followed  by  a  demand  for 
more  ;  let  her  supplement  it  with  "  Ah  !  non  giunge  "  from  "  La  Sonnambula," 
the  bolero  from  "Les  Vèpres  Siciliennes,"  "  O,  luce  di  quest'  anima"  from 
"  Linda,"  or  the  vocalized  waltz  from  Strauss — still  the  applause  remains  riot- 
ous and  yields  only  when  the  Spanish  lady  of  the  last  century  sits  down  to  a 
pianoforte  of  this  and  sings  Chopin's   "Maiden's  Wish"  in   Polish  to  her  own 
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accompaniment.  As  for  Madame  Melba,  not  to  be  set  in  the  shade  simply 
because  Madame  Sembrich  is  almost  as  good  a  pianist  as  she  is  a  singer,  she 
supplements  Arditi's  waltz,  "  Se  saran  rose,"  or  Massenet's  "  Sevillana  "  with 
Tosti's  "Mattinata,"  to  which  she  also  plays  an  accompaniment. 

The  story  of  the  opera  is  simplicity  itself.  Dr.  Bartolo,  a  crusty  old  fel- 
low, is  guardian  of  the  fascinating  Rosina.  He  hopes  to  win  her  consent  to 
become  his  wife,  and  to  save  her  from  the  attentions  of  others  keeps  extremely 
strict  watch  and  ward  over  her.  But  the  old  proposition  remains  true  :  "  Love 
laughs  at  locksmiths."  The  Count  Almaviva  has  seen  her,  and  her  charms  have 
bewitched  him.  Rosina  herself  feels  a  strong  inclination  for  the  swain  who  is 
known  to  her  only  by  the  name  of  Lindoro.  Almaviva,  to  further  his  suit,  and 
in  the  hope  of  obtaining  an  interview,  follows  Proteus  s  advice  in  "The  Two 
Gentlemen  of  Verona,"  and  visits  his  lady's  chamber  with  a  "sweet  consort." 
Enter  Figaro,  the  town  factotum,  who  is  promptly  enlisted  in  an  enterprise 
which  has  for  its  end  the  introduction  of  the  lover  into  the  house  in  which  Dr. 
Bartolo  keeps  his  ward  a  prisoner.  Twice  the  precautions  of  the  jealous  old 
guardian  are  rendered  inutile.  Almaviva  comes  in  the  guise  of  a  drunken  sol- 
dier who  claims  to  have  been  billeted  upon  the  Doctor;  he  manages  to  make 
himself  known  to  his  inamorata,  exchanges  letters  with  her,  but  only  escapes 
arrest  at  the  end  by  making  himself  known  to  a  body  of  soldiery  who  were 
about  to  carry  him  off.  By  the  sudden  change  in  their  attitude  toward  the  rude 
intruder,  Dr.  Bartolo  is  "  astonied  "  and  becomes  the  object  of  Figaro's  pranks. 
Next  the  lover  dons  the  hat  and  gown  of  a  music  master  and  gets  into  the  pres- 
ence of  his  mistress  on  the  pretence  that  her  teacher,  Don  Basilio,  is  ill  and 
has  asked  him  to  take  his  place.  The  real  Basilio  comes,  and  there  is  a  moment 
of  confusion,  from  which  Figaro  relieves  the  lovers  by  persuading  Basilio  that  he 
is  really  ill  with  a  raging  fever  and  bundling  him  out  of  the  room.  Figaro 
obtains  the  key  of  the  balcony,  and  a  midnight  elopement  is  planned,  but  is  frus- 
trated by  the  discovery  that  the  ladder  leading  from  the  balcony  to  the  ground 
has  been  carried  away.  Meanwhile,  Bartolo,  having  obtained  Rosina  s  promise 
to  marry  him,  arranges  for  the  notary's  visit.  That  official,  however,  is  per- 
suaded by  Figaro  to  draw  up  and  attend  to  the  attestation  of  a  marriage  agree- 
ment between  Count  Almaviva  and  Rosina,  and  finding  that  all  his  precautions 
have  been  useless,  Bartolo  gives  his  blessing  to  the  young  people. 

H.  E.  Krehbiel. 
New  York,  October  nth,  1900. 
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Act  I.  9 

N9  1." Piano,  pianissimo.,, 

Introduction. 

Time  of  the  action,  near  dawn;  place,  an  open  square  in  Seville.  At  the  left  the  house  of  Bartolo,  its  windows 
having  practicable  bars  and  closed  blinds,  which  can  be  unlocked  and  locked  at  the  proper  time.  Fiorello,  lantern 
in  hand,  ushers  in  a  number  of  musicians  with  their  instruments.  Later,  Count  Almaviva, wrapped  in  a  cloak. 
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(exeunt  musicians) 
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Recitative. 


Count.  Fiorello.  _      m 


*- 


Gen-tejndiscre-ta!      Ah    qua-    si     eoa  quel  chiasso   impor  -  tu-no,  tut-to  quan-tojl  quar 
Tur -bulent  fellows!      I    thought  they  <i  never  end  their  noisy    chatter,  all  the  neighbors  are 


s 


~& 
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9^ES 


Count  (looking  towards  the  balcony). 
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tie-re  han  ri-sve-glia4o.   Al- fin    so-no  par- ti  -  ti!       E  non  si     ve-de!  Ej-nu-ti  -le  spe 
stirring  to  know  the  reason.  At   last  we  have  dispatch'd  them.  I  cannot  see  her!  I  linger  here  in 
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(walking  about,  reflecting) 


pnM  m  s't  PPlff  gj  p  p  I  p  p*  p  p»p  api 

Sp-pur  qui    vo-glio   as-pet-tar  di   ve-der-la.     0  -  gni  mat-ti-na     el-la    su  quel  bai  - 


rar.   (Ep-pur  qui    vo-glio   as-pet-tar  di   ve-der-la.     0  -  gfai  mat-ti-na     el-la    suquelbal 
I  vain .( And }et     I    will  not  quit  this  spot  ere  I've  seen  her.  There  ev-Vy  morning,  gazingfromyonder 
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co -ne    a  prender  ire-sco    vie- ne  sull' a-u  -   ro-ra.    Pro  -via  -mo.)  0  -  là,    fu  an-co-ra    ri 


3o-he    a  prender  ire-sco    vie- ne  sull' a- fi  -   ro-ra.    Pro -via -mo)  0  -  là,    tu  an-co-ra    n- 
window,  I  have  beheld  her,  breathing  the  early  freshness.There'shopeyet.)Fio-rel,  go  before  me,  I 


^& 


(Fiorello  retires) 


Fiorello.  unoreup  retires)  Count 

ii-  ra-ti,Fiorel.        Va-do.La  in  fondo   at  -  ten-de-ròsuoi  or-  di  -  ni.^ Con  lei     se  parlar  mi  ri 


ti-  ra-ti,Fiorel 
*wish  to  be  alone 


Va-do.Lajnfondo   at -ten-de-ròsuoi  or -di -ni.      Con  lei 
Yes,  sir,  down  yonder  I'll  stand  until  yousummonme.      For   if 


separlari 
I  but  see  her  a 


,  non  vo-glio  testi -moni.Chejiquesto-ra       i  -  o     tut-ty  gior-ni  qui  ven-goperle-i 


\>r\>*  flJUvi 


JM. 

e-sce,  non  vo-gho  testi -moni.Cheji  quest  o-ra       1-0     tut-ty  gior-ni  qui  ven-gop'erle-i     dev' 
moment,noneedof  any    witness.Shehasseenme   loitYingbeathherwindow^d,guessingmysecret,knows 


|  p  in  g  I  pa  j  j  i  j  p  p  lip  p~pT  p  ^  g  a 

esser  av-ve-au-ta.  Oh  ve-ai    a  -  mo  -re  a  un  uo-mo  del  mio  rango    co -me  Ina  fat-la    bel-la!     Ei 


esser  av-ve-au-ta.  Oh  ve-ai    a  -  mo -re  aJun  uo-mo  del  mio  fango    co -me  fha  fat-la    bel-la!     Ep- 
that  I  fondlyloyeher.Ohwonder,enchantment,Oh  love,howgreattl^magic!HowhastmouncAvtransform'dme.'And 


Figaro  (within,  singing). 
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$u-re, ep-pu-/e!        oh!  dév'és- se-fe  mia  spo-sa.       La    la  la,  la  la  la  la  la  la  la .      Chiè 
shall  I?    andean  I?       Yes   'tis  she  shall  be  mv   countess.     La     la  la,  la  la  la  la  la  la  la.      Who 
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naiquesfim-por-tu  -  no?  La-  scia-rao-lo  pas-sar;  sot -io   queerl' ar- chi     non  ve 


maiquesfim-por-tu  -  no?  La-  scia-mo-lo  pas-sar; 
can    be  this  in-trud-er?   I'll      hide  and  let  him  pass; 


sot  -  to   quegl'  ar-  chi     non  ve 
Un  -  der  those  arch-es    none  will 
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(Hides  under  the  portico) 
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du-to,    ve  -  drò    quan-to  bi  -  so-gna;  già  lal-baap - pa -  re,  ea-mor  non  si  ver-gogna. 
see  me,  from  thence    I    can  observe  him;  'tis  now  broad  day-light, but  love  is  never  weary. 


N°  4.  "Largo  al  factotum  della  città.» 
Cavatina. 


Allegro  vivace. 

nati 
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Figaro  (singing  behind  the  scenes) 
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la  ran  la     le        ra, 


la  ran  la     la. 
la  ran  la    .la^ 


(Enters  with  a  guitar  suspended  from  his  neck.) 
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Pre  -  stQabot-  te  -  ga, che    l'al-baè  già,        pre  -    sto! 
Quick  now  to       business,morning  hath  shown,     'tis        day. 
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Ah         che_  bel      vi  -  ve -re,  che         bel_pia-  ce    -     re,  che  beLpia- 

Oh,        'tis_   a     charming  life,  brim    -    ful_  of    plea  -    sure,         brim    -    ful_  of 
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ce-re    per  unbar-bie  -    re      di  qua- li  -  tà!  di  qua-li  -  tà! 

pleasure,That  of  a      bar  -  ber,  used  to  high  life,      used  to  high  life! 
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La  ran 


Ah bra-vo,   Fi-ga-ro,bra-vo, bra- -vis-simo,  .bra-vo! 

No one  can  vie  with  the  bril-li- ant  Fi-ijraro,    .no.  none. 
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For     -      tu  -  na  -  tis  -  si  -  mo  per  ve  -  ri 
Al     -      ways  in   luck  where  good  fortune  is 

lEgt^gf  te  gif** 


/\    9  *  *  *     m 

_ k «AAA A 


V    *— ' 


*=* 


a 


* 


A     #     *    *  *    * 


» 9 9 


Fp-.f„  f  ir,,  ,u  »»pP  i^p P ^ p  jjjjjfc  i r~P r f 


tà!         bra  -    vo! 
rife.       Well     done! 
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luck     where  good  for    -   tune  is    rife, 
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tà!     La  le  ran    la       la  le  ran  la  la  re  la  re  la    la  la  ran  la  la  ran  la. 
rife!    Lale  ran    la       la  le  ran    la  la  re  la  re  la    la  laran  la  la  ran  la. 
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Ear- ly  and         late,for  allwhore  - 
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gior-no   sempre  d'in  -  tor  -  no        in    gi-ro      sta.      Mi-gliorcuc    -     ca-gna  per  un  bar 
quire  me,  Nothing  can    tire   me,      rea-dy  for      all.       Of  all  pro     -J'essions  that  can  be 
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bie-re,      vi-tapiù      no-bi-le,    no,  non   si       dà.      La  le    ran     la    le  ran  la    le   ran 
mentioned,Thatof  a       bar-ber  is  best  of  them    all.      La  le    ran     la    le  ran  la   le   ran 
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Ra-so-rie  pet-    ti  -    ni,  Ian- cet-tej 

Scissors    in         ^and,'mongstmycombsandmy 
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ra-zors,  I  stand  at  the  door,w  hen  customers  call,     Scissors  in       hand^mongstmycombsandmy 
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pet  -  ti  -  ni   al  mio  co  -  man  -    do    tut -to  qui       sta. 
ra  -  zors,  I  stand  at  the    door      when  cus-tomers      call. 


Ve      la      ri  - 
Then  there  are 


sorsa 
cases, 


poi  del  me  -  stiere 
quite  di -pio  -  matic, 


col -la  don -net  -  ta,   col     ca  -  va- 
Her  e  damsel   sigh-  ing,thereswainec- 
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re,     col-  la  don  -   net-ta,     la    le   ran    le  rà,    col     ca-  va  -    lie -re,    la  le  ran 
tic,    here  damsel      sighing,    la    le  ran     le  ra,  there  swain  ec  -  sta-tic,     la  le  ran 
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Ah         che  bel     vi  -  ve -re, 
'Tis  a_  de  -  lightful  life, 
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tà!        di  qua-li  -    tà! 
life,    used  to  high    life! 
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chie-do-no, 
such  request, 


tut  -  ti      mi     vo  -  glio-no , 
nor  night  nor   day   I  Ve  rest, 


don-ne,  ra-  gaz-ze, 
Old  men  and  maidens, 
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vec-chijì  fan-  ciul-le: 
matrons  and  gallants. 


Qua  la  par  -  ruc-ca,  _ 
"  Have  you  my  wig  there?" 
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bar-ba_ 
shave  me:' 
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"I  Ve  got  a    headache. 
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"Run  with  this     Jetter,"      I   am  in 
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rue  -  ca,       pre- sto  la      bar  -  ba,  prestojl  bi  -  gliet-to!  Fi    -    ga-ro,      Fi  -   ga-ro, 
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per        ca-  ri  -  tà,      per  ca   -     ri     -      tà,       per  ca    -    ri     -      tà!     u-nojiHa 

one        at    a     time,     for  pi    -    ty's  sake,      for  pi    -   ty's  sake,  for  pi-ty's 
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vol-  ta,    u-nQ_alla     vol-ta,  u-nq_al-la      vol  -  ta  per  ca-ri  -  tà! 
sake,speakone at  a     time, oh  for  pi  -ty's  sake,speakoneat  a    time! 
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Fi  -  ga-ro! 
Fi  -  ga-ro! 
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Son  qua. 
I  in  here. 
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Ehi-  Fi  -  ga-ro! 

Eh—  Fi  -  garo! 
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Son  qua.  Fi -ga-ro    qua,  Fi- ga-ro      là,       Fi -ga-ro     qua,      Fi -ga-ro 

Fm    here.  Fi -garo    here,  Fi -garo    there,      Fi -garo    there,     Fi -garo 
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là,         Fi-ga-ro     su,         Fi-ga-ro    giù,     Fi-ga-ro      su,      Fi-ga-ro      giù!       Pron-to  pron- 
where!      Fi-garo   high,       Fi-garo    low,      Fi-garo     stay,     Fi-garo      >go. I'm  in-dis- 
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tis-si-mo  son  co-meil     ful-mi-ne,  so-noil  fac  -  to 


jpen^sa-ble,  ir-  re-pre  -  iien-si-ble,I'm  the  fac   -  ^to 
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turn  del- la  cit  -  tà,       del -la  cit- 
tum  of  all  the  town,      of  all  the 
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tà,    del-la  cit  -  tà,     del-la  cit  -  tà,     del -la  cit-  tà! 
town,   of  all  the  town,  of  all  the  town,    of  all  the  town! 
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Ah  bravo.  Fi- ga-ro, bravo, bra-  vis-si-molah bravo,  Fi- ga-ro,  bravo,bra- 
Ah  bravo,   Fi  -  garo,  bravo,  bra  -  vissi-mo,ah  bravo,  Fi  -garo,  bravo.bra- 
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vis-si-mo!  a     te  for  -  tu  -  na^a  te_    for  -  tu   -    na,  a     te   for  -  tu  -    na  non  man- che- 
vis-si -mo!  thou  art  a        fa   -   vo  -  rite    of       For-tune,thouart  a        bar  -  ber   of  great  re  - 
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ra.     La  la  ran,  la  la  ran,la  la  ran,  la  la  ran,la  la  ran,    la  la  ran,    a     te  for  -  tu  -  na,a  te  for- 
nown.  Lalaran,  la  la  ran,la  la  ran,  la  la  ran,la  la  ran,    la  la  ran,Thouartthe     fa  -  vo-rite    of 
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tu  -  na,   a     te  for  -  tu  -na,   a    te  for  -  tu  -  na  non  manche  -  rà. 
Fortune,thou  art  a      barber,  thou  art  a      barber    o f  great  re  -now  n, 


so  -  nojl   fac 
I'm thp    fac- 


to   -  turn  del    -   la    cit  -  ta, 

to   -   turn  of all  the     town, 
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so     -   nojl  fac -to  -  turn         del    -    la    cit  - 
Im_    the    fac -to    -  turn  of all  the 
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la cit 

all_    the 


tà —    del     -      la__    cit     -     tà,       del    -    la      cit 
town,    of_ all the town,    of  all      the 
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tà! 
town! 
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Figaro. 
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Ah, ah!  che  bel-la    vi-ta!     Fa -ti -car  poco,  di-vertirsijis-sa  -  i,     ejntascasempreji- 
Yes,yes,  this  life  is   glorious!  Not  much  to  do,  and  plenty  of   a-  musement,and  always  a   dou- 
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g^mPiNpiT   P  p  P  P  P  P?  IP  P  J^T^f^ 
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ver     qualche  do-blo-ne.  Gran  frut-to  del -la mia  ri  -pu-ta  -  zio- ne.    Ec-co  qua:     senza 
bloon  with-in  my  pocket!    The   fruit    of   my  exalt -ed   re -pu  -  ta-tion.  It    is  thus:  without 
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Fi-garo  non  si^ac-ca-sajn  Si   -  viglia     u  -na    ra-gaz-za;    a     me  la  ve-do-vel-la     ri  - 
Fi  -  garo,  not    a   girl     in    all     Seville   can  find  a  husband;  to     me  the  gentle  wi-dow  turns 
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P  P?fi   B 

riorno. del  -  la 
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corre  pel  ma-ri-to:         i-  o     col-la  scu-sa   del   pet -ti  -ne     di   gior.__ 

her  appealing  glances;      pretexts  are  not  wanting,  by    day,  my  comb  and  razor,  by  night,  gui 


m 
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tar-ra   col    fa-vor  del-la  not-te,      a      tut -ti_p- ne  -sta -men -te,        non   fo  per  dir,   ma 
tar  in  hand,  I     go   se-re-nading;     I      ne'er  oerstep  good  manners,     none    I     of- fend;    to 


'/p  P  P  Tp  p  ^  a  pi  p  P^P  M  PTTpiM^r?  p  p  P^ 

dat-toa  far  piacere.    Oh  che  vi-ta, che  vi-ta,       oh  che  mestiere!  Ór-sù.nresto     a    bot- 


dat-tqa  farpiacere.    Ohche  vi-ta, che  vi-ta,       oh  che  mestiere! 
please,my  sole  ambition.  "Tis  de-lightful,  delightful!    Best  of  professions! 


Or-su. presto     a   bot- 
Now  to  business,time  is 
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Figaro. 
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Count.  ngaro.  Count- 

p  p^ji  f  p?p  p  pip  J>**;P  PP  p  Pip  b§  p  p 

;e  -  ga       (E      des-£o, o     pur  m'in-ganno?)  (Chi   sa-ra  mai    co-stu- i?)  1Óh   e    lui 
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te-ga"    (E      des-èo,     6     pur  m'in-ganno?)  (Chi   sa-ra  mai    co-stu-  i?)  ~(0h   e    lui  senz' 
pressing  .(Those  features  seem  quite  fa  -  miliar!)   (Now  who  the  deuce  can  that  be?)  (No,  I'm  not  mis 
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Figaro. 
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*     ♦         »         um.        jg.  Count. 
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al-tro!)     Fi-ga-ro! 
taken!)     Fi-ga-ro! 


Mio  pa  -dro-ne-  Oh!     chi      veg-go!    Ec-cel-lenza!        Zit  -  to, 
Sir,  your   servants  Oh,    your    lordship!  how  surprising!     Hush  there, 
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zit  -  to.    pri 
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rio-sciu  -  to,    ne  vo'     far  -  mi  co  - 


c. 


zit  -  to,    prudenza:   qui  non    son    co-rio-sciu-to,    riè  vo'     far  -  mi  co  -no-sce-re.    Per 
hush  there,  be  si-lent;  in  this  town  no  one  knows  me,  and  I     would  not  be    re-  cognized,  For 
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ppipgpppii'ff  p'^pP  P*nP  Pi-p  P~P~Mn 

[uesto       ho   le   mie  gran  ra  -  gio-ni.         In- ten -do,     in  -  ten -do,     la    lasciojn   li -ber  - 


e. 
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questo       ho   le   mie  gran  ra  -gio-ni.         In- ten -do,     in  -  ten -do,     la    lasciojn   li -ber  - 
reasons       I  need  not  further    mention.         Enough, sir,    e  -  nough,sir,    no  lon-ger    I'll    in 
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Count. 
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Figaro. 
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Count. 

I  ^  P  P'P  P  ihr  *  ;  i  ni 

ier-ve?  No,  di  -  co;     re -sta      qua;        for-se^ai    di-se-gn 


tà.  ~         No-     Che      ser-ve?          No,  di  -  co;     re -sta      qua;        ror-se^ai    al-se-gni 
trude.       Stay!     And     why,  sir? I    tell  you,  you  shall    stay;     (who  knows  but  this  en 


3£gj== 


P  PTbp    P  P  P  pi''?  PThP  ?  V  PTM 

rie-i      non  giungi i-noppor  -  tu -no.  Ma   co -spet-to!  dimmi  i 
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mie-i      non  giungjj-noppor  -  tu -no.  Ma   co -spet-to!  dimmnin    po',  buo-na  la-na, 
counter  might   aid  my  present    projects ,)And  what  fortune  sent  you    here,  my  Mer-cu-rius? 
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Figaro. 

p m p'tp^joipp^pp  p  p i  f^Hgg 

30 -me  ti  tro-voqua?  po-terdel  mondo!    ti  veggograssoe     ton-do.      Lami-se-ria,  si 


co -me  ti  tro-voqua?  po-terdel  mondo!    ti  veggograssqje     ton-do.      Lami-se-ria,  si - 
just  in  thehour  ofneed!And,bythe   Powers!   I  see  that  you  have  prospero*.     On  star-vation,  I've 
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Figaro. 
Count.    "♦ Count. t       t 

S  p^n  g  Pr'-l  I   Pf  J)br  p  p  g  bk\ 

gnore!         Ah,bir-bo!  Gra  -  zie.       Hai  mes-sq_ancor  giù  -  di  -  zio? 


gnore!         Ah,bir-bo! 
, prosper'd.     Ah,  rascal! 


Figaro. 
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Gra  -  zie."     Hai  mes-so^anóor  giù  -  di -zio?  Oh!         e 

Thanks,sir.     You're  just  the  same  as       ev-er.  Oh!         the 
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co -me.    Ed  el  -  la-  comejn  Si   -  viglia?        Òr     te    lo      spie-go.     Al  Prado        vi-dijm 
same,sir,   But  tell  me,  why  here  in      Seville?      Hear,    I  will     tell  you.  One  evening       I     be  - 
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ior  di  bel-lez-za,     u -na   fan-ciul-la.       fi  -  gliaduncer-to      me-di-co  barbo-grio     che 


fior  di  bel-lez-za,     u -na   fan- ciul-la.       fi  -  glia  dun  cer -to      me-di-co  barbo -gio     che 
,held  onthe  Pra-do      a  flow  r  of    beauty,  Daughter   of  some  old    limb  of  Es-cu-lapius,    who 


qua    da  pochi    dì      s'è  sta-bi  -  li  -  to;    io  di  questa,  in-va -ehi -to,     la- sciai  pa-tria  e  D£ 


qua    da  pochi    dì      s'è  sta-bi  -  li  -  to;    io  di  questajn-va  -ghi-to,     la- sciai  pa -triade  pa  - 
.came  to  }ronder  house  not  many    days  since;  of  this  maid-en  en  -  a  moured,home  and  friends  I   have 
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ren-ti,  e       qua  men      ven-ni,       e    qui     la    not-te^il      gior-no         pas -so       gi 

quit-ted;     here,'neath  her       window,     by  night  and  day       I  lin-ger,      wait-ing     and 
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•andò     a   que'bral-co-ni  in  -torno.      A  que'  bal-co-ni?  un  me-di-co?  oh  cosDet-to!  sie -te 


rando     a   que'  bai  -  co  -nij  n  -  torno 
►hoping  that  she  may  give  some    token 


A  que'  bal-co-ni?  un  me-di-co?  oh  cospet-to!  sie  -te 
Beneath  that  window?a   doctor  too?  oh  how  lucky!  could  you 
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ben  for-  tu  -na  -  to;    sui  macche 
wish  better  fortune?  The  roast-ed 


Co -ite/ 


E^ 
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ro-ni       il      ea-cio  ve   ca  -  sea -to.         Co-me? 
pigeon    comes  fly-ing  in  your  mouth,sir.       How  so? 
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Cer-to.    Là  den-tro      io  son  bar  -  bie  -  re.   narrucchier.  chi  -  rur-ero.    bot-ta- ni -co,  sne- 


Cer-to.    Là  den-tro      io  son  bar 
Listen .     In  that  house    I    am  tht 


bie -re,   parrucchier,  chi  -  rur-go,    bot-ta -hi -co,  spe 
barber,    the  coiffeur,    the      surgeon,  the  her-balist,    be  - 
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zial,    ve -te  -ri  -na-rio,  il     faecendier  di   ca-sa.      Oh  che    sor-te!        Non  ba-sta.  La  ra 
sides  chemist  and  druggist,and  con-fiden-tial  agent.  What  good  fortune!       And,harkyou,your  a 
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gaz-za     fi-glianonè   del      me-di-co.  È  soltan-to  la  sua  pu-pil-la! 
^dornone     is  not  the  doctor's  child  at  all, she  is   on-lyhiswardin  chancVy. 


Oh  che  con-so -la 
Oh  blessed    in -for 


zio  -  he!  Per-cio 

ma-tion!        And  yet 


Zit-to!  J      Co -s'è?         S'a-prejl    bai 
cau-tion-  Well, what?      The   win-dow 
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Rosina  (on  the  balcony) 


R. 
C. 
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on  the  balcony 


•  an  -  co  -  ra_      Porose—       Oh  mia       vi  -ta!  mio  nu-me!mio  te 


Non  è    ve-nu-to_an  -  co-ra_      For-se 
He    is  not  here   as        us-ual.       May  be  - 


Oh  mia      vi-ta!  mio  nu-me!mio  te 
Oh   my       fairest—    a-dor'done,  oh    my 


Rosina. 
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reggo  al  -  ri  -ne,    al -fi -ne-      Oh  che  ver  -  go-gna!  vbr-rei  dar-gbj 
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so-ro!     vi   veggojal  -  fi  -  ne,    al -fi -ne-      Oh  che  ver  -  go-g'na!  v6r-rei  dar-gtijl  bi 
treasure!   do     I      be  -  hold  thee!  oh  tell  me-    'Tis  most  pro -vok-ing!  could  I    give  him  the 


Bartol, 
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;azza?    Il  tempo  è     buono.  Co-s'è    quella    carta?    Niente. ni 


ifelt 


liettc 
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glietio-    Eb-ben,    ra- gazza?    IltempQ_è     buono.  Co-s'è    quella    carta?    Niente. nien  -  te,  si 
letter— Well,child,  what    is  it?  'Tis  a   fine  morning;justshowme that  paper.      Oh'tis  naught,  I  as 
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gno-re:     son  le  pa  -  ro  -  le  dell'    ana   dell'i  -  nu- til   pre-cau-zio-ne.      Ma  bra-va -Dell'i  - 
^sureyou;     on -ly  some  words  of  an     aria,  taken  from  the  "Vain  Pre -cauti  on."  Howwitty,     taken 
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Figaro. 


hW|f  p^pgfr  f,f|»PT  |  P^g 


PPM 

nu-til    pre- cai 


nu-tìl    pre-cauzio-ne!      Che    furba!       Co  -  s'è  que-sta    i  -  nu-til    pre-cauzione?^ Oh 
from  the  "Vain  Precaution!"   She's  crafty!    What's  the  meaning  of   this  same"  Vain  Precaution?"The 
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Bartolo 
bei-la!  èil    ti  -to  -  lo    del  nuovo  dramma  in  mu  si- ca.     Un  dr 


wf-tWf 


el-la!  èjl    ti  -  to  -  lo    del  nuovo  dramma  in  musi- ca.     Un  dramma! Bella    co-sa!   sa-ràjtl 
aning? Why, don t  you  know? 'tis  the  new  op'-ra,  so  po-pular.    An    op'-ra!stuffandnonsense!Inthese 
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so-li-to       un  dramma    se -mi  -serio,  un    lun-go,  ma-lin  -  co-ni-co,  no-io-so,    pò 
l  modem  times  there's  no  such  thing  as     music;their  mawkish,  long,  non  -  sensi  -  cai  productions,  no 
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Rosina. 
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Oh  me  meschina 


£ 


e -ti -co  strambotto.        Barba -ro    gusto!       se- co-lo  cor-rotto!  Oh  me  meschina! 

.man  of  sense  can  bear  with.    Barbarous  public,       and  degen'rate  artists!  Ohhowunlucky! 


Bartolo. 


Rosina.      Count. 


pp  P  P  P  J'*p  p  IP   P  g  p  PM  p  1  WP^P 

/aria    m'è   ca-du-ta.   Raccoe:  -  lie  -  te -la  pre-sto.        Va -do,     va -do.      Ps.'psJT'ho 


Va  -  do,     va  -  do.      PsTpsTTTiqJn 
Yes,  with  pleasure.     St!  st!         I 


L'aria    m'è   ca-du-ta.   Raccog  -  lie  -  te -la  pre-sto. 
I  have  dropt the  a -ria,  will  you  please  go  and  fetch  it. 


15327 


• 


.* 


« 


Bartolo.                              „     .                                      47 
Rosina.  Count.  .      ,  ■#■  .#.      Rosina.^  

;e  -  so.        Pre-sto.     Non  te   -    me-te.      Son  qua.    Dov'      è?    Ahilven-to  l'ha  por-  ta-Ta 


te  -  so.     "  Pre-sto"    Non  te        me-te.      Son  qua.    DoV      è?    Ahjlven-to  l'ha  por- ta-ta 
^hearthee.     Take  it.        I  have     got  it.       I'm  here,  where      is't?  The  wind  has  carried  it    a- 


Bartplo. 


1$  in^p  r,ptf|pp<  ri7\n,ùvvj 


vi  -  a.    Guarda  -  (e,.         Io  non  la      veg-go.      Eh    si-gno  -  ri-na,  non  vor-re-i  -    (Co 
way,  Sir,  'Tis  vanish'd.        I    can  see     noth-ing;      ah,  Miss  Un  -  ru  -ly,    I've  sus-picions.  (Con 


»p:P  m  M  I  P  i^  M  nJfv  M  r  p  1 


spet-to!      co  -  stei  m'a -ves  -  se        pre- so!)    In    ca-sa,      in        ca  -  sa,         a       ni  -  mo, 
. found  it!      she's  fool-ing  me   for       cer-tain!)  Go    in,  miss,     go        in,  miss,    speak  not     a 


su.     A  chi  di  -co?  In     ca-sa,presto.  Va-do,      va-ao,  Che    fu- ria!     Quelbal-co-ne 

.word.  Do  you  hear  me?  Go     in,  I    tellyou.  Ah  me,      ah  me!  How  wretched!    That  verandah 


U    V 


B. 


.  I  9-0-      P-+-    I  Rosina.  (Rosina  retires  from  the  balconj 

?bp  u  U  M  h*  h/r  m  uajì,Ji^a^-i 


vo-glio  far    mu-ra-  re:   Den-tro,     di-  co! 
shall  be  wall'd  to-mor-row.    In,   I        tell  you! 


a 


Ah      che      vi  -  ta        da  ere -pa -re! 
Oh       'tis      torment,    des-pe -ra-tion! 


■? 


H 


m 


É 


P 


^ 


3t 


±: 


% 


T2L 


* 


c. 


Count. ^___ I 

p  pep  P^rFi^rf.  P^rF  pir  pvpj^ 

Po-ve-ra  di-sgra-zia-ta!     Il  suo   sta-to  in-fe-li-ce    sem-pre  pium'in-te-res-sa. 


Figaro. 


m 


Po-ve-ra  di-sgra-zia-ta!     Il  suo   sta-tójn-fe-li-ce    sem-pre  piùm'in4e-res-sa.        Pre-sto, 
Poor  lit-tle  bird  imprisoned!  Her  un  -  hap -py  po-sition  fires   a-  new  all  my  wishes.    Come,  make 


* 


m 


-o- 


=8= 


fc 


153-47 


£ 


1 


' 


JrJrJr 


1 


I  ■  I 

■ 


■**  «>}    *** 


pre  -  sto:     ve -dia -mo     co  -  sa        seri  -  ve.  ~         Ap-pim-to.  Leg- gì. 

haste  then,    and  read  what  she  has       writ -ten.  'Tis  well  said.  Read    it. 

L_i- 


S 


3EE 


B 


><^ 


3=H 


"  Le  vostre  assidue  premure  hanno  eccitata  la  mia 
curiosità.  Il  mio  tutore  è  per  uscire  di  casa;  appena 
si  sarà  allontanato,  procurate  con  qualche  mezzo 
ingegnoso  d'indicarmi  il  vostro  nome,  il  vostro 
stato,  e  le  vostre  intenzioni.  Io  non  posso  giam- 
mai comparire  al  balcone,  senza  Tindivisible  com- 
pagnia del  mio  tiranno.  Siate  però  certo,  ohe 
tutto  è  disposta  a  fare,  per  rompere  le  sue  ca- 
tene, la  sventurata  Rosina.,, 


"Your  assiduous  attentions  have  attracted  my  no- 
tice. My  guardian  is  going  out;  as  soon  as  he  is 
gone,  contrive  some  means  to  let  me  know  your 
name,  your  condition  and  your  intentions.  I  can 
never  appear  at  the  balcony  without  my  inevi- 
table tyrant;  be  assured,  however,  that  every  ef- 
fort will  be  made  to  break  her  chains  by  the 
unfortunate  Rosina." 


Count 


Sì,  sì,     le    rom-pe  -  rà!      Su,di! 


i 


I 


rfwbp  P  m^ 


£3 


Sì,  sì,     le    rom-pe-  rà!      Su, dimmi  un  poco:  che  raz-za  d'uomo     è  que-sto  suo    tu- 
Yes,yes,shell  break  her  chains!  Now, teli  me  truly;whatkindof     fellow     is  yon  old  blust'ring 


Figaro. 


tri  pM  ?  ?  t^-hfFf^TÌTVi?  f-g-^ 


fo-re?    Ejm  vec-chiojnde-mo  -  nia-to,    à-va-ro,     so-spet- to- so,  bron-to- lo - 
.   tyrant?       I     think  he     is  possesso*, sir;    a    miser,  most  sus  -  picious,  and  a    bui- 


ne, a 

ly;  his 


gjrtiHhn^^tfH>=?#^x?i',p  Prf-^4=^y 


vràcent'an-nijn-dos-so      e  vuol    fa-reil   gallante.    In-do-vi  -na-te!  per  man-gia-re     a     Ilo 
age  is     o  -ver  three  score, yet  he  thinks  he's  a  gallant.  Now  just  i-magine,  he  would  captureboth  Ro  - 


si-na t'ut-ta  l'è -re -di  -    tà,      s'è  fit -to  in  ca-po   di    vo  -   ler-la  spo  -  sa   -  re. 


É 


si-na     and  all  her  fu -ture  wealth;  that  is    the  reason  he  gives   out  he's  her  bride-groom:  Stand 
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.Figaro. 


Bartolo,* talking  toward  the  house) 

\>n  bft  ft  »      *  .  .    -J» 


49 


^l.piiìf^H^tf  tt.t,,  ^ftT^ 


iu-to!  *J  Che?      S'a-pre   la    por-ta.        Fra   momenti       io      tor- no,  non  a-pri-tea  nes- 
by  there!  Why?     The  door  is      op'ning.      Mind  my  orders,   and  mark  me,  not  a  soul  here  shall 


Li  Li  —       ■         (locking  the  house-door) 


Le  mi 


su-no.  SeDonBa-si-lio     ve-   nis-se_a   ri-cer- car-mi, che  a  -  spet-ti.      Lemienoz-ze  con 
enter  but  Don  Ba-si-lio;  should  he  come, you  can  tell  him   to  a  -  wait  me.  Nowmy  mar-riagewith 


1^ 


=m 


<j^ 


3E 


or 


-«- 


XE 


Tl^P    ^    U    |TVpfrf,f|f    ffMS^ 


lei        me-gliqèjiffret-ta  -  re.  Si,        den-tr^pg-gi       fi   -    nir    vo'  que-sfaf-  fa  -  re . 

her     must    be     conclud-ed;  Yes,       and  af-ter,    she     need  not    be     se-elud-ed. 


S^n 


-o- 


33: 


¥ 


M 


irrJ 


-JO. 


^m 


Recitative 


^^àn^F^ff^r^^y^^pZ  p  ufT  p  P  •»  P1 


Dentr'og-gi      le   sue    noz-zecon  Ro-si-na!  Ah    vec-chio  rim-bam-bi-to!   Ma 
The  marriage  between  him  and  my  Ro-si-na!  Ah,    dotard  most  be -sotted  !  But 


^  dimmi       or   tu:    chiè  que-sto  Don  Ba-si-lic 


Figaro. 

m    m 


S^±±=i 


dimmi       or   tu:    chié  que-sto  Don  Ba-si-lio? 
tell  me      at  once,  who      is  this  Don  Ba-si-lio? 


;?~f~y?~f^ 


Éjjn  so  -  len-nejmbroglion      di    ma-tri  - 
Full  of    craft  and    intrigue,     a  sneaking 


m 


FTO>  p  |1  P  P»*-|  M  ?  P  P  M  p+M-jL^^ 


mo-ni,   uncol-lo    tor -to,    un     ve-ro    di-spe-ra-to,     sempre    sen-zajm  quat-tri  -no  _ 
«scoundrel, maker  of  matches,     a       hy-pocrite  accompUsh'd,  always  short   of  three  farthings. 
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■     ■ 


p  g  1 1 B  g  g  |  g  g  b  J  J 


Count. 


Be-ne,  be -ne,  tut- to 


g»      e 
but     he 


ma- e  -  stro  di      mu-si-ca:    in-  se-gna^al-la   ra-gaz-za 
is  teach -ing  your    la-dy  fair  the  no-ble    art  of      music. 


e-ne,  be-ne,  tut- to 
Ve-ry  well,then;he'll  be 


Figaro. 


va  sa-per.        0  -  ra  pen  -  sa  -  te 


MHj  g  g  ^ 


gio  -  va 
^turn'dto 


sa-per.        0-ra  pen-sa-te    del -la    bel -la     Ro  -  si  -  na      a     sod-dis-far  le 
account.    Now  let  us     set  -tie  how  you'll  an-  swer  the  questions  ask'd  by  the  fair  Ro 


~vr- 


3CE 


§: 


^ 


3E 


IT 


Count. ,        I        . 

m  PtjiTB  p  MP  pyp^  p  J  jpj  p»p  p  pp  I 

bra-me.  Il    no-me     mi-o     non  le     vo'  dir,     nèjl    gra-do,-    as- sir- cu -rar- mi 


S 


±zd 


bra-me 
si-na 


1    ho-me     mi-'o     non  le     vo' dir,     nèjl    gra-do,-    as- sir- cu -rar- mi      vo' 
I  will  not     tell  her  my  name  or  rank,    that  must  be      awhile  a    secret;     I'll 


3E 


TOT 


il»= 


f 


J)  JW  'f   P  Ml  r  *  P  P  ^  IjdrjrrJi  j  Jl^ 


f 

III 


ri  -  a         chlel-lawa-mi       me,      me  so-lo        al      mon-do,       non    le    ric-chez-zejn 
know  first       that  she  loves    me,       me   on-ly,      and    dear-ly,         and  that  she  craves  not 


Figaro 


try  *P  P  P  P  P  I  P  P  PTf  P  !  P  P 

i  -  to  -  li        del  Con- te     Al- ma  -   vi -va.       Ah,    (u  pò  -    tre-sti 


*=* 


igaro.  u^ 


ti  -  to  -  li        del  Con- te     Al- ma  -   vi -va.       Ah,    (u  pò  -    tre-sti-        I  -  o?     no,  si 
rank  or  wealth  as  Countess   Al -ma    -   vi -va.       Ah,    do  but       aid  me-      Aidyou?you   a 


s 


XI~ 


¥ 


^ 


^ 


or 


TV 


3E 


^_ 


Count. 


•ft    rP   P»pT«|4Pj|iTfl«p   p 


Figaro. 


gnor;  voi  stes-so     do-    ve -te 
lone,    you  sin-gly   can      do    it 


f 


t 


co  -  me  f 


gg   ptlp^p  ^ 


stes-so?   E        co- me?      Zi_zit-to.     Ec-co-ci^ 
I    sin-gly? how    can   I?      Hush, stir  not!   'Tis  just  the 


153*7 


• 

te 


* 
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fc 


'^PPtP  j  PP*pl"P  M^^l'g   p  p  P  M  P^B 


ti-ro,     os-ser-va-te:  per  bac-co, non  mi  sbaglio.     Die-tro  la  ge-lo-si-  a       sta     la    ra 
moment,now  look  yonder;by  Bacchus,  I  can  see  her.    There,hid  be-hindthecurtains,  stands  your  a- 


m  p?p  j|  p  ?ip  hfo  p  Mi  p  ppfrfy^y 


gaz-  za;  pre-sto, prestojill' as  -  sal  -  to,niunci     ve- de.    In     u  -  na  canzo-net4a     co-si_al-la 
dor 'd  one;  now  at  once  to    the  charge,sir,  no  one's  looking.Now  singsome  little  ballad,    of  your  in  - 


JE 


3te 


ss 


a 


V:P   S    P    P?P^ 


? 


éé 


Figaro. 


Count.  ft    q 


buo-na     il    tut-to     spie-  ga- te  -    le,    si-gnor.      U  -  ha  can  -   zo-ne?        Cer-to. 
dit-ing,  and  tell  her     all     you  would  have  her  know.       I    sing  a       bai -lad?       Yes,  sir. 


33C 


-O- 


¥ 


JE 


IE 


-& 


m 


za. 


m 


Count.  FlgHlU  &»«.   Count- 

-a  p  p«PP  P  g  Pi'^ffb^F-T^^vj-ir^ip  ^ 

Ec-co    la  chitar-ra,  presto  an-diamo.    Mai-o-    Oh  che  pa-zienza!   Ebben,pro-via-mo. 


Ec-co    la  chitar-ra,  presto  an-diamo.    Mai-o-    Oh  che  pa-zienza!   Ebben,pro-via-mo. 
Here,takemyguitarthen,quick,be-gin,sir.  How  can  I?       I  lose  all  patience.  I  will  convinceher! 
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Andante. 


N°  5.  Canzone. 

mezza  voce 


in    |  j  jrji  ip  J>  p  g  p 


Sejl  mio     no -me    sa- per  voi    bra  -  ma 

«- «    .  c-*  ,  ^  „,•    Who  for    e er  neath  thv  window    is       sigh 

Guitar  &  Strings  plzz.  J 
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te,  dal    mio 
ing,  Dost  thou 
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labbroj]  mio   no-me^ascc 


£ÉÉ 


do-ro,ch< 


5 


i 


£ 


labbrojl  mio    no-me^ascol  -   ta 
ask?dearone,harkmy  re    -    ply 


te. 

ing. 


P§Pi5 


f* 


Io  son  Lin  -  do-ro,che    fi  -    do  v'a  - 
I    am  Lin  -  do -ro, who  fond  -  ly    a    - 


5 


^^=p2 


SS 
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jt   y  T  y   y 


3=± 


-y — ^ 


y     y 


-y— -y- 


F 


do  -  ro.cne  spo-  sa  vi    bra -mo,  che  a  no  -  me  vi    chia -mo, che  a  no  -  me  vi     chia  -  mo,  di  voi 


io  -  ro,che  spo-  sa  vi    bra  -mo,  chea  no  -  me  vi    chia -mo, chea  no  -  me  vi     chia  -  mo,  di  voi 
dorestheeWho humbly  implores thee,With  pray-  ers  adjures  thee,with  pray  -  ers  ad  -  jures  thee.Tbat  his 

'CBCSSSS-, , /T\ 
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*^m 


cresc. 


SS 


rinf. 
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j£\_ 


-y — r 


-y — y- 


)  y    y. 
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-^-r 


3 — t- 


s 


sem-pre  par-lan-do   co    -    si        dal         l'au  -  ro-ra  altramon  -  io     del      dì, 


St 


sem-pre  par-lan-do  co        s 
heart  thou  for    ey-er  wilt     bless,    That an_    answering  flame  thotflt  con  -  fess 

h 


dal-lau- 
that  an 


m 

Pa 


;5 


-7— r 


I 


-y— r 


feì 


g^BP 


#- 
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psa 
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±=S=rf=t 
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Rosina. 
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£É3 


<F-P  I  p  P  fr 


J^h  EE 


ro 
a 


I 


rajil    tra-   mon-to      del    dì.         Se-guùo     ca- ro,  deh    se-gui   co  -    si. 
swer-ing    flame  thou  It  cqn-fess.        Ah,  my     feelings  thou  sure-ly  canst  guess. 
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fe=É 
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eo/  eawfo 
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fe 
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FP^ 
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F  c    t  Figaro- 


Sen-ti-te!     Ah!  che    vi     pa-re?  Oh  me  fé- li-ce!      Da  bra-vo,  a   vo-i,    se-gui -te. 
She  answers!  What  could  be  better?  Oh  blissful  moment!  Go     on,sir,  go  on,  sir,  it's  splendid! 
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Andante. 
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Count. 


t 
L'a-mo- ro-soj3  sin-ce-ro     Lin-    do  - 

Thy  Lin  -  do  -  ro  can  of  -  ter     no        trea 


frrH=^- 


ro  non  può     dar- vi,  mia  ca-raain  te 
sure,But   a      heart  full  of  love  without 


I 


±=f£ 
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■r-r 
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-»— t 
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^m 


* 
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so 
mea 


ro. 
sure. 


Ric-co  non       so  -  no, maun  co-re       vi     do-  no,  un'  a  -  ni  -  maa- 
Riches     I       have  not,  and  honors        I    crave  not,  and  honors        I 


WIT? 


W^ 
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^fp^MF^^ 
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-r— ^ 


r — r 


■r-r 
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cresc. 
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Jr  pr'n  r  g  jg  r  Prtr  r  npm^ 


manteche    fi  -  dae    co-stante,  che  fi  -  dae    co -stante     per    voi       so-la  so-spi-ra  co- 
craveuot,My  soul's  first    e  -  motion.  My  constant     de  -  votion,  These  are       all   I   can    lay  at  thy 
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o        del    dì, 


sì        dal  -     l'au  -  ro-raaltramon-to        del    dì,  dal-1'au-ro    -  rajil  tra^monto  del 

feet;     Fair    -est,     let  me  not  vainly         entreat,  fairest,     let  —  me — npt_vainly  en 
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Rosina. 


(disappears  from  the  bat 

_j\ wosina.     l         K.      i    .      l  l _conv) 

If  *f  P  '  H  f  Ji  V  l Ji  J'  ^"R  I F  P  F  P^ 

dì!  L'a-mo-  ro  -  sa  sin -ce-  ra   Ro  -    si-na       del    su  -  o         co -re  Lin-dc 


treat. 

J 


i-do- 
If     so     ('car   to    thy  heart  is    Ro  -   si-na,     Whydoesthe      ten-der  Lin-do- 
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Voice. F 


Piano. 


N°6."Oh  cielo!  Nella  stanza.,, 
Recit.  and  Duet. 

Figaro. 


Count.  Hgaro.  ^  ^   ^ 

Oh  eie-Io!      Nel -la  stan-za  convien  dir    che  qual- cu-no    en-tra-to     si -a. 


qual- 
Oh  heaven!    Howvex-a-tious,to  be  sure!  Some  one  enter  a  just  at  that  moment 


Count  (vehemently) 


•*'  p  P  p  p-ypi  <|1  r  P  r  p  p»p  p  p  I  g  f+f-Hrnri? 

El-lasiè    ri-ti  -  ra-ta.  Ah  co-spet-to-ne!  Io  già  de-li-ro,  av-vam-po!Ohado -gri 


El-la  si^    ri-ti  -  ra-ta 
No  one  is    at  the  window. 


Ah  co-spet-to-ne!  logia  de-  li-ro,   av-vam-po!Ohado  -gni 
I  shall  go  cra-zy    unless  I     see  her;  oh  torment!  at   an  -  y 


costo    ve-der-la  io      voglio,    vo' par-lar-le!  Ah    fu,    fu    mi    de  -  v\_a-iu  -  tar .      Ih,  ih,  che 
peril   this  day  I  must  see  her;    say,  how  can  I?  Tis  you  who  must  come  to  my   aid.      3h,eh,what 
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ba        -         talchejnven  -  zio-ne,  chemven-zione      preli    -  ba 
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y  zio-ne,  chejrivén- zio-ne     pre-li  -  ba-t 
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ta!    Bravo, bravo, bravo,  bra- voin_ ve  -    ri    - 
gacious, most  sa-gacious,  thy  in  -  vention!  Bravo,  bravo,  bravo,  not       ah  -  oth  -  er 
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zio-ne,  chejnven- zio-ne     pre-li  -  ba-ta!    Bella,  bella,  bella,  bel-lajn_ve  -    ri    - 
gacious,'tis      sa-gacious,  my  in  -  vention!  Bravo,  bravo,  bravo,  not      an  -  oth  -  er_ 
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ta,     si,      si,cheinven  -  zio-ne,cheinvèn-zio-ne     pre-li 


tà,     sì,      sì,cheinven  -  zio-ne,  che  inven-zTo-he pre-li  -  ba-ta!    Bravo, bravo,  bravo, 
mo-ment    lose,Most  sa  -  gacious,most  sa-gacious,  thy  in  -  vention!  Bravo, bravo,  bravo, 
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tà,     sì,      sì,cheinven  -  zio-ne,  che  inven-zio-ne     pre-li  -  ba-ta!    Bella, bella,  bella, 
mo-ment  lose^Tis     sa  -  gacious^tisf    sa-gacious, my  in  -  vention!  Bravo, bravo,  bravo, 
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P1P  gì  p  P  P   ^ 


bravo,  bravo,  bravoinve-ri  -    tà!         Chejn  -   ven- zio -rie!  Bravo,  bravojn  ve-  ri - 
bravo,  not  an-oth-eT   moment    lose!  Bra     -     vo,  bra-vo,not  an-oth-er    mo-ment 
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bella,  bei-la,  bellain  ve- ri   -  tà!         Chein    -  ven- zio-ne!  Bei-la, bellajn   ve  -  ri - 
bravo,  not  an  -  oth-èr    moment    lose!  Bra    -     vo,   bra-vo,not  an-oth-er    mo-ment 
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Che  in  -  ven  -  zio -ne!  Bra-vo,bravoJn   ve  -  ri    -    tà! 
Bra_r     vo,      bra-vo,not    an-oth -'"er    mo-ment     lose! 
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lose! 


Chejn  -  ven  -  zio -ne!  Bel- la, bella  in    ve  -  ri   -    ta! 
BrET  -      vo,      bra-vo,  not-  an-oth  ^"er    mo-ment     lose! 
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Oh,     il     me-glio    mi  scor   -    da-vo, il     me-glio    mi   scor  -    da-vo.        Dimmi  Im 
Oh,    the  best     I     was  for    -     get -ting,      I    was  quite  for  -    get-tingj^     Name  ^k 
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Figaro. 
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a     tua   bot  -    te-ga,       per      tro  -  var-ti, 
place   wherejl   shall     find  you,  where' s  your  dwelling?|is    it    near? 


La  bot- 
Why'tis 


te-ga? 
yonder, 


non  si   sbaglia: 
"'tis  the  barber's. 
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No  mis-taking,     look,  close  by  here. 
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quin-di-ci  a     ma  -  no       man-ea,       quat-tro  gra    -    di -ni  fac-cia-ta 

num-ber  is,         shop  on     the       left  hand,     Mount  up    by       four  steps,  door  with  a 
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bian-ca,        cin-que   par  -   ruc-che         nel- la     ve    -  tri'- na,  so-prauncar- 

white  band ,     Five  splen-did        chignons      hang  in     the      win-dow,  Jars     ot   cos  - 
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tei  -  Io:  Po  -   ma    -   ta  fi   -  na. 

me -tic  would  bleach     a         Hin-doo. 


Mostram   az    -    zur  -  ro 
Wax-  èn     and      state  -  ly, 
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al  -  la    mo    -     der  -  na , 
a     fair  Cir    -      cas-sian 
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ter-na.  La    sen- za        fai  -  lo 

fash-ion-,  You  can't  mis  -  take    it, 


mi     tro  -ve      -     rà.       Cin-que  par- 
I     shall     be         there.      Fif-teen  my 
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ruc-che  nel  -  la  ve  -  tri-na,   sopraun  car  -  tei  -  lo:    Po-ma-ta      fi   -    na.  Mostra  in  az- 
num-ber,shop  onthe     left  hand,mountup  by    foursteps,doorwith  a  white  band, fhpsplen-did 
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zur-ro     al  -  la  mo-der-na,v'è  per  in  -  se-gna    u  -  na    lan-ter-na.         Là  sen-za 
chignons  hang  in  the  win-dow,jars  of  cos  -  me-tic  would  bleach  a    Hindoo.       You  can't  mis- 
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fai-  lo,      là  sen-za       fai-  lo,        là    sen-za      fai  -lo      mi    tro -ve  -   rà. 
take    it,     you  can't  mis  -  take    it,      you  can't  mis  -  take    it,       I    shall   be     there. 


m 


W 


I 


m 


i 


Nfc 


é^^e 


5 


^^ 


*       d 


f^^ 


l'*<fPf|fP|PPPirp|ppp|fP|tr[f 


Cin-que  par  -  ruc-che,     u  -  na  Ian -ter  -  na_   Là  sen-za      fai  -  lo        mi    tro  -  ve 
Fif-teen  the     num-ber,  keep   to  the    left  hand,  You  can't  mis  -take    it,       I_    shall  be 
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Count. 
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Or  va  -  da    pre-sto 
Fortune's  be -fore  you 
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ra.  rio  ben  ca  -  pi  -  to. 

there.        Yes,   I  shall  find    it. 


Tu  guarda      be-ne. 
Vm  all    im  -  patience 
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Figaro.  Count.  Figaro.  -  Count. 
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Io  penso  al     re-sto.  Di   te   mi      fi  -  do_        Co  -  là  l'at- tendo.  Mio   ca-ro 


Io  pensosa!     re-sto.  Di   te   mi     fi  -  do_        Co  -  là  l'at- tendo.  Mio   ca-ro 

I  shall  watch  o^er  you.        You  will  ar-range  all.      Leave  all  to    me, sir.      Thanks,mygood 
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Fi- garo_  In-  ten-do,   in  -  ten-do.         Por-te  -  rò     me-co_  La  bor-sa    pie-na 
Fi-ga,-ro_My    patronyou1!!    be,sir.  I  shall  bring  with  me  _    A  well-lined  pock-et. 
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Sì, quel  che    vuo  -  i,   majl    re-sto      po      -       i.         Oh   non   si         du  -  bi  -  ti, 
If  you  are     dar-  ing,    I'll    not  be     spar     -     ing.      Sir,  your  sue  -  cess     is  sure, 
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be   -  ne_an-dra. 
af  -  fair. 
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Ah     che  cfa   -    mo- re  la      fiammajo    sen- to,  nun  -  zia_  di_ 

Love's    own  en _  chantment        this     day  shall    fire  me,  Transports  un 
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When  gold      is 
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giù    -    bi-lo        e_    di_    con-  ten -to!       D'ar-dorin    -     so-li-to    que  -  st'al-maac- 
known      before       with  bliss  in  -  spireme,       Star   of_  my      des-ti-ny,  brightly    thourt 
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ne  -  te  il     suon    già       sen- to! 

chink-ing,  wit    doth      in  -  spire  me. 
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cen-de         e_  di_  me  stes 
beaming,      Let  me  but   win 
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so      maggior  mi      fa. 
thee,  life   will  be    blest, 
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Lo-  ro  già     vie  -  ne,         ec  -  co  -  lo      qua!  Del  -  le  mo  -  ne  -  te    il  suongià 
Tis    to  my    thinking  of  joys    the     best  .When  gold  is  chink-ing,wit  doth  m- 


sen-  to,  del  -  le    mo  -  ne  -  te     il  suongià    sen  -  to,  già  vie- ne     l'o  -  ro,  vie-ne  l'ar- 
spire  me,when  gold   is  chinking,wit  doth   in- spire  me,    I  hear  it    chink-ing,   I  hear  it 
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fire. 
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nun -zia 

Trans-ports. 
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gen-  to,  già  viene      lo- ro,  ec-co-lo    qua,    già  vie- ne      lo  -ro,  già  vie  -ne      lo-ro, 
chinking^Tis  to  my  thinking  of  joys  the  best,      I  hear  them  chinking,  I  see  them  blinking, 


di  ITI     giu   -   bi 
un  -    known     be 


to 
fore 


e      di 
with    hope. 
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ec-co-lo,  ec-co,giàvie-ne  l'ar  -  gen-to,giàvienl'ar-gen-to,         ec-co-lo, 

Gold  doubloons,       all  for  me,  I  hear  them  chinking,  I  see  them  blinking,     Gold  doubloons, 
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ec-co-lo    in    ta-sca  scen-de,  ec  -  co  -  lo  qua! 
All  forme,here  in  my  pock- et  they'll  safe-ly  rest! 
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e     di    me     stes  -  so 
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To  -  ro,gik  vìe -ne       lb  -  ro,  gikvienTar-gen  -  to,gikvienrar- 
chink-ing,   I  hear  them  chink-ing,  I    see  them  blink-ing,   I   see  them 
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blink-ing,  Let  me  but 
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stes  -  so,   e    di   me    stes -so,    e    di   me    stes  -  so  maggior  . 
win     ye,  let  me  but    win  ye,   let  me  but     win  ye,  life  will    be 
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fa,     già  vie  -  ne 
blest,      I  hear  them 
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To  -  ro,gik  vie-  ne        To  -  ro,gikvien  l'ar-  gen  -  to,gikvienTar-gen-to,  e   di  me 
chink-ing,    I  hear  them  chink-ing,    I    see  them  blink-ing,    I   see  them  blinking, let  me  but 
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stes  -  so,  e     di  me     stes  -  so,   e     di    me     stes  -  so 
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stes  -  so,  e     di  me     stes  -  so,   e     di    me     stes  -  so  mag-gior  ml      fa! 
win     ye,  let  me  but     win     ye,  let   me  but     win     ye,  life  will     be    blest! 
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Mount  up  by      foursteps_ 


Fac-cia-ta        bian-ca_ 
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Doorwitha    white  band, 
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rium  an  air    of      fa-shion;  there  you  will  find  me. 
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che. 
with. 


in_      sen mi 

hope_   in  ■ 


^E 
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D*ar-dor     in  -so-  li -to  quest'almajic 

Transports  un-known  before         with  hope  irf  - 
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togwf 
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^HPf 


(lor    —    in    -    so     -      li     -    to 
of my       des    -      ti    -     ny, 
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cen-de, 
spire  me; 


e     di    me 
Let  me  but 


r  n  I'/ii'  n  i'  (¥i  n  i  n 


gH^ 


-y — r 


EE 


Ì 


«7  ?    » 


=y=^= 


* 


:^::^: 
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* — r 


que     • 
bright 


sfai  ma_ac  -  cen 

ly thouYt     beam 


de, 
fog, 


^^       ^^-g-ff      IT~.7P    Pttfl     P     B     P 


stes  -  so 

win      ye, 


f 


mag-gior    mi 
life   will      be 


Già  vie  -  ne        l'o  -  ro,  già  vie  -  ne 
blest,         I   hear  them   chink -ing,     I    hear  them 


a  i'  n  i'  n 


BS^ 


h 
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lo  -  ro,giàvienrar-gen  -  to,gikvien  Par- gen-  to,   e    di   me   stes  -  so,    e   di 
link- ing,    I    see  them  blink- ing,   I    see  them  blink-ing,Let  me  but  win  them,  let  me 

_Js __ h . _ 


i  \j    -     l\j  ,  fa  in  v  ir; 

chink- ing,    I   see 


s  -  so,    e   di  me 


but 


¥ 


3^ 


F. 


mag- 
life 


gior_ 
will_ 


mi fa 


mi 
be 


blest, 


^MP  P  PBPIFF   pppJPyPP  PlP    PP-P 


€1 


stes  -  so,    e   di  me    stes -so  maggior  mi        fa,     già  vie -ne       l'o  -  ro,  già  vie- ne 
win  them,  let  me  but    win  them,  and  life    is      blest,      I  hear  them  chink-ing,    I  hear  them 


"JHt-P-fl 


W^W 


PpPPPI^PgPPlP'P    E^ 


l'o  -  ro,già  vienl'ar- gen- to,  già  vien  Par- gen  -  to,    e    di  me    stes- so,     e    di   me 
chink-ing,   I    see  them  blink-ing,   I    see  them  blink- ing,  let  me  but    win  them,  let  me  but 


mag  - 
life 


glor mi fa, 

will be blest, 


e_    di_  me  stes  -  so 
can    I but  win  thee, 


y;  *  P  P  a  a  rf 


ìageior  nn 


^#^Eg 


stes- so,     e    di  me  stes  -  so  maggior  mi     fa, 
win  them,  let  me  but  win  them, and  life   is    blest, 


e_     di_  me  stes  -  so 
let     me    but  win  them, 
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e. 


» 


ì=m 


tJ        maggior  mi        fa, 
life  will     be      blest, 

*»»  p  p  p  I  r- 


:*?¥?  r?  I M 


e_     di_   me     stes-so 
can    I_    but     win  thee, 


--£ 


mm 


maggior  mi        fai 
life  will    be      blest, 


maggior  mi        fa, 
life  will    be      blest, 


g^ff-fM — HH  P  |P  P-g 


e_    di     me    stes-  so  maggior  mi        fa,    si,  si, 

let     me    but    win  them,  life  will   be      blest,  yes^yes, 

ft»         t    t     t         %      tf 


maggior  mi       fa, 
life  will  be_    blest, 


maggior  mi 
life   will  be_ 


?  »  p  P  H  P  fr  P I P  M 


fa,. 

blest,. 


maggior  ml       fa!  (Figaro  enters 
life  will   be    blest!  the  house  of 

the  Doctor; 

exit  Count.': 


maggior   mi        fa,     si,  si,  maggior     mi       fa, 
life  will     be       blest, yes,yes,   life  will      be     blest, 


£ri 


maggior  mi      fa! 
life  will  be    blest! 

0L 


Recitative. 


F. 


Fiorello.  ttecitative. 

E  v- viva  il  mio  pa  -  drone!  Du-e     o  -  re,  fitto  in  pie,    la  coiwunpalo mifaa-spl 


Ev-viva_il  mio  pa  -  drone!  Du-e     o  -  re,  fittqjn  pie,    la  comoimpalo    mi  fa  a-spet- 
A  pleasant  sit- u  -  ation!  Here  I'm  standing  like  a  post   two  mortal  hours     topleasemy 


fa-re    e   pò-  i_  mi  pianta     e   se  ne  va.      Corpo    di    bac-éo!  brutta     cosa  servii 


i 


r 


ta-re    e   pò-  i_  mi  pianta     e   se  ne  va.      Corpo    di    bac-eo!  brutta     cosa  servir  un  pa- 
master;  he  meantime  is   roving    another  way.      By  all  that's  tedious!  he's  for-got  me,  and  so    lean 
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*»>     mif     jm 


tv       W        tafc       '■*        ^        • 


4?  f  p  t*y  pi  |fp-  g  g  p  HH-fH^Hf-tr^r p  p  ?p  i 

dron   come  questo.        No  -  bi  -  le,  e:io-vi-not-to   ein-na-mo-    ra-to,  questa  vi-ta,  co- 


dron   come  questo.        No  -  bi  -  le,  gio-vi-not-to   ejn-na-mo  -    ra-to,  questa  vi-ta,  co- 
roam  at  my  leisure.     Hard  times  these  for  a  servant,  when  his  young  lordship's  sen-timental,   en- 


:S 


3 


3E 


3T 


3E 


3DC 


>y.*f  Ut  UU-PfUMf  P   P  |T  JPff  Pi 


É""" 
^ 


spet-to!      èungrantor-men-to!    ahdu-rar-la     co    -    sì      non  me  la  sen -to! 
amour'd,  worships    a     window!    If   it    al-wayswere    thus,     I'd  not  endure  it! 


m 


^ 


XE 


roc 


^ 


3E 


P 


fell 


fe£ 


3E 


I* 


m 


N9  7. "Una  voce  poco  fa.„ 
Cavatina. 

A  room  in  the  house  of  Dr. Bartolo.  The  windows  closed  with  Venetian  blinds.  Rosina  has  a  letter   in 

her  hand.  Andante. 


ÉÈÉB 
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Éi 


a 
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V/„. 
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^3 


fe^ 


^É   ffi^dfogggg 


t- 


fi 


JJD«    JSfl  *flff 


jfe=£ 


tm 


E 


fete=t 


M 


U  -  na      vo  -  ce   po-co       fa         qui  nel  cor      mi  ri  -  suo  -  nò,       il    mio 
There's  a       voice  that   I    en-shnne      In  my  heart,    and  none  must  know,    Ah,  Lin- 

Strings   pizz. I '  ' 


ÌEÈ 


fee 


g^S 


Pi 


^S 


feÈ 


i 


É* 


'J 


*£ 


#fe 


1535Ì7 


. 


-       mi 


76 


[^^-^iS^^ 


éfe 


cor_     fé  -  ri-  toè    già,  e Lin  -    dor_     fu  che_0   pia  -  gò.        Sì,  Lin 

dor,,  that  voice    is     thine,        'Tis  for        thee_    my  heart  doth  glow,      Yes,  Lin 


t 


n 


feì 


? 


i 


! 


ÌEEt 


( 


^E£5 


é=*=* 


^E^ 


R. 


if  *'ft  rEf  'fa^-gFp-g^j^ 


do 
do 


mm 


ro_     mio_   sa  -    ra,  lo_  giu  -    ra  -    i, 

ro shall    be_  mine,   i      I _ have   sworn    it, 


É 


É 


la vin  -   ce 

for weal_  or 


l 


ÌEÉEÌ 


2 


/ 


^m 


p 


^ 


P=$=¥p 


K. 


W^H-4 


I 


É 


n=p 


y hh  ?  y  ì  ì 


f+ 


p 


-JTTI 1 


K. 


¥ 
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s I 


S^5 


m 
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3=*=3 


ftiiJiii 


J*^ — * 
ra  -  i, 
sworn  it, 


ir*. 

\isrl_  vin  -  ce    -     rò. 
for_  weal  or woe. 


Il    tu -tor  ri -cu -se 
My  intent  I'll  not  re 


fc& 


17//. 


^-P- 


fr^=^ 


Si 


f 


ti — r 


E=^ 


JO  C/.  £  /-Ir^.   sustain 


pmm 


#    ♦    I     »~T 


-ÉÉÉ 


»   jj  j>  ii  j)  inn  i     y  i^^y^ 


ro. 

sign 


io    rin-gegnq_a-guz  -  ze  -  rò, 
Though  my  guardian  should  say  no,      _ 


al- la  fin  s'acche-te 
He  my  love  need  not  di 
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%M^%^fefefc^ 


e    contentalo   re-ste  -  rò.    Sì,  Lin  -  do     -     ro_    mio_  sa 
Till    myhand"!  may    be-stow.  Yes,Lin- do    -      ro_    shall  be. 


mine,  1 


lo-  giù   -     ra  -    i, 
I have     sworn   it, 


i 


là"Z_    vin  -    ce 
for weal_  or. 


ro, 

woe, 


sì,    Lin 
Yes,    Lin 


3EÌEEEfc 


P 


!JLlA_Lj^a 
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£ 


^=fc 


3EEÉEEÈ 


e 


fa   r'^fi 


fw 


<**g 


/?\ 


r^J^^JT^p^ 


Ì±EÌ 


«J  Ti 


do     -       ro mio_sa    -     rà,      lo  giù      -         ra  -  i,     la  vin-ce-rò! 

do  ro shall- be        mine,      1    have sworn  it,  for  weal  or  woe! 
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Moderato. 
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y 


l£ 


tffff^ 
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0  000 
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Rosina. 
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so 
am. 


no do    -     ci -le, 

ali gen    -    tleness 


tPv 
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soìnL    ri    -    spet    . 
I'm ali de 


§^ 


P 


W  V# 


yn  py*    p 


V»  \_* 


53EÉ 
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SÉ 


^^^ 


1 


.*    V.» 
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nojab    -    be 
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dient. 
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3EÉ 
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>pi    *     frg 
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^^ 
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^s 
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dol_  ce^a-  mo     -     ro 
ali soft_  e       -       mo 


#-* — m  '  0     0 


f- 


é; 


0  '   0'    0 


SS 


sa,  mi  la-scio    reg  -   gè  -  re,  mi  lascio 
tion-    I  can   be    rul'dwith  ease,  I  can  be 


^>  ^> 


gÉÉ 
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i  >>:J   ? 
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^ 
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f 


gii 
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»  ii  ii  Ji 


#^ «M «I 
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ri?! 


e-  re,   mi     fo    gui  -   dar, 
with  ease,  nor  guidance    spurn, 


/T\ 


W  v  * 


si 


P^P 


mi fb 

nor guid 


-J    'Mf 


gui     -     dar.  Ma  se  mi 

ance_  spurn.^      But  if  you 
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is 
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is 
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Lp_p  p  picaèrP  p  i  J'pij^J^^ 


ii 


toc   -   ca-no  dov'èil  mio    de 
cross_mywill,orwhat  I       do. 


cross_my  will,  or\ 

ffPf 


bo- 
.take 
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? 


1^=1 


¥"       * 


le,  saròju-na 
ill,  Like  an -y 


^T^Sfz^h—j^ 


vi    -    pe    -    ra, sa 

vi    -    per       I will 


p-^-jH^-p 
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Wind  sustain 
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8    ft    ?    iB 
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Nrtt 


ro, 
turn, 


£^P^ 
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e      cen    -   to 
A    thou  -  sand 


p   r  p  p 


trap 
tricks. 
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n   »     ii 


"/fyfy    p   r-f   v    p   »     p 
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po  -  le       pri  -  ma      di 
I'll   play,      but        I     will 

Vi  *  i  y~t 
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p^ 
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'fa»         :faft  W 
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le -re    fa  -  rò  trio  -  car,_  fa    -    rò gio 


£ 


& 


ÉÉ 


ce    -      de -re    fa  -  rò  gio  -   car,_  fa 

have my  way,This  all  must     learn,  this_  all 


gio      -    car, 
must_   learn-, 


♦ 


v 


f 


urn  p  i  Jh 


r'tT'^TììJ 


e    cen  -  to 
a  thousand 


5 


p    ?     J'  7    p   ^ 


s 
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IF 


i.  ;.^  p  p  I  r-U^  J^  J^  i*^  Wirogm 


trap  -   po  -  le   pri-ma  di       ce    -   de  -  re    fa  -  rò  g-io   -    car,_      fa    -    rò gio 

tricks    I'll  play,  but   I  will    have      my  way,  this  all  must      learn,     this_    all must. 
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col  canto 
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&±E^±±=£ 
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SE 


P^      P.      >~Ji 
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car, 

learn, 


w 
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hJC^g-frlp.^JV^^ 


e_   cen-to_    trap  -T'po-le     pri  -  ma  cfiL     ce    -    de -re, 
a_  thousand  tricks     I'll  play,  but_   I_    will  have inyway, 


e    cen  -  to 

a  thou-sand 


^j4m  i  i  .  f  f  i 
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*FF$ 


FFrrgECr  fHHH> 


9  *  » 


Ma  se  mi        toe     -       ca-no  dov'ètt  mio       de 
But    if  you       cross my  will,  or  what     I         do. 


^i^ 


fpi 


É 


bo  -  le.  s arcui  -  na 
take   ill,  like  "an-y 
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frp-piE 


si 


p  7   *"T   f 


?==^=t=P^='i~t~::? 
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«fe?    B   7    Ji 


*A  HT}j3 


*$ 


vi    -     pe    -     ra, sa      -       ro: 

vi    -     per I will turn 


BffgLF=^p  p  i  fficrrm? 


& 


e    cen-to       trap  -   po-le  pri-ma  di 
A  thousand      tricks_ I'll  play,  but   I  will 
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"'  1  i  hi  «brjp£=  h  1  i  i^^=i5 
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SS 
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mp 
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tó 


ce  de-re     fa-  ro  gio  -  car,_  fa    -     ro gio     -    car, 

have my  way,This  all  must     learn,    this all must_    learn, 


e  cen-to 
a  thousand 


"  '  J"fr-fT  JI'  J"  ju"j^ 
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*/  Tt>  p  *  '  J>  p  ?  «h  ?  I  b  »  ~T>  i  b  ?  «h  ?— h  |*  r  rp~^ 


m 


*  J-  M j.  j.  T  p  p  ir^^a^ 
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trap  -   po-le    pri-ma  di       ce   -     de -re    fa -règio   -    car,_    fa    -    rò gio 

tricks     I'll  play,  but    I  will    have       my  way, this  all  must      learn,    this_    all must_ 
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?w»  ^£j_p 


?  »     P*    «b     Jvy 


* 


^ 


^ 


iffnaJlil^ia^Lg-l  ^    InMèJÈJÌÉ 
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car,  e_    cen-to_  trap  -  po-le     pri-ma   di_      ce    -    de -re,    e   cen-to 

learn,  a_   thou-sand tricks  I'll  play,  but_   I_    will  have       my  way,   a  thou-sand 
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a  piacere 


#fe 


trap  -  pò 
tricks    I'll 


le     fa 
.play,  but 
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rò,  fa 

I     will. 


ro    gio 
.have  my_ 
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ga     ti 
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car, 
-    way, 

Tutti 
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3EEÈ 
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J)*  i      .hTt 
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e    cen -  to 
a  thousand 
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R. 


fctà 


B 


^        trap  -  f>o -le  fa 


g  p  l 


Z2I 


io    trap  -  pò  -  le         fa  -  ro  gic 


trap  -  fio -le         fa  -  rò  gio  -  car,  e cèn  -  (o    tràp  -  p*o-le         fa  -  rò  gio  - 

tricks  FU  play,       to  have  my    way,  thousands  of    tricks  I'll  play,       to  have  my 

E  ^s.  ft     ^-  e! 


ear,_     fa     -      rò       gio     -      car! 
way,_     to have       my  way! 
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Recitative 


* Rosina.  ,___^__i^ 

Sì7  sì,      la  vin-  ce  -  rò!     Potessi  al  -  me -no  man-da  r- gli  que -sta  let-te-ra.  Ma 


& 


sì,   sì,      la  vin- ce  -  rò!     Potessi_al  -  me-no  man-dar-gli  que-sta  let-te-ra.  Ma 
Yes, yes,      I  shall  suc-ceed!    If    I  could    on-ly     en -list     a  trust- y  messenger.  I've 
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PTf— 
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3T 


"&1 


XJ~ 


3E 


Li'hhii  Ji>l  J' -I't >^i  f    J'i'p  iJ'JWiJ»  |  Bg 


i 


co-me!  Di  nessun  qui  mi      fi- do-,    il   tu-  to  -  rejia  cent'  occhi_ba-sta,  ba-sta:    si-gil 
no  one,  not    a  soul     to  con -fide  in,     I  amwatch'd  by  an     Argus_Oh  it's  frightful!  All  the 
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frsn 


ie 
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IE 
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IE 


(goes  to  the  writing-tabJe  and  seals  the  letter.)  . 

uj)j»»J  J)  J)  J) Hi  J  *l>h  I  ^ 


lia  -  molajn-tan  -  to.    Con     Fi-ga-ro    il  bar-  bier       dal  -  la     fi  -  ne-stra      di  - 
same,    I   will  seal    it.    With     Fi-ga-ro    he  was     there;       I   saw  them  talk-ing    quite 


» 


»r-rer  l'hove-du-to    più  d'un'     o-ra.     Fi-eraroeunera-lant  -  uo-mo,    uneiovindil 


5 


i 


scor-rer  l'hove-du-to    più  dun'     o-ra.     Fi-garoe,unga-lant  -  uo-mo,    un  giovin  dibuon 
plea-sant-ly   togeth-er      in  the   morning.     Fi-ga-ró  might  do  something-, he's  civ-il  and  o- 
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S 
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p  pjip  p  p  p  i  J'JvJ  (■  p  i  p  ji>  -*iuTp  ^^ 


co-re;  chi  sach/einonpro-teg-ga     il    nostroji-mo-re! 
bliging.   I'll  see   if      I   can  get  him     to  take  this    let-ter. 
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IE 
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Oh, buon  dì,     Si-gno- 
Oh, good  day,  my  young 


£ 


/> 


IE 


Figaro 


«-«■     Rosina.  b'-    •       «      *  ""k"13,  Fig'ar0' 

rina.  Buongior-no.  signor    Fi-g-aro.      Eb-be-ne?  che    si     fa?      Simuordi  no-ia.       Oh 


rina.  Buongior-no.  signor    Fi-garo.      Eb-be-ne?  che    si     fa?^    Simuordi  rio-ia. 
lady.  Good  morning,  Senor      Figaro.    Howsay  you?what's  a-miss?   I'm  out  of  spirits. 


Oh 
Im 


m 


15327 


IE 


& 


IE 


S 


^ 


K  .... 


ta"  ."V  "*.    -   "-W  U  'W'V 


'!- 


l  L  Rosina.  ^ 

a  g  |  g  g  j  g  g  |  P  P  I  P  g  I  I  ?a  i  1  i  i  |p ^pi 

dia-vo-lo!  pos-si  -  bi-le!  U-na  ra-g-az-za    bel- la      &  s£i  -  ri  -    to-sat!_  Ahiah!  mi  fa -Te 


*■      •      ** 

sm       w       W       ^ 


83 


dia-vo-lo!  pos-si  -  bi-le!  U-na  ra-gaz-za    bel- la      e  spi -ri  -    to-sa_  Ah!ah!  mi  fa-te 
,  pos-sible!    Acharminggirl  is  always  live- ly,  brilliant, and  sometimes  saucy_  Ah!ah! you  are  quite 
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•^     ri- de-re!  Che  mi  ser-ve  lo    spi-  fi-{o,  che  gio  -  va la  bel-lez  -  za,    se  chiusa  sem-pre 


ri-  de  -re!  Che  mi  ser-  ve  lo    spi- fi- fo,  che  gio -va      lab'el-lez  -  za,    se  chiusa  sem-pre 
com-i-cal!  Of  what  use    is  my  live-liness?  for  whom  should  I   be  charming?  imprisorfd  in  these 


^  sto    fra  quattro  mura,   che  mi    par  d'esser  proprio  in     se-poi-   tu-ra?  In    se 
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*^  sto    ffa  quattro  mura ,   che  mi    par  d'esser  proprio  in     se-poi  -   tu-ra? 
walls,  and  see-ing  no  one  ;   if  this  life's    to  con-tinue,would    I  were    buried! 
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Rosina. 
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tu-ra?   oi-bò!  Sen  -  ti  -  te:     io  vo-gliol.  Ec-coU     fu  -  tór.      Dav-ve  -  ro?~  Cer-to, 
buried?  Oh  fie!     I've  something    to  tell  you.     My  guardian's  step_    You  hear  it?     Yes,  I 
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3er-to;  e_il  suo  pas -so 


cer- to;  ell  suo  pas -so.     Sal-va,   sal-va!  fra  pò  -co    ci  ri-ve-dremo:  ho  da  dir-vi  qualche 
.hear  it   com-ing  this  way.      In  some  corner  I'll  hide  from  his  vi-si  -  tation.I've  a  message  to  de- 


(  Figaro  hides  himself,  but  peeps  out  during 
the  following  scene.   Rosina  retires.) 
Rosina, 


F  p-aro  me  «mowing  scene,    nosina  reiires 

cosa.       E  ancor     i  -   o,     signor  Fig-aro.  Bra-vis -si- ma.  Va-do.  Quanto  è  gar- ba- to! 


cosa 
liver 


ancor     l  -   o,     signor  Figaro.  Bra-vis-si-ma.  Va -do.  Quantoègar-ba-to! 
I,too,have  something,Senor    Figaro  .Then  presentlymeetme.    He's  real-ly  charming. 


IE 


15387 


J     A 


»       m,      »       -mm 


84 

Bartolo.    .        _  i  ,  Rosina. (at  the  bae: 

Ah!  diserazia-to  Fig-aroJahin-de-erno!  ah  maledetto!  ah  scelle  -  ra  -  to!    (Ec-coqua-.semt 


When 


Ah!  disgrazia-to  Figaro!ahin-de-gno!  ah  maledetto!  ah  scelle  -  ra  -  to!    (Ec-coqua-.sempre 
ere  is  that  rascal  Figaro?  AÌf,  scoundrel!  Quackof  a  barber!  Td  like  to  thrash  you'XThere  he  is,  always 
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gri-da.)   Ma    si      può  dar  di    peg-gio!    U- no  spedalejia     fat  -  to     di   tut  -  ta    la      fa 
scolding!)  Such  things  were  never  heard  of.    I'd  no  one  ill  this   morning-,  now^eré's  a  house  of 
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mi-glia     a    for- za  d'oppio,  san-gue     e  strami  -  ti-glia.      Signo-rina,  il  Barbie -re   lo  ve- 
sickness-,whatwith narcotics, bleedings  and  anaes-thetics.     Say,Ro-sina,haveyouseenhim,theim- 
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Rosina, 
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de-ste? 
^,  postor? 


Per-chè?   Per-chè  lo    vo'    sa-pe-re.     ForsQjin- ch'e -gli  v'adombra?     E  perchè 
Seen  who?     I     askyou,have  you  seen  him?  Would  it    make  you  un-ea-sy?  Perhaps  it 


■0-  Rosina.  l        i 


no? 
might. 


Eb-ben    ve     lo     di   -    rò 
Ah, then     I   will  con-  fess. 


Sì, 
Yes, 


l'ho  ve   -    du  -  to,  gljjio  par- la  -  to,     mi 
I  have    seen  him,  he's    so  pleasant,     I 


a  -  ce ,  m'è  sim-pa  -  ti  -  co     il  suo  di  -  scor-só,  il  suo  gio-vìale  a-spet-to.  (Cre  -  pa  di 


pia  -  ce ,  m'è  s'im-pa  -  ti  -  co     il  suo  di  -  scor-só ,  il  sik>grio-viale^a-spet-to.  (Cre  -  pa  di 
like  him,    I  convers'd  with  him  on  various  matters,  to  me  most  en-ter-tain-ing. (There,  jealous 
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(exit  Rosina)       Bartolo 


rabbia,  vec-cnio  ma-le-det -to!)  Ve-de-te  che  gra-ziet  -  fa!  più   l'a-mo,    e   più  mi 


rabbia,  vec-chio  ma-le-det -to!) 
dotard,  burst  with  your  vex- a  -tion!) 


Ve-de-te  che  gra-ziet  -  fa!  più   Fa-mo,    e   più  mi 
Her  sau-cyways  are  charming!  She  flouts  me, yet    I      a^ 


sprezza  la  bricco- na.  Certo,  cer-to   Ml  Barbie-re  che  la  metteinma-li-zia.Chisa  co-sa  leha 
doreherver-y  shadow.  Doubt  less,doubtless,by  the  barber  she  is   put  up  to  mischief.  I  wonderwhat  he 


\^Stv^lj4^M 


det-to!   chi   sa! 
told  her!  IÌ1    ask  ; 
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Or    lo  sa- prò.    Ehi  Ber-ta!    Ambrogio!    Ec-cì!      Ah  ah 
some  one  must  know.Heigh,  Bertha!  Ambrosius!  At-tchee!     Aah! 


!     che  co  - 

did  you 


man-da? 
call,  sir? 


Dim-mi_     Ec  -    ci!         Il    Bar-bie-re      par-  la-toha  con  Ro-si 
Tell  me_    At-    tehee!    Has  the  bar-ber     been  talk-ing  with  Ro-si 


nar 
na? 


Ec- 
At- 


ci! 


RiTspon-di,    al- men    tu       bab-bu-i-no!  Ahah!  Che  pa  -  zien- za!         Ah  ah!    che 


tehee!  Come,  answer,  do  you   hear?  yawning  id-iot!    Aah!   Oh  my     pa -Hence!       Aah!      Im 


son-  no! 
sleep-y! 


Eh -ben! 
Wake  up! 


Ven-ne,     ma    1  -   o_ 
Yes,  sir,      I    saw  him_ 


Ro  -   si  -  na_ 
Ro  -    si  -  na_ 


Ah  ah! 
Aah! 
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Ambrosius. 


Bartolo. 


Ber. 
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«morubius.        Rertha 
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ci!        Ah  ah' 
tchee!       Aah! 


Ec  -  ci!  Che    ser-vi!    ec-co-li      qua,    son  mez-zo  mor-ti.      An 

At-  tchee!   What   ser-vants!  it    is     e  -  nough    to  drive  one  cra-zy.      Be 
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da  -  te!  Ah  ah! 

off,  then!  Aah! 
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2c   -     ci!  Ehil  dia-vo-  lo  che  vi      por- ti! 

At    -    tchee!  A -way with  ye,  to    the     dev-il! 
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N?8.  "La  calunnia  è  un  venticello.,, 
Bartolo.  Recitative  and  Aria.  (enter  Don 
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Ah!      Bar-bie  -  re  din- fer-no_   tu  me  la    pa-ghe  -  ra-i!        Qua,    Don  Ba- 
Oh!      that  scamp  of    a     bar-ber!  But   Iwillmakehim    pay  me.       Ah,    Don  Ba- 
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si-lio:    giun-ge-tea    tem-po. 
si-lio!      I'm  glad  to      see  you. 


Oh!      io      vo-glio  per  for-zao  per  a  - mor    den-tro  di- 
Oh,     and  look  you,  by  fair  means,or  by  foul,      I  must  be 


ma-ni     spo-sar  la  mia  Ro-si-na 
married     to-morrow  to    Ro-si-na 


A  -  ve-tejn-te-  so?       Eh  voi  di  -  te  be-nis-si  -  mo,  eap- 
You  un-derstandme?    Sir,  there  is  no  mistaking  you.  1 


pun-tojo  qui    ve-  ni -va  ad  av- vi  - 

just  called  in    to  tell   you  news  sur 


sar-vi_     ma_    se-gre-  tez-  za!_  e  giun-to         il 
pris  ing,     but_  'tis    a      se  -  cret  :  Close  by  here    I've 


I535Ì7 


. 


I       * 


*•        w       W        fc 


87 


Bartolo 


Basilio. 


Bas 
B. 
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eon  -  te  d'Al-ma-vi  -va . 
seen  Count  Al-ma-vi  -va . 


Chi?l'in-cogni-toa-man4e      del- la    Ro-si-na? 
Ah!  he  may  be  the  unknown  whocourtsRo  -si-na. 


Ap-pun-to 
He,  and  no 


quel- lo 
oth-  er 


Oh  dia-vo-lo!     Ah!  qui   ci  vuol   ri-rae-dio. 
Con-found  it    all!  This  must  be  put     a  stop    to. 


Cer-to:     ma. 
Doubtless ,  yes ,    but  quite  sub 


B. 


Bartolo. Basilio. m     m 

di-na.       Sa-reb-beadir?    Co-  si,   con  buo-na  grazia,     dì-  so-gnaprinci-pia-re  ain-ve 


oo-reb-bea  dir?    Co-  sì,   con  buo-na  grazia,     bi  -  so-gnaprinci-pia-re  ain-ven- 
ro-sa.    What  do  you  mean?  I    mean,  in  all  po-lite-ness,that you shouldgivean  inklingthat there's 
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tar  qual-che  fa-vo-la   cheal  pub-bli  -  co       lo  met-tajn  ma-la     vi-sta,    che  com-pa-rir  lo 
somethingsus-pi-ci-ous       a-  bout  theCount,to  set  the  people   thinking$hint  at  somebasetrans- 
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fac-  eia       un  uo-mqjn  -  fa  -  me 
ac  -  tion,    so  that  they  shun  him 


,   un'  a-  ni -ma  per-  du  -  ta_     io,    io    vi   ser- 
l,  be-liev-ing  that  he's    guilt-y.       I'll    help  you  with 
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Bas. 
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rò:     fra  quattro  gior-ni,   cre-de-teja    me,    Ba-si-lio  ve    lo    giu-ra,  noi  lo  fa-rem  slog- 
gili. Three  days  at  furthest,    I   stake  my  word,  Ba -si-lios  ne'er  mis  tak-en,  and  he  will  be    too 
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giar      da    que-ste     mu-ra. 
glad       to   quit   the     cit  -y. 


E    voi  ere  -   de  _  te?_ 
You  real  - ly     think  so? 


Oh  cer-  to!_  èjl  mio  si  - 
I'm  cer-tain,   IVe  of-  ten 
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ste-ma:       e  non  sba-glia.         E  vór-re-ste?        Ma_    u  -  na  ca-lun-nia_        Ah 

tried  it,        and       succeed-ed.       Have  you,  real -ly?         but_    to  spread  a  slander  _     What 
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of       it?        Did  you   e'er  trace   its     course     from  the    be  -    gin-ning?        No,  in 


ve  -   ro.  No?  U    -     di  -    te  -  mi  e       ta    -    ce  -  te. 

deed     not.  No?         I'll.       tell      it     you,         if  you  11      hear   me. 
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Nowsus-piciousdoubts,suspiciousdoubtsa-wak-en,That  by  none  can  be  mis- 
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pren-de  for-  za  a  po-coa  po-co, 
Half  de  -  ny  -  ing,half  im-ply-ing, 


vo-la  già  di     lo -co  in 
O'er  thetownYwillsoon  b~e 
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Io-co,sembrailtuo-no,  la  tempe-sta  che   nel    sen     del -la fo-re-sta  va  fischi  ando,bronto- 
flying,  Ex-pec^-  ta-tion,fearand\vonder,Gath'ringstrength  likedistant  thunder,  E'er  increasing,  never 
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crashes  Thro'the  lightnmgfs  lu-rid  flashes,Whenthemidnighttempestcrashes,Andthevoiceofdoom  is 
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jfT*     i~^#     t^*      *~T 


héM. 


3 


9E!: 


K 


È 


W-=W 


I 


3 


w 


m 


M+*  -*#• 


•  # 


»# 


3 


■J.'Jty  P"    Pfp    P#[TP    p 


£ 


r=Fr 


i 


ra-le    che   fa  Ta-ria  rim-bom- bar! 
crash-es,  And  the  voice  of  doom  is      heard! 


v  » 


i 


oA.i  ri . 


hi . 


.»  m 


^ 


i 


ÉPÉÉ 


I 


^ 


ÈE±E 


•■* 


f 


I 


#-F# 


E  il     me 
.\VTiile  the 


m 


* 


¥¥*h 


ps^ 


pwr-r    ?r  tfr  if  ^  F* ^ i r""Tr "r^^ 


i=f 


F 


schi  -     no  ca  -  lun  -  nia  -  to,  av-   vi    -      li     -      to,  cai  -  pe  -    sta  -  to,    sot-toil 

wretch,  condemhd  by     slan-der,      Crush'dand    friend  -  lessforth  must  wan- der.  Till   be- 


pub  -  bli  -   co fla  -    gel  -  lo per_  gran    sor  -  te vaa    ere  -   par.  Ejl  rae- 

wil  -  derd     and_„   des  -    pair- ing_    In_    the_    tomb  he sinks  un-   heard.Whilethe 
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schi-no    ca- lun-nia-to,    av-  vi-   li-  to,  cal-pe-sta  -  to,  sot-toil  pub-bli- co  fla 
wretch,condemn'd  by  slan-der,Crusbdand  friendless  forth  must  wander.  Till    be  -wil-  der\ianddes 
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tomb  he_sinks  un- heard,     till     be.wil-derd  and  des  -    pairing  in    the  tomb  he  sinks  on 
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par,     sot-toil  puh-bli-co    fla -gel-  lo  pergransor-te  vaa  ere-  par,      si,       vaa     ere 
heard,  till   be-wilderd and  des- pairing  in  the  tomb  he  sinks  un- heard,    till        in         the 
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Ah!      che  ne  di -te?  Eh!     sa- ra  ver,    main  -  tan  -  to      si     per- de    tem-po,     e  qui 

Well,    your  opin-ion?         Ah,     I  dontknow;    but  meanwhile,  the  time  is    pressinglet  us 
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strin-geil  bi-so-gno.        No-.      vo'    fa -rea  mo-do      mi-o>        in  mia  ca-me-ra        an- 
ihave    no  more  talk-ing.         No,     my  own  plan  is    the    saf-est-,     we  can  set -tie    it         at 
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diam.  Vo-gliochein-sie-me    il  con-trat-to  di  noz-ze     o-ra  gten-dia-mo.     Quan-do  sa-ramia 
once.  Let  us      to-gether   go  and  draw  up  the  contract  thisver-y     in-stant.  When  I  amonceher 
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mo-glie,    da  que-sti  zer-bi-not-tijn-na-mo  -  ra  -ti    met-ter-lajn  sal-vo      sa-ra     pen-sier 
hus-band,  I   soonshallput  a  stop    to   her  flir-ta-tions  and  ma-chi  -  na-tions.Iknow  how  to 
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rule    her.         (Con-ceit-ed    do-tard!     not       e  -  ven  how    to  school  her!) 
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Ma  bra-vi!    ma  be  -  no-ne!  hqjn-te-so   tut-to.    Ev-vi-vail  buon  Dot-to-  re! 
How  lucky     that  I    heardthem!Airsfairin  war-time. Longliveour   vai -iant  Doctor! 


m  m 


jf  .  _    . 


96 


«t 


§§S 


z=? 


J». 


u 


p  p  p^Pip  p^f  MiH  p  P^eM 


Po-ve-  ro    bab-bu-i-no!     Tuaspo-sa?    eh,  vi-a!      pu  -  li- sci -ti  il    boc-chi-no, 
In -fat-  u-  a-  ted    do-tard!  Her   hus-band?  the  ga-by,  Heìl  findthosegrapesare  sour. 
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While  they're  deep  in   their  fig-ures       I   must  find,  ay,   and  warn  the  fair  Ro -si  -  na-, 
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ec  -  co-lajip-pun-to.      Éb  -  be -ne,  si-gnor  Fi-ga-ro?     Gran    co-  se,  si-gno  -  ri  -  na . 
she's  com-ing  this  way.  What  news,good  Se  -nor  Fi-ga-ro?    There's  newsthatwill  astound  you. 
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Sì,    dav-ve-ro?        Man-ge  -  rem  dei  con-fet-ti.         Co- me    sa-reb-bea  dir?     Sa-reb-bea 
»  Well, what  is    it?    There'll  be  cake    in  the  morning.  Pray  sir,  what  do   you  mean?  I  sim-ply 
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di  -  re,    chejl  vo-stro  bel   Tu  -    to  -  re       ha    sta  -  bi  -     li  -  to       e*s-sér  den-tro    do  - 
mean  that      to-morrow  morning    ear-ly     your  pre-cious  guardian  has  de- termined  to 
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man     vo-stro  ma- ri  -  to 
be     your  lov-ing  husband! 
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Eh     Vi  -  a!         Oh  ve     lo     giù  -  ro;     a  sten-der  il  con- 
What  nonsense!    It    is    no     nonsense,hesclo-set-edwith- 
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in   there,  and  Ba-si  -  lio,  his  coun-  sel-lor,     is  drawing  up     the     contract.    Yes?         is 
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l'ha  sba-glia-tàaf-fè!      po-ve-ro  scioc-co!    l'a-    vrà   da    far  con  me.    Ma    di  -  te,  si -gnor 
thattheirpre-sentplan?w(?Unotdis-turbthem,theylltindtheirmatchin  me.  Now  tell  me,  Se-  nor 
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Fi-ga-ro,  voi    po-co  fa         sot- to    le  mie    fi-ne-stre   par-  la-  va-te„aun  si-gno-re? 
Fi-ga-ro,    awhile  a -go,       just  un-derneath  my  window,  you  were  talk-ìììg  to  some  one? 
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mi mio  cu- gi- no.  Un    bra-vo  gio-vi  -not -to;    buo-na    te- sta,    ot-ti-mocor;    qui 

it  was  mycou-sin,  a    youngman  of  some  promise,  full  of  spir-its,    excellentheartgust 
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na?       eh      la      fa  -  rà.     Oh,      ne    du  -  bi - tojis  -  sa  -  i:        in  cbn-fi-den-za      haun 
tune?  And    so    he   will.     Oh,      of  that   I      am    doubt-ful-,  between  ourselves  now,  he 


15327 


*■■/-  J 

■ 


* 


98 


Figaro. 


Vr  uff  p,|"5"a> ji| j) i**i r t |f  « i r  f  e^ 


gran  di- fet-tqad-dos-so*      Un  gran  di  -  fet  -  to?  Ah,      gran-de.    Ejn- na-mo- ra  -  to 

has  one  dreadful  blemish.     A  dread-ful  blemish?        Yes,      dreadful.  Lme  brings  him  to    dis 
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Lis-ten,and  in     a    sen-tence  I  will  describe  her.  Just  sixteen,  roundanddimpled,darkhairandlashes, 
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do-ro,  per  par-lar  co-me    si    fa?  Zit-  to, zit-to,  qui  Lin-do -ro  per  par-lar-vior  or  sa- 
do-  ro    Can  be  spoke.n  with-out  fear.Hush,andlis-ten-,  thy  Lin-do-ro    In  two  moments  shall  be 


I 


~*F=*F 


B---J5HHS  -- 


Str. 


m 


? 


:»-* 


ÉÌÌÉ 


^ 


P 


\m 


p  k .  *  * 


V r» 


fe^^ 


£ 


SEI: 


ft  f  F  f  fri*  P  ip  P  MO 


Rosina. 


f 


ÌEEÈ 


ra,    zit-  to,   zit-to,  qui  Lin-do-ro    per  par- lar-vij>r  or   sa-  rà. 
here,  hush  and  lis- ten,  thy  Lin-do-ro     in    two  moments  shall  be    here. 


5 


# 


Per    par 
How    de- 


15387 


- 


St  J 

f: 


m       »        *m      .  -        '■»• 


*        *'        * 


103 


«■hi*  ^  Ju    *    ^ 


h  J)  J1;  J) 


pz    i 


J)  J)  ,b  J)  1  j  ^j^* 


£ 


lar-mi? 
lightful! 


té 


Bra-vo!    bra-vo!    Ven-ga   pur,  ma  con  pru-den-za; 
say, u  here  is     he?  To    be  cau-tious  do     en-treat  him, 


io  già 
I    am 


è 


Wind. 


^^ 


wm 


^^ 


p- 


S 


m 


litigi  tf 


É 


»fffflflf 


any 


i 


f 


i 


#: 


h   .h    1)    1>   1»   J)    Jj 


,       ,      i Figaro.^ 

K   J;    J)   J)  J)  I   !      1  '>:1    1     g 


E 


? 


w— w 


m 


mo-ro,    io  già  mo-ro  d'im-pa -zien-za!   Ma  che  tar-da?  ma  che    fa? 
dy-ingwith  im- patience  till    I     meet  him,  And  that  none  may  in-ter-fere. 

••  ^ fee**. 


E-glijit- 
He      is 


ib 


ft 


£ 


:¥==I:¥: 


^  p  !MfH 


i 


■*— *• 


Ir—  *-*-*— t-t 


m 


m 


JÉÉ 


?: 


[^   p    Pi— > — P-P  |p   BH     » 


te 


i  ^  p  pig  i 

del  vo-stroaf-fet-to 


^#* 


£He 


ten- de  qual- che  se-gno,  po-ve-rin,  del  vo-stroaf-fet-fo;   sol  due  ri 

wait-ing  for    a     to-ken,  Heìl  des-pair  if  you     re-jecthim,  In  two  lines 
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O 
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p  p  p  p  p  p  ii 


1 


H-t-tt 


F.   — . 


t 


ghe       di    bi-gliet 
say      y°u  px-pect 


£=R 


J     t      i'ij' 


to,    sol  due    ri-ghe    di     bi  -  gliet-to  gli  man-da-tee  qui   ver- 

him,  in    two  lines  say  you  ex.  pect  him,Anddi-rect  -  ly  he'll    ap - 

iT\ 


k 


■± 


a§ 


Ì 


»    t      a.gpEt 


» 


*     t  rl^i 


v 


# 


mm 


3EEÈ 


'j:»f     ITtfir  r  »P  Pfrif  f-fftfripf  pfpp 


ra, 


& 


gli —  man-  da  -  te       e  qui  ver-  rà, gli    man- da -te,  gli  man-da-tee  qui  ver  - 

pear,         and  _  di  -  rect-ly      he  will  ap  -  pear_   yes,  di-  rectly,yes  di -rect-ly  he'll  ap- 


lSS^ 


w  i*.  <um  W  I» 


W        » 
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?*  ?  m  pip^^ 


Rosina. 


Figaro. 


Rosina. 


hk'r-r  r p  ir  p  j-  qJ)J' 


tzs 


ra.       Che    ne    di  -  te? 
pear.    Well,  what  thinkyou? 


Non  vor-  re  -  i,_         Su,      co-rag- gio. 
Oh,    I  could  not—  Why      so  frightenU? 


Non  sa 
And  I 


*=£ 


Vlns. 


Wa.is 


È 


fT\ 


P 


m 


I  III»  I  1 


ts 


ffi 


1 


I  III»  I  I 


S 


■I- 


Figaro. 


apiacereigoing  to  the  writing- 
table) 


Rosina .  Figaro.  «jwocervipMng  io  me  wriung. 


^  a  i;  ra 


m 


i 


pre-i_  Sol  due  ri-ghe.Mi  ver- go-gno_Madi  che?  ma     di  che?  si    sa!     Pre -sto,presto  quail  bi- 
wouldnot.Just  onelinenow.I'm  ashamed  to—Whyasham'dPthere'snocauselnonone.Comeatonceandwritea 

b^.  ,  L»_  .  ,  i  Tutti 


it 


%      "J      Lj 


È 


1         %         It  It' 


^ 


£EE 


col  canto 


*d*Èz 


f    a  tempo 


% 


ÈEE 


B 


ÉEE 


Rosina   (takes  the  letter  from  her  pocket  and  gives  it  him). 

/-^  Figaro,  a  piacere 


')■■*     6  PU*J>  J>lM,i   J  J>J>|JEgf^Ff 


« 


± 


gliet-to!     ^      Un    bi-gliet-to?       ec-co-lo   qua.       Già        e  -  ra   scrit-to!        ve'  che 
let -ter.       Write  a     let-ter?     Oh,  it    is  done.    Why,      it  was  writ -ten!      I'm   a 


È 


ÈE^ 


litiYI  I 


£ 


1 


*f> 


/ 


c<?//tf  parte 


Str.&Fag. 
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ÈE^ 


SÌEEÈ 
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Rosina. 


?h  p tr- inp p  *  r  Mr o  r pip  pi j, pg^p^p 


be-stia!  ve' che  bestia!      Il    ma-e-strofacciqa  le-i! 
blockhead!  Tm  a  blockhead!  From  hercunningl    can  borrow. 


For -tu  -  na  -  tiaf-  fet  -    ti_ 
Fly    a  -   way,  _all —thought  of_ 


ÉEE 


"Z2 


Z? 


1© 


^ 


zc 


L^ — >.  ,      Figaro-       irr^jT^^^rVf" . 

■jtotij  *i>:*p  ^[■T-rprttTi 


# 


mie 

sor 


ffi 


tì 


i,     io    co-min -cio^a    re -spi 
row, Now  at  last    I shall  be. 


rar.           Ah  chein    cat  -   te  -    dra —  co 
blest.        Yes,  from   her_  I'll cun  -  ning 


i     J'»t 


I 


È 


SEE 


I 


5£££ 


•  * 


1 


f» 


##^- 


^^fffff^ 


p  ^  »  p 


EÈ 


IP 
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ste     -      i     di    ma- li -zia può  det   -      -  tar.    Ah    tu     so      -    lo,a-mor, 


È 


É 


può  det 
bor  row,  I    her  pu-pil_    _ stand  con 

4 Il 


M 


ì 


H££££f 


•**  ♦ffffff 


liiii 


tar.    Ah    tu     so      -    lo,a-mor,_  .  tu 
fess'd.Ah,with  joy will  dawn each 

Str.  pizz. 


/ 


i 


^ 


^ 


rT~?  K 


# 


a 


E 


¥ 


jr7T)T 


Em  g»  mi i 


■  i,    che    mi     de 
row, For   my    heart. 


vi     con 
is     now_ 


so  -  lar,  _ 
at      rest, 


che  mi 
for  my 


if — 1 a: * — * > £» ii i» a: a: a: ar 


31 


S5 


j)7  p 7  yp 


r^ — r^ 


I»-/ 


j) 7  r  j) T  p 


jj.7  p 7  yp 


«i>c?pr?^gW      j   j>.n^m^5F 


a 


de- vi,  che  mi   de -vi    con-so  -  lar.  Ah    tu    so  -    lo,  a  -  mor, tu 

heart,  ah  yes,  my  heart  is  now  at     rest!                           Ah  with  joy_  will dawn_.  each- 
Figaro,     sotto  voce                 Q 


rTTTTFP 


Don -ne,  donne^e-ter-ni      De   - 
In    de-ceit  the  sex  is      tho  - 


* 


SEE 


SE3EEE5 


I 


m 


■y  r  y  r 


zmi 


^P    ?    ]i7|5 


hi    h   1    }>1    j) 


f 


R 


y 


se    -      i, che__  mi de    -      vi con-    so 

mor  -    row, For nry heart is now at. 


lar. 

rest, 


Ah,  with 


£*-£-    J>J>J>$33 


n  -  va, chi  var- ri-va  a  indo- 


TITTn 


i 


i,        chi  Var-  ri  -  va,  chi  var-  ri  -  va,chi  var-ri-vaaindo-vi  -  nar!  Don-ne,  donne^e-ter-ni 
rough.  None  theircraft,no,nonetheircraft,no  nonetheir  craft  has  e'er  express'd!  In    de-ceit  the  sex  is 


j:?  £*  £ 


V 


^»  .  » J>» 


I53s>7 


f^^f 


^S 


f 


1)  i  J)  I  y 


?=¥ 


iy  r  j>7t 
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jf^-y  }>•>  N 


to        te 


'te        w        te 
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-s-4 ^_U  - — '- — rm-'- — ' 


m 


so—^  lo,  a  -  mor,    tu 

joy will_dawn  each_.  mor-  row, — for. 


^[^1^ 


m 


mi. 
my_ 


de    -      vi. 
heart_  is. 


con  -     so 
now at. 


rftj>.h  j)  i) 


IH'  PJ  f  P.Jf 

i  -  va,  cm  var-  ri-vaam-do-vi 


De  - 

tho   - 


*^* 


-    i,      chi  v'ar-  ri-  va, chi  var-  ri  -  va, chi  var-  ri-vaa. in-do -vi 
-  rough,  none  theircTaft,no  none  their  craft,  no,nonetheireraft  has  e'er  ex 


*r 


})y  J)»   J)»  ^ 


^^^^^M-^> 


^^^ 


f 


*  » 


^ 


^ 


3* 


i  j)»  i» j^ 


j) 7  p  7  i 7  P 


=j 


5= 


F^f 


r  i    pp  i  «  i^p#J)  ii J»  fe 


K. 


p  i  fl  k  n  <** 

S'en-ti,    sen  -  ti,  ma  Lin-do  -  ro  _ 
Tell  me,  tell  me,  how  Lin-do-  ro_ 


lar. 
rest. 


■*a  r    i 


p=é 


m 


ÌEEÉ 


nari 


8. 


ui    ver-  ra! 
e       is    near. 
a. 


gg  1 1  |g  |  f^f-fj 


cresc. 


:t  I  *  t  f 


A    mo  - 
In  two 


:cr 


i 


»   J'J'p  r  fui;! 

Ven-  ea  our.  ma  con  pru-den-zj 


ì 


g»j4-flfr-V-|?  P    ^  IT       * 


Ven-  ga  pur,  ma  con  pru-den-za . 
To    be  cautious,do  en-treat  him _ 


i=« 


m 


:S 


men-ti  per  par-lar-  vi  qui  sa-  rà. 
moments,in  twomomentshellbe    here. 


Zit  -  to,  zit  -  to,  qui   ver. 
I    shall  see  the  coast  is 


\mMM 


Rosina. 


a 


n a    -     tiaf-fet     -      ti 


gff'Ptf^ 
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ra.  For-  tu  -  ria    r-  ti_af-t'et  '  ti      mie 

clear.  Fly     a  -  way all   thought  of     sor 


fc* 


ì,     io   con-  min^ciqa  re  -     "-spi 
row,  Now,  at     last, I     shall — be 


3s 


p 


*   *    *   * 


EÌS 


1   &  Sii   Ù1  j\l    J»    J>T>J'   1?    j^'l^f 

*     *      *      * 
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K. 


#* 


Ba 


a 


■t^=#= 


m 


rar,  _ 
blest,. 


co.  min-cio  a re    -    spi    -      rar. 

ah,  now,  at  last,_I shall  be  blest.    Figaro. 


^i 


Ah,      tu 
Ah,   with 


r~r  HH6 


*•>}">  j"  Jìa-Jì-j  >  J'  ?  |  »  J'1  »  j-1 


Don- ne,   don-neje -ter-ni 
In     de-ceit   th~e  sex  is 


3 


y  yyt 


y  r  y  r 


? 


^ Z Mi 


PHI? 


»F=y 


& 


F. 


LmlB^mm^ 


so^r   lo, a  -  mor,    tu se  - 


che. 


joy will dawn  each_  mor-  row,__  For 


m 


_Q_ 


r  j)j)j>^j^^ 


mi de    -      vi  con   -     so 

my heart_  is now at. 


De  - 

tho  - 


p  p  ,p  ,p  p  p.  p  £ 


i,      chi  v'ar- ri -va,  chi  v'ar.  ri -va,  chi  v'ar-  ri-vajiin-do  -vi 
rough, nonetheircrait,no,nonetheircraft,no,nonetheircraft  Èas  e'er  ex 


7  i?  h  })\v  m  ù  y  ^  ^ 


5^# 


Si! 


f 


B^  »     i>  A 


E5 


■fi— 7     i  y~jf~T 


f^f 


h    7      J)    ?      ^ 


*  '  *    a   a 


j) 7  p  7  i 7  r 


é 


5 


lar. 

rest. 


sm^!$^\Wg^w 


\~~W 

Ah       tu     so^^"  lo, a  -  mor,    tu 


se  -     i,. 


che mi. 

Ah,   with   joy will dawn  each mor-  row, for my_ 


■**  P    P  P  P  PWf 


.o^ 


f    J>  >  J>  J)  J>  J* 


if 


na  -  re?  Don-ne,  don-ne^e-ter-ni       De    - 
press'dlYes,  in    de-ceit    the  sex  is       tho  - 


-    i,      chi  v'ar-  ri-va,chi  v'ar- 
-   rough,nonetheircraft,no,nonetheir 


^^i 


fi- 


ga h  i  n  i  j)  »  p^ 


? 


S 


V 


E5 


E5 


)»  Jm  Jw  J£ 


"# *r 


£ 


w^w 


9:» 


de    -      vi 
heart_  is 


S 


con  -    so    .r"     lar, 
now at rest, 


che mi     de    -     vi 

yes, my  heart       is 


con  -    so 
now at 


ri  -va.  chi  v'ar -ri-va  a  indo  .vi 


È 


r         PlPP    P    P    P^EEg 


*        t 


ri -va,  chi  v'ar  -  ri-va  a^indo -Vi  -  nar?  chi  v'ar-  ri- va,  chi   var-ri-vaa,in-do-vi 

orafi,  no,  none  theircraft  has  e'er  ex-  pressd,         none        their  craft,  no,nonetheircraft  has  e'er  ex 

'""'I-  *  I  I  {  *  *  * 


153-^7 


y  P  7  J^R 


•     w 


v-,  **„ 


gg 


lar,_ 

rest,. 
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che mi__    de    -      vi con 

ah, my heart         is now 


so 
at. 


lar,       sì,         con  -    so 
rest,     ah,        yes,      my 


1    fiHHMPMr  r^ 


nar?  chi  var-  ri  -  va,  chi  v'ar-ri-vaaàndo.vi  -    nar,     ain  -    do   -    vi 

press'd,  none         theircraft,  no,nonetheircrafthase'er  ex-press'd,    no,       none    their 


-iM  v  é  a  risii 


r 


? 


-&■ 


lar,     sì,      con-  so  -    lar,  sì,  con -so  -  lar! 
heart,  ah      jres,    my    heart  is  now  at     rest! 


wm 


É=É 


m 


(exit  Figaro) 


en 


£ 


fr 


nar,    ain  -  do  -  vi   -  nar,  ajn-do  -vi  -   nar? 
craft,   no,     none  their  craft  has  e'er  ex  -  press'd! 


NO  10. "A  un  dottor  della  mia  sorte.. 
Recit. and  Aria. 


Rosina. 


Bartolo. 


Voice.  B 


\Ì<'  p  .h'JUi  1  J)>>  JiJ^^X  p  pT^Jv?   P  Pigi 


Piano. 


ijw">b  fi  p  p 

Fi-ga-ro  eun  bravo  gio-vi 


O-ra    mi  sen  -to  meglio:  questo  Fi-ga-ro  èun  bravo  gio-vi-not-to.    In    som-ma,  col- le 
Now  all  mydoubtsare  ended,  audio  Fi-ga-ro   I    ev-ershallbegrateful.Comehere,child,theresa 


pu  p?(i(!  gp  php  n  p  p  p?pip  pp 


s^fep 


buo-ne,    po-trei    sa-pe-re         dal  -  la  mia  Ro- si  -  na     che     venne  a  far  co-lui  que-sta   mat- 
ques-tion  that  you  must  answer,      like   a  good  Ro-  si  -  na-.What  did    the  barber  call  a-bout   this 


Se 


m 


^- 
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3ÉÌEÉ 


Rosina.  Bartolo,  i  Rosina.  Bartolo.     ,  Rosina. 

?    Fi  - /a  -  ro?  Non  so  nul-la.      Ti  par- lo?  Mi  par-  lo.    Che  ti    di- ce -va?    Oh  mi  par 


ti-na?    Fi  -  ga  -  ro?  Non  so  nul-la.      Ti  par-lo?  Mi  par-  lo.    Che  ti    di- ce -va?    Oh  mi  par- 
morning?    Fi-ga-ro?  I   don'tknow,sir.     He  was  here?  He  was  here  .'Twas  you  he  spoke  to?  Ohyes, 'twas 


>  j)J>  ì>  ^LlLbflrfr  ;  j,  },  I  J)  >^  J\  g  J>  |  jjj 


R. 


lb      di    cer-te    ba-ga  -tei- le,  del    fi-gu-rin    di  Francia,  del  mal  del -la  sua  fi-glia  Mar-eel  - 
I.     He  spoke  of  diff- rent  tri-fles,  of  the  fashions  from   Pa-ris,  the  ill-ness  of  his  daughter  Marcel  - 


Bartolo. 


t* 


»V?  Miuf^  hs  m  ytH  m  É 


-  ria.        Dav 


na. 


ve  -  ro?  ed     io  scom-met-to    che    por- tò     la    ri-spo-sta     al  tuo   bi - 

Was  that    it?  Did    he    not  bring  you    a      re- ply    to     a    let  -  ter  sent  by    the 


S 


s»: 


£ 


Rosina 


ipH 


u^ 


*— r» 


ff^p  g  PHHH-g-ff  P  P  Fifp 


•    if 


gliet 
nwin 


-to*.  Qual  bi-gliet-to?    Che    ser-ve!  i/a-riet-ta  del   l'i-  nu- til  pre-cau-zio-ne    che    ti 
dow?    By  the  window?    Nay,  start  not!  your  bal-lad  that  youcallcl  the  Vain  Precau-tionJ that  you 


Vi 


-k 


V 


*+f  yy? 4 iMu±f  ^ \t  ^f$  PPPiPMg¥#i 


ii. 


cad- de  sta-man  giùdal  bai- co-ne.  Vi    fa-te     ros-sa?(A-ves-sijn-do-vi-na-to!")Chevuoldirquesto 
droptfromyourhandat  yonder  window.  I   seeyoureblushing.(lguess'dhersecretrightl}'!;Pra)andhowcamethat 


o 


*s 


o 


<> 


P-&- 
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XT 
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Rosina. 


p  rg  g  r  p'-g-i-^  ^m-^ 


iul-la:         10    me  l'a-vea  sco 


to        co- sì  spor-co  d'in -chio-stro?    Spor-co?      oh!     riul-la 
ger        to    be   blackendwith    ink-stains?  Ink-stains?quite  sim-ply 


io    me  l'a-vea  scot  • 
I     had  this  morning 
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Bartolo. 

1 J)  Jyj  >  Jì  J)  feg  r  ?j  Ji ]K-fl  i*|T  a  p  ^ (y^^^ 

ta  -  to     e  eoli'  in-chio-stro  or     or  fno  me-di-ca-to.      (Dia-vo-lo!)   e  que-  stifo  -eli—  or  son 


ta  -  to     e  coll' in-chio-stro  or     or  fno  me-di-ca-fo.      (Dia-vo-lo!)   e  que- stifo -gli— or  son 
«corch'dit,  and    I  have  heardthat,that  ink  will  cure  a  burning-.    (Clev-erthat!jF$vesheetsof  paper!  therewere 


:fe 


3E 


cin-que,    e -ran  se-i.      Que'     fo  -  erli?     è      ve-ro.        Du-no  mi  son    servi  -  ta       a  i 


cin-que,    e  -  ran  se -ì.      Que'     io  -  gli?     e      ve-ro. 
six    here, one  is  missing.    The     pa-per?     I    took   it. 


Du-no  mi  son    servi  -  ta       a  man- 
One    of  thosesheets of  pa-per      I  have 


Bartolo. 


^ 


f et  -     ti     a  Marcel  -  li- na.      Bra-vis- si-ma!   e    la     pen-na  per-chè  fu  tem-pe 


dar     de'    con-fet  -     ti     a  MarJél  -  li-  na.      Bra-vis- si-ma!   e    la 
vrapp'd  round  some-sweet  meats  for  Marcel  -  li  -  na.       Oh,ca-pi-tal!  andthis 


pen-na  per-chè  fu  tem-pe  - 
pen  too  was  late-ly  used  for 
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"tr 
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Rosina 
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Bartolo. 


SI 


te 


fio- re     sul  ta 


ra  - 
writ- 


ta?    (Ma-  le-det-to!)   La    pen-na!  per   di  -  se-gna-re_un  iio- 
ing!    (How  un-luck-y!)  This  pen,  sir,      I  used  to  draw   a    flowr 


re     sul  tambu-ro.       Un 
on     my  embroidry.      A 


Bartolo. 


Rosina. 


.Bartolo 
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feff=e 
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said  it,  I  per-force  will  save  your  credit,!  will  safely  lock  you  in. 
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Recitative 


Rosina- 
Bron-to-la  quan  -  to  vuo-i,  chiu-di    por-tee  fi-ne-stre,    ionie  ne    ri  -  do;    già  di     noi 


Bron-to-la  quan  -  to  vuo-f,  chiu-5i    por-t([e  fi-ne-stre,    ionie  ne     ri  -  do;    già  di     noi 
Cease  not  to  storm  and  bluster,  bar  the  doors  and  the  windows;  I   do  not  mind  you. Such  pet-ty 
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tyranny  turns  a  woman's  temper,  and  rouses  e'en  the  feeblest  with  mother-wit  and  slyness  to  resistaneeflvhenyou 
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(a  knocking  is  heard)  Count,  (outside) 
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tehee!  how  ve- ry  teaz-ing!  'Tis  the     med'eine  this  morning  brought  on  this  sneezing. 
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N9  11.  Ehi  di  casa,  buona  gente!,, 
Finale  I. 
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Count  (disguised  as  a  cavalry  soldier). 
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Count. 
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(seeing  Bartolo,  feels  for  something  in  his  pocket) 
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tol-do? 
porto? 


eh         an  -  da  -  te^al  dia-vo  -  lo  ! 
Go        to   all     the    devils,sir! 


eh       an-da-te^al  dia-vo.lo! Dottor 
go      to  all    the    devils,sir'.Doctor 
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Count, 
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(Non    si    ve-de!  chejm-pazien-za! 
(Whereas  Ro-si-na?    how  get  at  her? 
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here,  em-brace  me,       Come,  old       colleague.  Standoff^man! 
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Count    (insists   on  embracing  him). 
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Lh.ch'iofo,  se  mi  ci  metto,qual-cne gran  be-stia-li 


a 


157 

do. 


I 


Ah.ch'iofo,  se  mi  ci  metto,qual-che  gran 
Tm  a  man  of  moder-a.tion,Not  a  braw 


be-stia  -  li 
ler  such  as 


ig 


»  pit»  f  t-4-^ 


♦ — » 
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(Rosina  enters,  stops  short  on  seeing  a  stranger) 


"Rosina^- 


T 


Ì     J)  I  J)  J' 


R, 


"T — r 
Un  sol  -  da  -  to? 

There's      a      sol-dier 


»'      * 


^m 


mm 


E 


a 


È 


Vie 
Come. 


ni, vie  -   nj,  il     tuo      di 


tv 


and_  end_  this_  sep  -   a 


let-  to,_ 
ra  -  tion 


i=S 


deh!  vie  -  nijil    tuo di 

oh_  end__  thìs__  sep  -  a 


ì 


* 


tà!  ah        eh1  io  fo, 

you!  I  scarce  know  vi». 


ah       ch'io  fo 
what         I      do 


yp    7    a      P      p      »      5     p      ip    a  p     p     ?     ?      fi 


*=» 


I 


E      J)  j 


S 


1? 


to  -  re? 
guardian 


Co     -      sa      mai 
Here        is       sure 


ran 
some 


no 

thing 


ra  -  tion, 


oh end_  this_  sep  -  a 


a-mor      fat-ten  -  de_ 
ra   -    tion,  For      thy  fa    -    vor  let       me_ 


V: }       P'      P 


?'     ft  ?"     V  lp    gj    *F  P    hP^P 

;ran        be-stia    -      li  -    tà,       sì,  qual  -  che  gran     be-  stia  -  li 


qual  -    che  gì 
I  know  scarce  -  ly  what        I        do^       ah,  "I       know  scarcely  what      I 


^ 


^ 


J  J  J^JJbJ^JJ  J-j=i^3 


ran^~: 


qua? 

new. 


che        fa 
Yes,  >?tis 


some 


thin 


■^g= 


ftrrrrf'/rr^iTfrj»! 


juwfpfff  -rrv^rrrr T~i — r^r r r r rT' ^ r ntr r r r r- - 

già,  t'at  -  -    ten  -  1    fie 

Mie,  Yes, let  me 

yf       Ji    ji  p-      jnr    n  h — p: — pj:    p  p-    ^i 

tà,  ah        ch'io   fo,  semi        ci  met  -   to, qual- che  gran        be-stia  -  li 


tà, 
do, 


met  -   to, qual- che  gran        be-stia  -  li 
know  scarce  -     ly  I         know     «scarce -ly,  I       know  scarce-  lv  what     I 


15387  r 


:■ 


T* 


U.        ■»        •. 
W         te.         ^         *»         te- 


li»      ■«■      '  ««* 


^^nm 
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*     i  1 1 J3]  ?  jj  j  •/  r^j  v  j  ^p 


qua/ 
new, 


co   -    sa      mai. 
here      is       sure 


rar.  /is? 


ran 

some 


no. 
thing. 


tu 


X       lì    ilJJB 


a 


m 


qua? 
new, 


co   -    sa      mai_ 
here      is      sure 

3T 


fa 


ran 

some 


& 


?L  1  ?T~IS 


gia, 
sue. 


pien d'a 

for thy_ 


S 


# 


mor. 
fa 


fat 
vor_ 


ten 
let. 


I 


fo,     ahcliiofo,     ah  ch'io  fo     qualche  uran  be-stia-  li 


B. 


tà,  ah  ch'io  fo,     ahcliiofo,     ah  ch'io  fo     qualche  gran  be-stia- li 

do,  I  know  scarce  what  I  do,  what    I     do,      I  know  scarcely  what  I 

4.   J. 


htttuu^ 


5EESE 


Bb 


M  ^rM 


è 


=È 


fg=f 


g  r  1  r  t rr  r   y  E^ 


a 


-r—m m-m-i—m 


(Rosina  comes  forward  on  tiptoe) 


J        K      J)  J>  J)  »    Jrt 

(Ei  miiruarda.         s'avvi. 


# 


qua?) 
new  1) 


(perceiving  Rosina) 


j,  >  j)  J»  Jài. 


(Ei  mi  guarda,         s'avvi- 

(Ah,      who  is    it?  he  pur- 


JE 


^S 


già!) 
sue.) 


(È    Ro-si-na,    or  son  con -ten- to.) 
('Tis  Ro-si  -na,     Imustap  -  prise  her.) 


IÓ35Ì7 


mi       mi 


m       M        m 


I 


i:vi 


m 


£t  jm      i     W>J>  i>  ^  j)  r  )i'i')pyy->^ 


ci  -  na.)  (OhcielSche   sen-to!  ahgiu-di-zio,ahgiu-di-zio,  perpie 

reives  me  .L      .  ,                      .  (What  ter-  rors  seize  me!         Oh  be  prudent.or  some  mischief  will  en- 
Q Count. '.softly  to  Kosma.) „ f. : 


S 


ion  Lindo 


LOB 


m 


^ 


(Son  Lindo  -  ro.) 
(Im  Lindo  -  ro.) 


Fl,  &  CI. 


tà!) 
sue!) 


Bartolo,  (seeing  Rosina) 


^ 


PP  PWP  f£ 


fe 


Si-gno-ri-na,ehe  cer  _ca  -  te? 
Who  to  pry  inhere  has    told  thee? 


ì ^a_fLÉg^^ 


rre-sto,prestQ_anda_  te 
This  is     no  fit  place  for 


^H3P 


£ 


m 


i± 


■* 


^=ÌE 


3 


^ 


É 


s 


M 


Va-  do,  va -do,  non   e:  ri  -fìut 


Va-  do,  va -do,  non   gri  -tfila-te! 
Why    for'   ev-  er   must   you    scold  me? 


^^ 


vi  -  a! 

you. 


f>     p    f-f—y~f~J$ 


Pre-sto,  pre -sto,  pre-sto, 
Hast-en.  hast-en    to    your 


r  UfWìàH^ 


it—j 


a 


i± 


^i 


P^S 


*y      » 


Count. 


*  n   ff  ft  *T  im=g 


I 

3t< 


Ehi,  fa 

Eh,  good 


pre- sto,  pre- sto,    pre-sto      via     di      qua. 
cham-ber,  or    'twill   be     the   worse   for    you- 


153-47 


-1 


i 


;„      *      „.     W   .W    J*    ■:*     'i-    !k   •  K     V 


ft  a  ?         t      Jn     J)|  P,  p 
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gaz-ia, 

dam-sel, 


ven  -  gq_ancM  -  b . 
I'll         go    with  you. 


ii=^q 


"IF 
To 


S 


j  j  j  ft  fl  ^ 


ca 

my 


^ 


Do -ve,  do -ve,    si  -  gnor  mi  -  o  ? 
Fel- low, have  you  lost  your  sen-ses? 


ser-ma, 
quarters , 


S       M     I  ^ 


oh  que  -  sta_è     bel  -  la! 
I     must    be       off  now! 


1 


~Tn~    ca    -    ser-ma? 
To  your       quarters? 


3E 


éé=i 


^ 


& 


In      ca- ser-ma? 
To  your   quarters? 


ba-ga 
This  is 


! 


\=i 


c. 


1 


È 


Rosin, 


;a  -  ra. 

Dearest. 


jsinj. 


Count,  (to  Bartolo,  making  his  way  toward  the  inner  room*) 


I 


Oli    eie-  lo  _ 
Oh    do   not— 


p     p-    p  m 

*>  Dun   -    que  va-d( 


i 


'>$   P       V 


f-ff  -  I  ir  g 


)un    -    que  va-  do_  (holding  him 
Wait,         I  m  coming,    hack.) 


tei -la! 
too  much! 


0  -  là, 
Stand  off, 


£ 


fefeé 


co  -  spet-to  ! 
here's  treason! 


T57I     non,  si 
Oh     not    so 


m 


£ 


m 


i 


-re,qui  d^al-fog-gio  non  pm 


tpM  $$n- 


Co-me?  come? 
Nonsense,  nonsense , 


X 


m$ 


gno-fe,qui  d^al-Iog-gio  non  può  star,qui  d'al-log-gio  nonpuò  star. 
fast,sir,here  no  quar-tersyou  canfind, here  noquartersyou  can  find. 


jgjfìffif-ifc^ 


Ehnonv'è 
No  use  dis 


si 


I535Ì7 


7 


I 


1  Vili.  &  Ha 


m 


^m 


cresc. 


$  y    i      I 


IkJ 


•v    1 


i 


m       »       ma       *      m) 

-mm. 


m  m 
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(angrily 


i 


;o-  me 


P     %  §   P   J 

[1        brevet -to? 


co  -  me?  co  -  me? 

nonsense,  nonsense 


V:  P"      CI 


HfHPlN 


II        bre-vet-to? 
You've     an   or-  der? 


S 


re         pli-ca; 

put     -     in^  sir, 


Hoil  brevet  -to    d'e-sen-zio-  ne. 
I  ve  an   or-  der   of     ex  -  emp-tion, 


Mio  pa 
of    ex 


b 


drone,    un   momento,  un  momento,  un  momento,  un  mo-men-to,  un  momen-to,  un    mo- 
emption'.Wait   a  minute,wait  amin-ute,wait a min-ute, wait  a    min-ute,wait  amin-ute,wait  a 


P      T      P      T      gj 


#^£ 


^Jts    fl^TTC. 


3 


g  ,  f  ,  i 


i 


i 


É 


v-  p  p  p  p  p  p ,  p  p  i  r.      » 


(goes  to  a  writing-table) 


men-to,  un    mo  -men-tq^il  mo  -  stre  -  ro 
min-ute,  for    I      have    it   close    by      here 


Count. 


u.  ì  \  M  P I 


(to  Rosina) 


Deh         dt< 


<Ah   sequi  re-star  non     pos-so. 
^This  is  real-ly  too  pro  -  vok-  ing! 


eh         pren 
Dear    -     est, 


Rosina 


\      r     J), 


S§ 


« 


ci  guarda!) 

he's  looking!) 


(Ohimè! 
(Ah  me! 


Bartolo,  (seeking  amongst  the  papers). 


\      P'     PP'PP'   1 


Té^Te 


<V-b\) 
take  it.) 


HH 


P-     • 


J]l]J]JIj]fffF 


(Ah      tro-varlo_ancor  non 
(In       its  place  1  can-  not 


3£ 


mmmmmm 


n 


m 


*¥ 


T» 


S 
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^ 


7 


£ 


^ 


r_Lr  j'lI 


.     ,    -,    fe 


<\m       W       W 


w         i.       •» 


M  ■» 


*•        w        \m 


I 
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J± 


IeeS 


Prude; 


ruden-  za.) 
Be  care-ful.) 


fi±=ft 


2 


I 


E 


3 


£ 


pos  -  so, 
find    it, 


Ma,         si,  si, 
But         I  know 


lo  tro   -      ve 
it  must        be 


JiJjJ)  J)  J)  J)i'   i'^'i-1  M^|p 


Ryfrr-r 


(Cen4o  smaniejo  sento_addos  -  so, ah,più  reg-ge-re  non   so.) 
(Oh,  iVn  get-ting  quite  dis-tract  -  ed,  he  will  part  us  yet,  I      fear.)count, 


^ 


3= 


g.lIJ,U 


rò.) 
here.) 


(Cen-tó    smanioso  sen-tQ_ad- 
(Oh,    I'm   get -ting  quite  dis  - 


c. 


*i 


J  É  ì  É  É  É  >  J'»  É  J»  1>  J>  J>  J^ 


Cento  smaniejo sen-to_addos  -  so,  ah  più   reg-ge-re  non 
Oh,Tm  get-ting  quite  dis-tract-ed,he  will  part  us  yet,  I 


P    p  I  P,  P   PbP  Jj  I  bp,  P  P  j   P   \    P  I    I  B  I  B  B  B  B 

*^   dos-so, ah, più  reg-ge-re  non       so,  cento  smaniejo  sen-to_addos  -  so,  ah  più  reg-ge-re  no 


dos-so, ah, piu  reg-ge-re  noi 
tract-ed,he  will  part  us  yet,  I 


so,  cento  smaniejo  sen-to_ad(los  -  so,  an  più  reg-ge-re  non 
fear,  oh,Pm  get-ting  quite  dis-tract-ed,  he  will  part  us  yet,  I 


m  f  f  f  ft&r  ^£fe 


b. 


* 


fep  J  p^fl>  M'W  - 

«J    so,  ah,  più  reir-ge-re  non  so.)      Bj 


lento 


(legge) 


so, 
fear, 


33 


iù  rVg-g^-reno 


ah,  più  reg-ge-re  non  so.)      Bartolo.  (Colla  presente  il  Dottor 

he   will partusyet,  I      fear.)   :_  apiacere  Bartolo,  etc.,  esentiamo.) 


t 


1 

rio 


i 


m 


i 


* 


n: 


(read;;) 


so,ah,piu  rVg-gp-renon  so, 
fear,hewillpartusyet,I    fear, 


By  these  presents  be  it 
tun  a\j./  _**ai  .  ^  -  v«  H""-  known —Doctor  Bartolo, 
I      fear.)There/ound  at  last.      ,  so  -    „  .  ewmntpd 


so.)    Ah!    ec-  co  qua.  J*J 
j  _x   i^_A    Kr 

and  so  forth,is  exempted. 
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Count,  (tossing  the  document  up  in  the  air) 


^TfP"|)  lJT^^ 


* 


Eh,an-da-te_al      dia-  vo  -   lo! 
Sir,  I'll  not    be  both-er'd     so! 


& 


m 


non  mi    sta  -  te 
for  much  wait  -  ing 


m 


piu_asec- 
iVe  no 


s 


M 


/Tutti 


JPiRm 


M 


5 


i 


i        IE» i zza: 


tei 


car. 

mind. 


j^g^Eg^ 


! 


mind.  »  p#-i 


Zit  -  to  là,  dottor     So 
PgX-     Think  you  so,  my  Doc  -  tor 


Ì 


Co  -  sa  fa,  signor  mio  ca-ro?  co-  sa      fa,  signor  mio  ca-ro? 
No,  you'd  rather  play  the    Cup  id,you  would  rather  play  the   Cupid. 


ma-fo!  il  mibLalIogg^oè^ui  fissa-  fo,e/inal-log-gio qui  ^o'         star. 
Stupid?  As  withyou  I've  fix'dmyquartersj'llnotmove^as  you  shall       find.     V 


S 


£eee 


\m 


Restar,  si 
Re-ly  up 


£ 


Vuol    re -star? 
You'll  stay  here? 


Oh 

Sir 


son   stu  -  fo,_    mio     pa  -    dro-ne-.     pre-sto_    fuori ^un  buon  ba   ■ 
my    pa  -  tience     holds    no_      long-er,       I must    use  some    meth-od_ 


15321 


- 


k»        I*        fcft.       f»       •- 
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■■I?P  P   ^B 


ffft  f  fjr  ffrf  ft  fflf  1HHI 


sto-ne     lo_  fa-rà_di  qua    sloggiar!  presto  fuo- ri,  presto fuo -ri, presto fuo- ri,  presto 
stronger.  Soon  my  stick  the  house  shall  clear!  QuiUhehouse,sir,quitthehouse,sir,quitthehouse,sir,  quit  the 


^^ 


F 


# 


Count    (seriously).         k 

r  jì  J) 


Dun-que 
That's  a 


£j=i=j=y=4U-  1 1  i  g  p  p  p  m  ir  *^^^ 


fuo-  ri,  pre-sto  fuo-rijj^unbuon  ba-sto  -  ne  lo  fa-rà     di  qua  slog-giar! 
house,  sir,  quit   the  house,  sir,     or      my  stick,  sir,  or  my  stick  the  way  shall  clear! 


#^^ 


É 


¥ 


I 


m 


i 


I 


f 


p 


ip»Qi 


? 


ÈEÉ 


ÉÉ 


4pm  t'M.^ip  p l 

<t)    le  -  l,  lei  vuol  bat  -  ta  -glia? 


challenge^ 


lei  vuol  bat  -  fa  -glia  ? 
you  wish   to    fight,sir? 


I 


J£ 


batta-trlia  le 


È 


I 


pf 


e 


1 


.?£♦* 


Jen!  batta-glia  le  vo1 

Good  !  to  fightl'm  well  in  - 


ma 


ÌEEÌE 


^.atìlt 


^^ 


P 


J±    £>    P 


dar. 

clind 


J  ì    i     }>■  JHp  M    r>  ^  ^P^  ^   ^^ 


Kel  -  la     co- sa 

Stand    a  -  side  then, 


è_u-na      bat  -  taglia! Ve      la   vo  -  glio  qui     mo- 
we'll  have    a       battle!  Here  our  fore-  esstand  com- 


Os-ser- 

Yon- de  r,  mark  you, 


ing  Bartolo  in  a  friendly  way) . 

or  i   j-i.  ji  ij?  p  t    t  ^^N 

Va  -  te  !  questore, il   fos-so,  l'i    -    ni  _ 

larkyou,  are     the     trenches,  If        you 


(approaching  Bartolo  in  a  friendly 


anrw 


p£ 


15327 


iE± 


t 


PP 


if — 


m 


p 


3rJ~P^ 


fc 


lir 


I 


3=S 


. 


"fcL'W' 


j  *} 


1M8 


(thrusting  at  him) 


I 


m l         co    voi 
pass       be-yond, 


^^ 


(aside  to  Rosina  , 
3 


p  j  r  j*j>m  p  ì  >  i  j'  j) 


»rf 


i 


;a  -  re  -  te.        At-ten-  zio-ne,gliji-mi-ei_ 
I'll  shootyou.      Now  at  -  ten-tion, my  comrades! 

3     +.         3 
3  fi  -0ÌMH 


(Giùjl  faz-  zo  - 
(  Throw  down  your 


I 


Tt  i  n,.i 


*^=5 


g    mm 


^* 


4    **    É 


p  7  JT^P^r^^ 


i> 


ÌEEEÈ 


showing  her  the  letter)       (he  drops  the  letter;  Rosina  lets  her  handkerchief  fall  upon  it)  a  /piacere 


\>k    i     J*  >|{lpl    j       I    >1B7     g     p  gj      j    gj   pp 

;t-to!)  e    gli  a-mi-ci  stan     di   qua,      at  -  ten-zion!  Checos'è' 


let-to!) 
kerchief!) 


e    gli_a-mi-ci 
Now  at -ten-tion, 


Ì 


stan     di   qua,      at-  tèn-zion!  Che còs' 'è? 

to    your  guns,  shoulder  arms!  What  is  it? 


m 


rtn\fVi 


)   7J^p7^P^g 


Ferma, ferma! 
Treason,treason! 


*=^ftfi 


j^Tt*^ 


£ 


I 


£ 


5 


«a» 


Prrrri 


i 


/ 


+  <*  * 


(pretending  to  catch  sight  of  the  letter,  which  he  picks  up) 


B. 


Ì 


r  rP  p  p  p  p  ihp^ 

Si,      se   fos-seu-na  ri  -  cet-ta 


ì 


-  k»  ■> 


Ah!  Sì,      se   fos-seji-na  ri  -  cet-ia! 

Ah!(perceiving  him)       Yes,     no  doubt  it's  a  pre-scrip-tion! 


3^ 


atgti 


£ 


m 


ma     un   bi  - 

No,  'tis    a 


E 


Vo'  ve-  de  -re! 
Let  me  see  it  ! 


m 


\     bffyfJ.Pft^rrh  i  - 


ER 


PP 


mi*! 


£ 


fc 


i 


(giving  <he  letter  and  hand- 
kerchief to  Rosina)  Rosina 

k     K     E     ■   » 


j)j)i     ,  j>  j)  ji  in  j)j^  ^p  j)H  ir  i ^>  j  t 


glietto, 
let-ter, 


e    mio  do  -  ve  -  re_mi  do-ve-te  per-do  -  nar.  Gra  -  zie, 

To  this  young   la-dy,  sir,   I     see   it     is    ad-dress'd.     Thank  you, 


t    JCTJ^Jl^iJCTf^J^J>3 


s 


V     i   f  i   \È 


--i- 


E 
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I   gra-zie. 
thank  you. 
Bartolo. 


Crunt . 


*  <P-        P 


*r>p  f.niP  pp  pm  n 

Grazie  uncorno'.quaquel  fo-  trlio.qua  quel  foer]io,imi)er-ti-ne 


•Vuol        ""Bat 
Would      ^  you 


i  I  P  a 


Grazieuncorno'.qua quel  fo-glio, qua  quel  fogliOjjmper-ti-nentenmper-tinenteX,irnperti  - 
Forward  hussy,you  dis-grace  me'.Give  the  let. ter  here,  I  tell  you!  give  the  let-terhere,! 


I 


I    7  I    Trip 


1 


<jfa 


E 


+r„_ 


*J    fa    -     glia? 
fight,     sii  ? 


v:P  g  ppft  |  MP  p  p  |  fl^ii 


At        -        tren  -  zion!  ih! 

Shoul  _  -_«.  der     arms!  Ih! 


ì 


nen-te!  A  chi  di  -  co?  a  chi   di  -  co?  a    chi      di  -  co?  presto    qua! 

tell  you!  Do  you  hear  me  ?  do  you  hear  me?  By  what  fiend  are  you  possessM?^       -^ 


»^# 


£ 


g 


s=sggs 


¥=* 


Rosina. 


^    Kosjn 

mm 


£ 


B  I  i)  I  J)  i  ? 


*  1  J)  J)  J)  J^ 


? 


•    * 


I 


Ma  quel  fo-glio  che  chie-de-te 
Sir,  it     dropt  by  mis- ad- ven-ture. 


per  az-  zar  -do    nfe    ca 

Does  the  wash-ing-list    a 


È 


ah! 

Ah! 

• 


I  1 1 1  M  i=*f 


p 


m 


s 


^=^=^ 


i  %  J)  i>  I  J>  J)  I  JUu 


^ 


#'  • 


sca-to. 
larmyou? 


E     la    li  -  sta  del    bu  -    ca  -to- 

For 'tis  that   ex-cites  your    cen-sure. 
Bartolo,  (tearing  the  paper  out  of  her  hand) 


\         P"    P    P-   P    (^ 


S 
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Center,  on  one  side,  Basilio  holding  a  paper;  on  the  other  side  enter  Bertha) 
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Rosina,  (holding  back  the  Count). 
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len-zio,  tier  ca  -  ri 


-7: 


len-zio, 
rea-son 


per  ca  -  ri    -   fa. 
you  be     en  -  dow'd! 


j\  j  p  i  ic";  J J3 1 j  *  * 


len-zio,  per  ca  -  ri   -  fa. 

rea-son  you  be    en  -  dow'd! 


Count. 


SE 
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p  r  ir  r  r 


^^ 


e 


len-zio, 

rea-son 


r  «  iftfrr? 


No,  vo-gliojic  -  ci    -   der-lo,     non  Ve     pie 
No,  I         will    stran  -  gle  him,   that   I     have 


f^ 


S 


per  ca-  ri    -   ta. 

you  be    en  -  dow  d! 


W, 


S 


te- 


«-wrnm 


len-zio, 
rea-son 


per  ca-  ri   -   ta. 
you  be    en  -  dow'd! 


m 


» 
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s 
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"W 
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Fa -te     si   -    len 
Oh  pray  have   mer 


£=£ 


zio,    per  ca  -  ri  -    ta, 
cy,      see  how  he  's    cowed. 


m 


per  ca-ri   - 
see  how  he's 

0 ÉL 


É 


ber. 


Fa -te     si   -    len 
J)h  pray  have  mer 


zio,    per  ca-  ri   -    ta, 
ey,      see  how  he's    cowed , 


per  ca-ri  - 
see  how  hes 


S 


ÌEEE 


tà!  

vow'd! 


i 


£    t.    % 


u^ 


^ 


m 


¥ 


Fa  -  to     si   -    len 
Oh  pray  have  mer 

f  ff  ,r 


zio,    per  ca  -  ri    -   ta, 

cy,      see  how  he's    cowed, 


MJe 


per  ca-ri  - 
see  how  he's 


g 


!SeÉ=É 


Fa -te     si   -    len 
Oh   pray  have    mer 

m. m m m. _f£ 


m 


m 


zio,    per  ca-ri    -    tà, 

cy,       see  how  hes    cowed, 


i 


g 


per  ca-  ri  - 

see  how  hes 


ff.fff 


tr 


-S 


p 


J 


ÌEÉEE 


s 


f 


IS- 


(a  great  knocking  is  heard  at  the  street-door.)  ^ 


O 


n>  r  *  iv  h*^^ 


a 


^^ 


f 


Pf^f 


If 

loud? 


ta. 


Zit  -  ti,       che        bus  -  sa  -  no.  Ohe      mai       sa 


É 


m 


cowed.      Si  -  lence,  what    sounds  are  these?     Who  knocks    so 


« 


S3 


IS 


o 


£>»Bt 


?=£ 


s  r  '  if 

sa  -  no.  CI 


S^= 


^       r 


# 


ta.  /it  -  ti,      che        bus  -  5a  -  ho.  Ohe      mai       sa 

cowed.       Si  -  lence, what    sounds  are  these?      Who  knocks    so 


ra? 
loud? 


3t 

1 


s 


o 


Se 


=^=fc 


o  f. 


Me 


Che     mai       sa 

Who  knocks    so 


ff* 


^i 


m m. 


O  P 


I 


:M 


rà? 
loud? 


3 


^^EE^EEE*^E3 


?=f 


S 


tà.  Zit  -  ti,      che         bus-  sa-  no.  Che      mai       sa 

cowed.       Si  -  lence, what    sounds  are  these?      Who  knocks    so 
^  Bartolo. 


m 


di 


fc£ 


rà? 
loud? 

(Spoken)   /Q 


É 


*=f 


ft 


m 


Che     mai       sa     -      rà?      Chi  è? 
Who  knocks    so  loud?  Whos  there? 

Q 


Che      mai       sa 


3=T 


Bas- 


ft 


tà. 

cowed. 

Q. 


Che      mai       sa     -      rà? 

Who  knocks    so  loud? 
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Officer  of  the  Guard,  (within) 


éM 


Sh 

O 

O 


We 


for    - 
charge 


za, 
ye 


la 
to 


BASS. 


(Officer  with  Basses  of  the  Chorus) 


i^£ 


for 
o 


ÉÈ= 


S 


¥^^y 


^ 


0     -     là! 
Ho   -     la! 


La 

We 


za. 


for 
charge     ye 


la 

to 


t 


for 
o 


£ 


3 


S 


P 


HE 


B    F    t    ? 


P 


i 


jz: 


r 

a 

let 

*_ 


za! 
pen, 


a 
let 


pri 
in 


te 
the 


qua, 
guard, 


pn 
in 


S 


^F^ 


^=^# 


te 
the 


qua  ! 
guard! 


± 


EE 


za! 

pen, 


a 
let 


pn 
in 


te 
the 


qua, 
guard, 


a 
let 


pn 
in 


te 
the 


qua! 
guard! 


S 


s 


8c  r 


C. 


Bai 


^ 


Rosina. 


$ 


i.  m  ! 


P  J.  'j 


j  M)  I  1    I) 


£i 


Bertha. 


La      for  -  za! 
The  guard  here! 


?f 


ÌEÈ 


oh     dia  -  vo  -  lo! 
what   shall  we    do?    r> 


Ì   M  >  .S 


È33 


ZZZZM 


S=F£=£ 


«* 


Count. 


^&E2 


La      for  -  za! 
The  guard  here! 


R^ 


•     • 

oh     dia  -  vo  -  lo! 
what  shall  we    do?     -^ 


£=£ 


• — i* 


Figaro. 


1  j  *  *  » 


La      for  -  za! 
The  guard  here! 


E 


£ì 


oh     dia  -  vo  -  lo! 
what   shall  we    do? 


1 


*      <f^U  r\  Uo  the  Count;     \m& — V 

i^irìririTir  r  m  é 


Nien  -  te     pa  - 
Now  thy  chas- 


Bartolo 


V:  B  l  i 


$ 


La      for  -  za! 
The  guard  here! 

3 


£-i- 


oh     dia  -  vo  _  lo! 
what  shall  we    do? 

rT^m    , ■ SS. 


La  -  ve  -  te        fat 
You  have  un  -   done 


g3=E 


É 


#^ — 0 


Mtt 


M 


Basilio- 


La      for  -  za! 
The  guard  here! 


V;  ià    i  l  t  l 


oh     dia  -   vo  .  lo! 
what  shall  we    do? 


Ì3E5 


SN^fr 


(to  Bartolo) 

JTl 0 • 


33 


to  Hartoio;        r- — i""' 

r  r  r  itTT 


Nien  -  te    pa  - 
Now  thy  chas- 


^ 
^ 


La      for  -  za! 
The  guard  here! 


oh     dia  -  vo  -  lo! 
what  shall  we    do? 


La  -  ve  -  te       fat 
You  have  un  -   done  — 


r> 


gSCE 


1 V/is. 
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15327 


Gillo  *  CA  /' 


I 


m        .        m        m.       » 


m      -       *       ~ 


Q 


152 


i 
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5ÌEÈ 


*3E 


ÌEÈ 


u  -   ra, 
tise-ment 


ven  -  ga    pur   qua. 
naught  can  re  -  tard. 


^ 


fe 


« 


t=£ 


È 


& 


ta! 
us! 


la  -  ve  -  te   fat 
you  have  un  -  done 


ta! 
us! 


9^-g-k-l 


a 


=3* 


£^¥ 


# — •- 


tì 


u  -   ra, 
tise-ment 


S 


Se 


tì 


È 


ven  -  ga     pur   qua. 
naught   ran  re  -  tard. 


£l 


Que-stav-ven  -  tu 
How     find  ex  -    eus 


ta! 
us! 


la  -  ve  -te        fat 
you  have  un  -   done. 


ta! 
us! 


Que-  st av-ven  -  tu 
How    find  ex  -    eus 


h  -j    1 1 


-i 


p^g 


a 


s 


m 


Tp-r-r-g 


Lfit: 


-£ 


7 


te 


t=P 


f 


m 


6 


1?* 
//«si/  *  Fug- 


^m 


Rosina. 


^m 


È 


tjw     «   ^ 


? 
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w^m 


0    m 


I 


Se 


Quest  av-  veil -tu   -    ra,  quest  av  -  ven -tu  -  ra,  quest  av-ven  -  tu  -  ra,  quest  av-ven- 
How  find  ex  -  eus  -  es,    how  find   ex-  eus  -  es,  how  find  ex  -    eus-  es,    how  find  ex- 

Bertha. 


3S 


SF=* 


jr/  r  i  ":J  J" 


, 


Z^=3L 


Quest' av -ven  -  tu  -   ra,  quest' av-ven - 
How  find  ex  -    eus  -  es,   how  find  ex- 


m 


ra, 
es, 


>])\      J- 


m 


Hhs. 


«S 


s^ 


-G^r 


è 


e' 


ti      L  * 


ra, 
es, 


te 


oft-  il 


i 


li 


** 


^F 


B2 


£ 
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tu  -  ra, quest  av-  ven  -tu 
cus-es,  how  find  ex-  eus 


m. 


m 


tu  -  ra,  quest  av-  ven 
eus-  es,  how  find  ex- 


ra 

es. 


= 


i 


a 


-&■ 


ra 
es . 


m 


tu  -  ra, quest  av-ven 

cus-  es,  how  find  ex 

—Count.  |  f       i 


-tu  -  ra,  quest  av-  ven  -tu 
,cus-es,  how   find  ex.  cus 


nr  r  ri'< 


Quest'  av-ven- 
How  find  ex  - 


tu  -  ra,  quest  av  -  ven  -  tu 
cus-es,  how  find   ex-  cus 


ra 

es 


S 


Figaro. 


Quest' av  -  ven  -  tu 
How  find  ex  -  cus 
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Andante. 


B;.s. 


© 


£±C 


S 


lo              mai 
ML ^_ 


-m — 
fi 

'twill 


? 


§  I   |  i 


f 


ni 
be 


É£=H 


^ n^ 

lo  mai 

fy?  ah, . 


1 


~^= — 
fi 
'twill 


~0~' 

ni 
be 


ra! 
hard! 


pse  g 


i 


lo  mai 

fy?  ah,  _ 


5p=fc 


IfFÉ 


hard! 


B  e  r  * 


twill 


11 
be 


ra! 
hard! 


-M  r    if 


f*-1- 


&*- 


^^ 


lo 
fY? 


S 


mai 
ah,_ 


fi 

'twill 


ni 
be 


^^ 


ra! 
hard! 


SÌ 


lo 

ML 


5? 


«f2- 


-S3 
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& 


mai 
ah,_ 


fi 

'twill 


ni 
be 


m 


1 


ra! 
hard! 
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5^ 
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P 


S 


lo  mai 

fy?  ah,  - 


'twill 


J-    hW 


ni 
be 


ra!  TENOR, 

hard!  (enter  the  Guard) 


P 


& 


n  g  - 


P 


p^ 


Fer  -  mi 
BASS.    Sirs' 


É 


S 


S 


■  to   - 


g 


È 


r 


^ 


r 


i 


^ 


i 


m 


t 


É 


^n^ii^ 


è 


.       ,        .  String's. 

Andante.  •> 


b  e  r  g 


™ 


-?*?> 


e  i  e 


^# 


i.«i 


^s 


tut  -  ti, 
charge  ye, 


I 


i       *       P 


nes  -   sun      si      mo-va. 
all       keep    your  plao-es, 


I 


Miei     si 
At     your 


t>:    P      U  8  1        P'     g    ÌP^^j 


P 


m 


J1  j  j  p-p 


g-no-n, 
per- il 


che  si 
dis-o 


m   n 


É 


=s: 


VH^R- 


S 


S 


SP 


* 


k      e  2~ 


N     rjBJJJJgjl 


*£ 


7W//&—  ; 


^ 


P 


g^g 


fa?       Que- sto  ehias-so  don-dee  na-to?  La    ca-g-io-nepj 


^ 


fa?       Que- sto  ehias-so  don-deè 

bey.   \Vhats  the  cause  of  this  dis-turbance? 


La    ca-  Lrio  -  ne  pre-sto 
Whos  concernd  in  this  af- 


£44-H 


^m 


ì 


£4# 


h  t    ?    i-  Ji 


qua, 
fray? 


la    ea- 
Who's  con- 
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rjTp'PP  PPlFP  PP  fi  Mpf 

(jue-sta  be-stia  di  sol-da-to,mio  si-  ernornihamaltr; 


3 


Que-sta  be-stia  di  sol-da-to,mio  si-  gnor, m'ha  malf rat- 
Sir,  this  ruffian  of  a   soklier,He  has  threatend  and  ill  - 


P  I   P  I 


/O 


S 


li 


gion,  la     ca-gio  -  ne  pre -sto 
cern'd,\vho's  concern'd  in  this    af 


qua! 

fraY? 

z^_ 


P 


& 


tjM  m fl 


/O       Vivace 


éee 


ii 


[>rifftfrfrffr 


^ 


s 


Figaro. 


P£e§ 


s 


it)    .qu'a 


b    ,qua      ven   -  ni,   mio  si- 
Sir,  tu  as  chance  that   led  me 


>>■■ .  p  § r  pp^  pp  p  p  p  pip  p p  P  p  p  p  p 

ta  -  to,  sì     si-e:nor.  sì    si-gnor,  sì   si- cuor,  m'ha  maltratta  -  to,  que- sta      be  -    stia    dì    so 


a  -  to,  sì     si-gnor,  si    si-gnor,  si   si- suor,  m'ha  maltrat-ta  -  to,  que- sta      be  -    stia    di    soT 
used  me,Yes,  he  has, yes  he  has,   he  ht~s  threaten'd  and  ill-used  me,  Sir,  this     ruf  -  fian    of    a 


m 


^ 


as 


m 


^ 


ì 


m  j  j  i 


si 


*>•  g  g  p  p  p  p  i  p  ir    1 1 1  f  fpp  P  p  f  p  p  p 


^no  -  re,  que-  sto  chiassqjid  ac-  que  -  tar,  sì     si-gnor,  si    si-gnor,  que-sto  chiassojid  ac-que  - 

iith-er,  This  com-  mo-tion    to    al  -  lay,         Yes    it  was, yes  it    was,  this  com-mo-tiòn  to    al- 


i  p  p  p  i  g  g  \  y  g  y  r^y 


r,si    si-gnor,  si     si-gnor, m ha maltra 


n. 


da- to,  mio    si- gnor, m'ha maltrat-ta  -  to,  sì      si-gnor, sì     si-gnor,  éì     5i-ghor,rnhamaltfat 
sol-dier,he     has  threatend  and  ill-used  me, yes   heha>>,3eshe  has, he   has  threatend  and  ill 


i 


nas,ne 

m 


^ 


& 


i 


EEEÈ 


3 


I 


PE3" 
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tar,      io    qua     ven-  ni,  mio  si-  gno-re,  que-sto  chiassojid  ac-que-tar,         sì    signor,si    si 
lay,    Sir,  twas  chance  that  led  in»' hith-er,  this  com-mo-tion  to     al  -  lay,       Yes  it  washes  it 


^ 


£ 


ì 


£ 


B. 


ta  -to, 
used  me, 


t>i    si- gnor 
Yes  he    has, 


si     si -gnor, 
yes  he    has, 
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Faun  In  -   fer  -  no     di    ro- mo -re,  par- la    sem-pre  dammazza-re,    si     signorsì    si 


8as.  ■ 
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Sir,  this    sol  -  dier    is  the  dev-il,   111    de-nouncehimto    all    Seville,Yes    I  will,  yes  I 
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itz*: 


In  al  -  log-gio  quel  bric-co-ne  non  mi    vol  -  lequijic-cct- 
On  this  blockhead  I     am  quarter d  And  he  will  not    let   me 


m 


nH'nir  ^ 


v=- 


fe§ 


i 


I 


gnor,que-stochiassqad  ac-que-tar, 
was, this  com-mo-tion  to     al  -  lay, 


si      si -gnor, 
yes    it   was, 


si     si- 
yes  it 


->•  i  h  p  p  |s-E-E|£-fo 


si     si  _  gnor,  m'ha  maltrat-ta  -  to . 
he    has  threatend  and  ill-usedme. 


*><ir  P  t5  P  r  p  pir  ^  ^  M  Pir  r  f  ihh 


e_s 


e 


gnor,  par-  la    sem-pre  d'ammaz-zar,  fa  un  in  -  fer  -  no     di      ro-mo  -re,  par  -  la    sempre  d'ammaz- 
zili, He  shall  dear- ly  rue  this  day,    IÌ1  denounce  him  to      all  Se-ville,he  shall  dear- ly   rue  this 


i 


S 


tì 


X 


t 


3EÌ 


a 


3 


I 
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i 
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Rosina. 


S 


J'  P   F  P^ 


te 


I 


-Bertha 


Per- do-  na  -  te,    po-ve 
Sir,  with  wine  he  was  e 


> 
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Fajin   in  -  fer  -  no    di    ro 
If     this  din    had  but  a 
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^ 
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tar,    sì    si-gnor,   sì     si 
stay,  no,  he  won't,  no,  he 


^^ 
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BE 


S 


fe£ 
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gnor, 
was, 


que-sto  chias-sqjid    ac  -  que- tar, 
this  com-mo-tion     to      al-  lay, 


3? 


t>.  r  ^  r  i_^ 


zar,  si    si- gnor,  si     si 
day, yes, he  shall,  yes,he 

-li- tv 
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M 


1 


^m 


P^4 


3E=E 
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~S 


m 


-  gnor,  non  mi      vol  -  le  quijic  -  cet  -  tar,  si     si  -  gnor,  si    si 

wont,  no,  he    will    not     let      me    stay,  no,    he  wont,  no, he 


M 


gnor,  par-  la      sem-pre  dam-maz-zar,  si      si  -  gnor,  sì    si 

shall,  he  shall  dear- ly     rue   this    day, yes,  he  shall,         yes,he 
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ri  -  no,  tut-tojsf  -  fet  -   to       fu       del 
lat-  ed,They  have  much    ex  -    ag  -  ge 
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is 


vi-  no,  tut-tQ_ef  -  fet         to       fu         del 
rat- ed,yes,theyVe  much    ex-    ag  -    ge  - 


ifeS 


mo-re,fajun     in   -   fer  -  no      di        ro 
bat-ed,   if       this     din     had     but     a 


7 


£ 


^m 


*-      gnor,      non      mi       vol  -  le  quijic  -  cet 


mo  -  re,  par- la       sem  -  pre    dam  -  maz- 
bat-ed,  I       a       some  -  thing  would  have 


m^ 


£ 
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s 


wont,      no,     he      will    not     let      me 


tar, 
stay, 


si 


si 


no,  he 


^2 


I 


r    ti  f  P   F=Me 


que  -  sto  chias-soad    ac  -  que 
this     com  -  mo  -  tion    to        al 


tar,  io     qua      ven   -   ni,      mio       si 

lay!        Sir,  twas  chance  that     led        me 
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Que  -  sta      be   -    stia      di  sol 

Sir,  this     ruf  -    fian    of         a 


S 


P     P     P     P  I 

par  -  la       sem  -  pre   dai 
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* 


i 


gnor,       par  -  la       sem  -  pre   dam  -  maz 
shall,      he      shall  dear  -  ly      rue     this 
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m 


^ 


zar,       fajin    in    -    fer   -    no      di         ro  - 
day!         Sir,   this      sol   -   dier      is  the 
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vi  -  no,    tut-to_ef  -   fet  -  to       fu       del 
rat- ed,  yes,  theyVe  much    ex-  ag  -  ge 
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za  -  re,    par-  la 
stat-ed,     I        a 


sem  -  pre 
some-thing 
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N°  11§  'Fredda  ed  immobile 
Sestet  from  Finale  I. 
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(He  motions  the  Guard  back,  takes  the  Officer  aside  and  shows  him  a  paper.  The  Officer  is  astonished,  orders 
the  Guard  to  retire  to  the- back,  where  he  places  himself  at  their  head.  All  stand  in  amazement.) 
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fe^N^ 


t>    du  -    ce,        si         ri 
mad  -  ness.     on    -    ly 


i 


I 


mad- 


a 


-ce 


É 


ad 

ness 


Z7.: 


du  -    ce,       si         ri- 
mad  -  ness,    on    -    h 


3 


:f        f        f 


-du- 
mad- 


I 


J£ 


ce 


è 


ad 

-ness 


è 


du   -    ce,       si         ri-        -du- 
mad  -  ness,    on        jy  mad  - 


ce 


ad 

ness 


m 


^=£ 


22T- 


BC 


du   -    ce,       si         ri-         -du- 
fu    -    ry       have     un     -     done 


-ce, 
me, 


si 
on- 


ri- 


§ 


^=^£ 


zz: 


zr 


du   -    ce,       si         ri- 
fu   -    ry       have     un 


ip 


r  r  r  f 

du    -     ce,        si         ri 


-du- 
done 


-ce, 
.me, 


lu    -     ce,        si         ri 
mad  -   ness,      on    -    ly 


mad- 


-ce, 
-ness 


p^  p>  tfìy:f 
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store, 
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in 
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-paz- 
ìn 


-  zar,_  ejl 

store,  rage 


cer-vel-lo, 
and  fu  -  ry 


W- 


du    -     ce, 


m 


é 


SI 

mad  -    ness,      on 


ri 

iy 


du  -  cejad  im  -  paz- 
mad-néss   is       in 


^m^ih 


pò  -  ve- 
have    un- 


SfcS 


£ 


zar,_  ejl 
store,  rage 


cer-vel-lo, 
and  fu  -  ry 


pò   -  ve 
have    un- 


S 


du    -     ce,         si 

mad  -    ness,     on 


du  -  ce_ad  im  -  paz- 
mad-ness    is       in 

■fi-  -9- 


r    irtfgyffPi^ 


zar,_  ejl 
store,  rage 


cer-vel-lo, 
and  fu  -  ry 


pò  -  ve 
have    un  ■ 
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rel^To,  si  ri-du-ce_adim-paz-zar._  ejl  cer-vel-lo,  pò-  ve-  rei  -lo,  si    ri-du-ceadim-paz- 
doneme,on-ly  mad-ness  is_  in  store,  rage  and  fu  _ry  have  un-done  me,  on-ly  madness  is_  in 


aoneme,on-iy  maa-ness  is_  in  sioxe.  rage  ana  iu  -ry  nave  un-aone  me,  on-iy  maaness  is_  in 

?  fflp  ftp  P  P  ffipiCff &f-^ti  cgrPi  ff[|p  ga  iijfe  i 


H. 


rel-io,  si  ri-du-cejidim-paz-zar —  ejl   cer-vel-lo,  pò -ve -rei -lo,  si   ri-du-coadini-paz- 
doneme,  on-ly  mad-ness  is_  in  stoje,  rage  and  fu-  ry  have  un-done  me,  on-ly  madness  is_  in 


aoneme,  on-iy  maa-ness  is_  in  sigle,  rage  ana  iu-  ry  nave  un-aone  me,  on-iy  maaness  is_  in 

?  fflp  ftp  g p  (ffifficr  P  frp  cgrp i g ^p  gp  c?p  te 


rei -lo,  si  ri-du-ce_adim-paz-zar,_  ejl  cer-vel-lo,  pò -ve- rei -lo,  si   ri-du-ce_adim-paz- 
done me, on-ly  mad-ness  is_  in  store,  rage  and  fu-ry  have  un-done  me,  on-ly  madness  is_  in 


i 


£ 


taJ 


-ì 


ì 


Imsl 


* 


ìm 
on- 


É 


-paz- 

-iy 


•zar, 
mad- 


ad 

-ness 


% 
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ìm 

is 


paz- 
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zar, 
store, 

Q 
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store. 


? 


zar, 

store, 
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È 


zar, 

store. 


3Éi 
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store, 


ad 


ad 

yes, 


ad 

yes, 


ad 

yes, 


ad- 
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E 


un- 

on- 


I 


paz- 

-iy 
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-zar,  ad- 

mad     -       ness 
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ìm- 
on- 
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paz- 
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-zar- 
mad 
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ness 
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ìm- 
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paz- 
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-zar, 

mad 


u 


ti 
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ness 


ìm- 
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-paz- 

-iy 


-zar, 
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fi 


ad- 

ness 


fi- 


zar,  ad-  un-  -paz-  -zar,  ad 

store,  yes.  on-  -ly  mad    -       ness 
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B. 


zar,    ad     im-paz 
store,  yes.  on  -  ly 


pP^PP^ 


zar,    ad     im-paz  -  zar. 
mad-ness,on  -  ly        mad 


ad     im-paz  -  zar! 
■  ness  is     in      store! 


am 


r  r  r  if 


zar.     ad     im-paz 
store,  yes,  on  -  ly 


zar.    ad     im-paz  -  zar, 
mad-ness,on  -  ly        mad 


ad     im-paz  -  zar! 
■  ness  is     in      store! 


yf  f  r  r  i£  f  r  r  i  f  r  r  r  if 


zar,    ad     im-paz 
store,  yes,  on  -  ly 


zar,    ad     im-paz  -  zar, 
mad-ness,on  -  ly        mad 


ad     im-paz  -  zar! 
ness  is      jn      store! 


SEE 


0      p 


I 


è 


é 


zar,    ad     im-paz 
store,  yes,  on  -  ly 


zar,    ad     im-paz  -   zar, 
mad -ness,  on  -  ly        mad 


É 


ad     im-paz  -  zar! 
ness  is     in      store! 


m 


è 


r-tf-r  r  r  iJ 


zar,    ad     im  -  paz 
store,  yes,  on  -  ly 


zar,    ad     im-paz 
mad-ness,on-  ly 


zar,    ad     im-paz-  zar! 
mad- ness  is      in      store! 


zar,     ad     im  -  paz 
store,   yes,    on  -  ly 


zar,    ad     im-paz 
mad  -ness,  on  -  ly 


zar,    ad     im  -paz  -  zar! 
mad -ness    is      in      store! 


sempre  jj> 


^ 


è      è 


ti 


m 


Er 


i — ~m 


^  J~i3JT3jJ3- 


dtiformm 


&fmm 


iw-ffi-- 
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End  of  Act  I. 
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Act  II. 

N9  12.   "Pace  e  gioia  sia  con  voi.,, 
Recitative  and  Duettino. 

Scene — The  Library  at  Doctor  Bartolo's}  there  are  chairs  and  a  pianoforte,  on  which  is  some  music. 
Bartolo. 


Voice.    u 


Piano. 


3nrt  ?tfp  P  P  P  P  iP*p  §j  P  P  n-y  p  l^p  g  r^FP^ 

Ma  ve-diil  mio  de  -  stino!  Quelsolda-to,    per  quanto  abbia  cer-ca  -  to, 


Ma  ve-dijl  mio  de  -  stino!  Quelsolda-to,    per  quanto  abbia  cer-ca  -  to, 
I    do  not  like  these  tidings!  My  en-qui-ries  a  -  bout   that  noi-sy  sol-dier 


m: 


m 


*P  P»p  p^plP  P  |  Mp  1 7B|fp'  p  hg 

lo     co-  no  -  see     in    tut  -  to  il   ree-  ci  -  men -to.      Io     du  -   bi  -  to_      eh     co 


niun    lo     co -no -see     in    tut  -  tojl   reg-  si  -  men-to.      Io     du  -   bi  -  to_      eh     cp- 
a!l      to     no    pur-pose;  he   ne'er  was    in     that  reg'ment.    I      half    sus-pect Eh!    I'd 


spetto!    che  du  -  bi  -  tar?  Scommet 
wager!      I    am  quite  sure    he's  sent 


to    che  dal  con-te  Alma -vi -va      è    sta-to   qui  spe- 
here  by  the  Count  Al- ma -vi -va,    that  he  may  as-cer- 


:zj 


3E 


\v^ 


-o- 


m 


É 


f 


:ec 


3T 


■^-Vf    P     P   p#-tr-P|TiPn    P_J]LMP    P    p^ 


di  -  toquel    si  -  gno-re     ad     e  -  splo-rar  della  Ro-  si- nail  co-re.  Nemme-nojn  ca-sa 
tain  for  nisvouner  lordship  what  is  the  state  of  my  fair  ward's  af-fections.  In  these  days  of  con 


I 


l  ^  (knocking  heard)  ♦ 

?»p    p  v  p   V  j^F  P  |f  ,p    P — P-^-p  |  E  £-rM=# 

pro -pria      si   -    cu  -  ri       si  può  star!    ma      i   -  o Chi      bat  -  te?      Ehi,  chi  è  di 


B. 


fu  -  sion     one's  own  house  is    not  safe    from  trai -tors.  Who's  knocking?    Eh,  who    is 


o 


3E 


^ 


a 


-o- 


TJ~ 


ft 


m 


3E 


g_rjf    PP  £fl|P  P  if    (IpfryPfPP    P^P^pfejg 

là?       bat  -  to-no,  non  sen-ti  -  te?       In     casajosonjnonv'è  ti -mo -re.    alpri-te. 


there?  What's  become  of  the  servants?  What  need  I  fear.  I    am  at  home  here, 111  o-pen 


t 


I 


£ 


ff 


<> 


3E 


?TJ 


^ 


2 


3a: 
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Count. 


p  p  E  p  rp 

Fa  -  ce  e  grio  -  ìa     sia  C( 


Vlns 


ci. 

&       ir 


3a  -  cee  gio  -  ìa     sia  con 
Peace  and  joy    be     on  this 


f  f«Eff*g 


?u  m  m  i 


££&m 


1 1  f  P  P  pffl 

ìio-ia_e  pa  -  ce  per    mil-lann 


fe 


» 


vo-i, 
dwelling,    Bartolo. 


^-j       7p     |    g      P   7^.  f?   |Fpj^ 


Gio-ia_e  pa  -  ce  per    mil-lanni. 
Joy  and  peace,  all  words  ex-  celling- 


fe^Pf 


Mil  -  le    gra  -  zie,  non  sin-co-mo-di. 
Thankyou,  thankyou,  praydon t  trouble,sir. 


Ob-bli- 

Sir,you 


É 


t    p  p  p  p  p  p  l^ips 


Tfr-  |  I j | §  |^ 


pa  -  ce^e  gio-ia  sia  con     vo  -  1, 
Peace  and  joy  be    ev-er      with  you, 


mm 


1 


£ 


Mil  -  le 


Pf 


ga-to      in   ve-fi-ta. 

really     are  too  po-lite! 
ir*     ir v 


trhtrh 


il -le     gra -zie,  non  sin- 
Thank  you, thank  you,  pray  don  t 


LOT  y   LJ^m 


t*    |    [»n{f<lffffi 


.WTjy 


lip 


*  /« 


a* 


*.  ** 


ii 


ÉÉI 


sUg 


p  p  p  p  P  pl^p^ 


gio-ia^e  pa  -  ce    per    mil  -    l'an-ni! 
Joyand  peace  for  years  un   -    number'd! 


Wl^n 


t 


PP  »P*p 


f 


cp  -  mo-di. 
trou-ble,sir. 


É=^ 


# — • 


fete  jy  fe  $i£ 


b-bli  -  gato            in    ve  -  ri 
Sir,  you   really          are  too    po 
•*-^  ÌP~^       *> -v. 

V0    m       ..        0    m    ^M- 


/»T.f  ff    CQI 


»igj~r[/T 


« 


15327 


' 


K*'iì"  il 

5k  u-  *:-  ir.  J 


mi       m 


+       ma 


*       •> 


J       ma 


204 


É^ 


tà.     (Que  -  sto     voi  -  to      non  mei-eno-fo 


(Ah    sejin    col-poèjin-da  -  toja 
(Scru-tin  -  ised  with   eyes    like 


u. 


^ 


tà.     (Que  -  sto     voi  -  to      non  m'ei-gno-to, 
lite!  (Where   can      1       have  seen  those  fea-tures? 


i 


^ 


I 


ÉEÉ 


^m 


c. 


vuo-to, 
meteors, 


meteors,     m.      +. 

non  rav  -  vi  -  so,   non     ri  -  cor  -  de 


gab  -  bar  que  -  sto 

of     wit     he      had 


ba 
an 


i 


non  rav  -  vi  -  so,   non     ri  -  cor  -  do  _ 
For   my      life     I      can't    re  -  mem- ber _ 


I 


f 


^m 


* 


ÉÉÉÉ 


é  JO  é  m 


lor- do, 
em-  ber, 


un      no  -  vel       tra  -  ve  -  sti 
My    dis  -guise  would  not   de  ■ 


•ft  ?  __p    [)|j    MM 


i 


Ma      quel    vol  -  to,    ma     quel    vol  -  to?. 
They're     fa  -  mil  -  iar.  quite     fa  -  mil  -  iar_ 


É 


P 


7 


^1 


É=É 


men  -  to 
ceive  him. 


n^ 


iff?  ^ 


piu     pro  -  pi  - 
But    he'll    nev 


ziojt   me 

.  er     guess 


sa 
a  - 


Non     ca  -  pi    -    sco_  chi      sa    -    rà?) 
Sure     I      know   that   face     by       sight!) 


Jet 


§=5 


I 


cresc. 


Si 


h 


15327 


m*t     «%J     •:  «*1 


r»  »  ~  «m- 


W      %•       w 


205 


3^ 


right. 


i 


m 


M^    P  ?     p^p 


I^L.]'  ?    ^^f^=^ 


à 


/ 


i 


ra.)     Gio-iajs   pa  -  ce.    pa -ce  e         gio-ia. 


m 


e         gio-ia. 
right.)  Oh  be   peace-ful,    oh   be  joy- fui, 


m 


fee 


?  p  p    p 


Ho     ca  -  pi  -  to. 

Tis    suf  -  fi-cient. 


(Oh     ciel!    che 
(This  man     an- 


i 


É 


1 


^=r p  p  p  p  i-ffc» 

Gio-ia_e  pa-ce,ben  di      co -re 
Peaceful, joyful,blest,and  blessing, 


3SÉ 


M 


a-sia.  basia,  ba-sta.  basta,  ba-sta,  basta,  per  pit 


no-ia!) 

noysmel). 


m 


Ba-sia.  basia,   oa-sia,  basta,  ba-sta,  basta,  per  pie- 
hat  will  do  now,  that  will  do  now.that  will  donow,quit  my 
fa — ».  <tiy — -*.  <«c- 


i 


r-t-  »M     P  j 


Gioia,  pa  -  ce, 

Joyful,  _    .peaceful, 


tà!  Gioia,  pa  -  ce_Ho     ca-pi   -  to,  ho     ca-pi  -  to.     (Oh  ciel!ch( 


pa  -  ce_Ho     ca-£i   -  to,  ho     ca-pi  -  tch     (Ohciellche 
peaceful,thats  enough,  sir,that's  enough, sir!     (Ohhowdis 


tà! 

sight, 


Gioia, 
Joyful, 


P^-TT^ 


hfb»  JW  h 


V    f  f  1*  fit?  if  if  Sf 


ynr 


H^W 


\m 


^ 


Si 


*é=k 


i 


^^^g 
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tfc 


^J  p     p     p?E^ 


% 


P  i      i    g  i 


Ben  di    co -re,  pa-cee  gio-ia, 

Peaceful,  joy  ful,blest  and  blessing, 


gio  -  ìa, 
joy-  fui, 


ni  hi    i    ^i  PMg^jJ;  N 


no-ia!) 
tressing!) 


Pa-cee  gio-ia,   ba-sta,    ba-sta,      ba  -  sta     per     pie- 

Peaceful,         Joyful,  go,  sir,     go,  sir,     take  your  leave,  good 


ii. 


i 


pa 
peace - 


(  E  >  P  I  f 

Ul     vec-chion  non  mi     co  -  no  -  see: 
(Hap-py  chance,  he  does  not  know    me. 


¥ 


tà.       (Ma    che  per  -  fi  -  do    de  -  sti  -  no! 


a  ■   night. (What  fa  -  tal  -  i    -  ty    pur-sues    me! 

pw 


f 


% 


r,. 


M 


i 


m 


8^t 


M   P   p 


s 


M   M  1  ^ 


oh       mia    sor    -    te        for  -   tu  - 
Now     the     bliss  -  fui       hour     ap  - 


§ 


Ma       che     bar  -  ba  -    ra       gior  -  na  -  tal 
How     the      hyp  -  o    -  crite     en-croach-es! 

3ET 


li. 


na  -  ta! 
proach-es! 


Now,. 


•^  f'     PPM  f-MM 


J,g     B    f    I   fHf 


W 


Ma      che     per  -  fi  -  do      de  -  sti   -    no!     ma     che    bar  -  ba  -    ra        gior- 
What     fa   -   tal  -  i    -  ty      pur- sues     me!     how    the     hyp-  o   -  crite       en- 


-l'i.  i 


9^= 


:J 


153s>7 


\f        li 


teT\.    -    te» 


-*  *  * 


-    -J-  • 

j.        te        ^        te        te       ^ 

^        W        te        te         w 
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na  -  ta!       ma        che     per -fi  -  do      de  -  sti    -    no!    ma     che  bar-ba-  ra      gior- 
croaches!     what       fa  -  tal  -  i    -   ty      pur  -  sues     me!    how    the    hyp-o  -  crite     en - 


na  - 
ero 


ta  -  ta!    tut  -  ti  quan  -  tj_a      me      da  -  van  -  ti!      tut  -  ti    quan  -  tia    me      da 
ach-es,    ev-'ry  knave    my    house  can     pes -ter,     can    a  -  buse      me    and     ill  - 


van  -  ti!      tut  -  ti    quan  -  tia    me       da    -  van  -  ti!      che    cru  -  del     fa   -  ta  -  li  - 
use     me!    ev  -  Yy  knave    my    house  can       pes  -  ter,    and     I      can't   as  -  sert   my 


fa!  Ah_  mio   ben,  fra    po  -  chij-stan-ti par- le  - 

flight!         Yes_  my_  fair-  est,  hope    ini""-  bues  me!     now   my_ 


-  rem   con    li    -    ber  - 
tor  -  ments  all_    take 


B. 


right! 


Ma_  che_  per- fi  -  do_    de  -  sti  -  no!     ma_  che    bar-  ba  -  ra_   gior- 
Whatfa  -   tal  -  i    -  ty pur-sues    me!     How  this   hyp-o    -   crite    en  - 
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na  -  ta!    ma  che    per  -    fi   -   do        de  -  sti  -  no!    ma    che    bar  -  ba  -  ra     gior- 
jroach-es,     ev  -Yy  knave    my    house   can     pes  -  ter,    can     a  -  buse    me     and     ili- 

4r-       -£ 


na  -  ta!     tut  -ti    quan  -  tj_a     me        da-  van -ti!     che    cru  -nel     fa  -   ta  -   li  - 
use    me!     ev  -  Vy  knave     my    house    can    pes  -  ter,  and      I       cant  as  -  sert    my 


is. 


w  p  Ih  if  I  f  l4f  f  Iff 


Ken,    fra 


ben,  fra 


rem,      ah     mio    Ken,    fra      po  -  chi_i-stan -fi,       ah      mio     ben,  fra     po  -  chii 
flight.    Yes,    my     fair  -  est,  hope     im-  bues  me,     yes,    my     fair -est,  hope    im 


( 


# 


tà!        ma      che    per  -  fi    -  do      de  -  sti  -no!     ma     che     bar-  ba  -   ra     gior 
right.   What    fa  -  tal  -  i     -   ty      pur  -  sues   me,    How    the      hyp-  o   -  crite    en  - 

IS»  %  «  »  *         €  % 


P 


m 


r 


m 


f- 


stan  -  ti       par-  le  -  re  -  mo,    par- le  -  re  -  mo,    par  -  le  -  rem  con     li   -  b 


stan  -  ti       par-  le  -  re  -  mo,    par -le  -  re  -  mo,    par  -  le  -  rem  éon     li       ber 
bues    me,    now  my    tor- ments,now  my     tor- ments,now  my     tor-mentsall      take 


*n>  p  I  -fj-f  g  f  f  p  p  MHr  11  f  f 


B. 


É 


na   -   ta!      tut  -  ti    quan-tia     me    da  -  van -ti!      che    cru -del    fa  -  ta  -    li 
croach-es,      Ev  - 'ry  knave  my  house  can      en  -ter,    and     I       can't  as  -  sert     my 


m 


a^^ 


gg^ 


» 


à 


s 


m 
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i 


rf    i    j.jP  p^ 


I 


I  jl     »       J^ 


1 


1 


tà!) 
flight.) 


Gio-ia, 
Joyful, 


m 


p& 


% 


^ 


gio-ia! 
joy-ful! 


;  i  if 


ÈmM 


ii. 


jt 


tà!) 
right.) 


(Che  no  -  ia!)  Ma  ba  -  sta,         ba  -  sta,  ba  -  sta,  per     pie- 

(The  nuisance!)  *       Havedone,sir!-i    There,havedone,  sir,  now  good 


(Ah_  mio   ben,  fra_po  -  chii-stan-ti par- le   -  rem  con_    li  -   ber- 

(Oh,_  my_  fair-  est,  hope    im"-  hues    me,    Nfìw  my_  toj^-  ments    all_  take 


tà.            (Ma_  che_per-fi  -  do_    de-  sti  -  no!_  ma_  che_  bar-  ba   -    ra_  gior- 
night.        (What  fa  -  tal  -  i    -    ty pur -sues     me,    how  this    hyp-o     -     crite  en- 


fi. 


flight all  my 

na  -  ta!     ma    che   ner  -  fi  -  do        de  -  sti  -  no!    ma     (fhe    bar-  ba  -  ra  gi( 


na  -  ta!     ma    che   per  -  fi  -  do        de  -  sti  -  no!    ma     Che    bar-  ba  -  ra  gior- 
croaches!     Ev  -Vy  knave   my   house   can     pes  -  ter,    can      a   -  buse  me     and    ill  — 


B. 


na  -  ta!    tut  -  ti  quan  -  ti  a    me      da  -  van  -  ti!     che      c'ru  -  del      fa 


3 


I 


quan  -  tia    me      aa  -  van  -  ti:     che      cru  -  del      fa   -  ta  -   li 
use    me!    Ev-'ry knave    my  house  can     pes-  ter,   and      I         can't    as  -  sert    my 


I? 


r=t 


* 


* 
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P 


ben,  1? 


>tan  -ti 


! 


rem,      ah       mio    ben,  fra     pò  -  chij-stan-ti,      ah     mio     ben,   fra     po-chij- 
flight.     Now     the      hap  -  py    hour     ap"-  proaches^     yes,    the      hap  -  py    hour  ap~- 


7TP   11    Mi   f  f  f  fJ  f   f   > 


tà!        ma       che     per  -  fi  -  do       de  -  sti  - 
right.   What      fa  -    tal  -  i    -   ty      pur  -  sues 


m 


t=a 


no!     ma     che     bar  -  ba  -  ra      glor- 
ine!   How   this    hyp  -  o  -  crite      en  - 


f 


££ 


2^ 


1 


3E 


i 


H  M  H  H  |f  H  f  f  M 

>tan-ti      par-  le  -  re  -  mo,    par  -le   -  re  -  mo,    par  -  le  -  rem  con     li  -  b* 


stan  -  ti      par  -  le  -  re 
proaches,    Now,  my    fair 


mo,    par  -  le   -  fé  -  mo,    par  -  le  -  rem  con     li  -  ber  - 
thee.    Ev  -  Yy      tor- ment  now  takes 


est^      I      shall  see 


*M  P  f  H^TiH  n  f  f  i  s  f  f 


V 


na  -  la!     tut  -  ti    quan 
croaches.     Ev  -  'ry  knave 


tia     me     da  -  van 
my  house  can    pes 


i!     che     cru  -  del    fa  -    ta  -   li 
ter,    and      I      can't  as  -  sert   my 


f 


^^ 


f 


¥ 


i 


k 


tà!         par  -  le  -    rem,_ 
flight,      now    the       hour,. 


par-  le    -  rem,_ 
now   the        hour,. 


f  IH  II 

par  -   le    -  rem    con      li    -    tu 


tà!         che     cru  -  del, che    cru  -  del, che      cru  -  del       fa   -    ta    -   li 


par  -   le    -  rem    con      li    -    oer 
now     the       hap  -  py     hour      is 


tà! 

right, 


che     cru  -  del, 
ev  -  'ry       knave, 

%         % 


che     cru  -  del,, 
ev  -  'ry       knave, 


che      cru  -  del       fa        fa 

and       I       can't     as   -   sert     my 


tà! 
nigh, 


par  -  le  -    rem,_ 
now    the       hour. 


par  - 

now   the 


par  -  le    -  rem    con      li    -  uer 

now     the      hap  -  py     hour      is 


nigh,      now    the       hour,_     now   the       hour,_    now     the      hap  -  py     hou 


tà! 

right, 


che     cru  -  del, 

ev  -  'ry       knave., 


che    cru  -  del,. 

ev  _  'ry       knave, 


che     cru  -  del      fa  -    ta   -    li 
and       I       can't     as  -  sert     my 
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li. 


tà con    li   -  fjer- tà,_  con   li  -  ber  -  tà,_  con  li   -   b"èt  -  tà,_  con    li    -    ber - 

'  ;h,the_  hour  is_  niffh,  the _  hour  is_    nigh,and  ev  -'ry_   tor-ment    now  takes 


tà,_  fa  -  ta  -   li  -    tà,     fa  -  ta  -   li   -    tà,_  fa  -  ta  -    li  -   tà,     fa  -  ta  -    li  - 

right,  as  -  sert  my_  right,  as  -  sert  my_  right,  as  -  sert    my_  right, as   -  sert    my 


Sibili 


[ILUUf 


i 


J*EEE 


È 


flight!) 


§g£ 


S 


B. 


tà!) 
right.) 


ÉÉÉ 


¥ 


^ 


JQ. 


$É£ 


■/   '■■■■    ■<  = 


*». 


SÌ 


1ÉÉ 


i^ 


i 


fe^ 


s 


Ì^E 


Recitative. 


Bartolo.  U-     -      «     ft    k»  »    .  .  _  .  C»""'- 

?.-,  iTpTP  P  PfrPiPPpypip  pp 


p  tffffm  }= 

pe  -  re?      Don  A  -  lon-so,  pro-fes  - 


In    som-ma,  mio  si  -  gnore,chJ3  le-i,    si  può  sa-pt 
Good   sir.  I'm  somewhat  wearied,  inoneword.praysay,whoare  you?     Don  A  -  lon-so,  a     pro 


Bartolo.        Coun 


Ì 


r  ppP'PP  bpipppp^'tp'^  ip  W'Mppl,J''F 

;o -re  di  mu-si-ca    Id  al  -  lie-vo di  Don Ba-si-lio.      Eb-be-ne?     Don  Basilio  sta male.il po-v< 


so-re  ai  mu-si-ca    ed  al  -  lie-vo  di  Don  Ba-si-lio.      Eb-be-ne?     Don  Basilio  sta  malejlpo-  ve  - 
fes-sor  of  music,sir,and  a      pupil  of  Don  Ba-si-lio.    Your    business?  Don  Basilio  was  taken  ill    this 


153-47 


m>      mi      r 

jmt-.       J 


r»     'm*     tw»    iw*    Mi 


j#.     .*»       * 
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Bartolo,  (going  off 


X 


1 


Count,  (detaining  him) 


ri -no,    ed  in  sua  ve  -  ce Sta  ni  ;  1 1°  Corroda  ve-  der-  lo.     Pia  -  no    pia-no.lNon*     mal  co-sì 

norniner.and  he  has  sent  me He's  ill?     I'll  ero  andsee  him.There'snoneed,  sir,  his  complaint  is  not 


Bartolo. 

(roughly) 


I   k  Bartolo.  ,    (resolved)  »  Court.  <r„„gh 

Ify  p^p  py  p  pip  H  pp  ^ip  p^p  p  p  » 

erra -ve.       (Di   co-stuinonmi    fi  -  do.)  An-dia-mo,     an -dia -mo.      Ma  !si-£no-re_    Ch 


ii. 


gra-ve.       (Di    co-stuinonmi    fi  -  do.)  An-dia-mo,     an-dia-mo.      Ma  si-gno-re_    Che 
serious.       (I     mistrust  him  en -tire -ly.jWe'll  go   now,   to-geth-er.        I'd  suggest,  sir_  Well, 


Count.(draw,ins  him  as} de'       Bartolo 
in  a  low  voice) 


(in  a  whisper) (angrily) 
Count.  Bar.ii 


Count, 
(also 


oouru.    in  R  lQW  voice)  »»<  ^     £  Count,  Bar,-    -       g.  lsc 

?:[?  r  ft;  J^  Ji  -j^h^U    F  I  |fe  ^m   ?  £r|p 

c'è?         Vo  -  le  -  va   dir-vi_    Par-la  -te      for-te.        Ma_    For-te,     vi    di  -  co-         Eb- 


what?         I    want  to    tell  you _  You  must  speak  louder.        But_    Louder,     I    tell  you.       Well, 


! 


angry,  and  in  a  louder  voice) 


(as  if  going  off) 


+  angry,  turn  niaiuuuer  voiee;  v.»»  u  going  ui. 

fU=3j  P  P~P  p^p   p. If   P  p  J)  J)?P  b  p  lp  }'LL$-I 


ben,     co  -me  vo  -  le  -  te,    ma  chi    sia    don  A  -  lon  -  so    an -prende  -  re  -  te.  Vo'  dal 

well,  just   as  you  please,sir,  You  shall  sopn  see  the    tem-per    of    Don  A  -  lon-so.        |Yes,  of 


2 


|3 


o- 


w=& 


#^ 


Bartolo,  (softly,  holding  him  back) 


p  p  ?■>  p  p  é)  » 


(loudly  and  angrily) 
Count. 


MP  P^PBP   P> 


f 


con  -  te^Al-ma-vi  -  va Pia-no    pia -no!    Di-te,   di  -  te,  v'a-  scoi-  io.         Il     con  -  te. 

Count  Àt  -  ma-vi  -  va Softly,    soft-ly,      I    can  hear  if  you    whisper.        The  Count  has 


Bartolo. 


Count,  (calming  down) 


Sta  -  ma  -  ne      nel -la  stes  -  sa    lo  -  can -da 


ra  me  -  co     d'al- 


Pian,    perca -ri  -  tà.      sta  -  ma  -  ne     nei -la  sies  -  sa    io  -  can -da     e 

Hush,    lor  pi-ty's  sake.  This   morning     he  has  quit  -  ted  his     lodging,which     I    hap-pened  to 


15327 


tra        ■» 


U*       <m     ft* 


2  Vi 


(showing  a  letter) 


p  pTp|J)  JO^p   ?fl  JiJljp  p^B    fl  f    J^  J'| 

ma-ni     per   ca  -  so  ca-pi-tò       cue-sto  bi-gliet-to  del -la    vo  -  stra  pu- 
fortune  there  fell    in -to   mv  hand    the  notevou  seehere,fromvournieceto    his 


loggio,  ed    in  mie  ma-hi     per   ca  -  so  ca-pi-tò 
vis-it,    and  by  good  fortune  there  fell    in-to    my  hand    t 


(taking  the  letter  and  looking  at  it) 
Bartolo.  ìkm.  ^    *.  à    ^  Count. 


p;PBB  J'J'^WF  PP^TpHpp^p  p  r  H 

-la     a   lui  di -ret-to.       Che  ve-do!  è  sua  scrit-tu-ra!     DonBa-si-lio  nul  -  la    sa    di    qui 


pil  -  la     à   lui  di -ret-to.      Che  ve-do!  è  sua  scrit-tu-ra!     DonBa-si-lio  nul  -  la    sa    di    quel 
lordship   to  his  di-rection.     This  letter!  it    is    herwriting!    Don  Ba-si-lio  does  not knowthat  I 


|  ÉÉÉÉli  i^v  p  ppPP  ppntppgiiJiJtJp-p  p?p 


fo  -  glio,-  ed    io  per  lui       ve-nen-do_a  dar  le-zio-ne^al-la  ra -gazza  vo-le-va    far-me-ne 
und    it,    and  as  he  wish'd  that   I    shouldgive the  lesson   to  the    lady,     I   had  in -tend-ed  that, 


un 
en- 


(seeking  an  excuse,  he  gets  embarrassed) 


pffpp  J)pp.J)|p?p    fl  p  AJipl^ 


arras 


Bartolo. 


^S 


Count. 


Vi  di- 


R. 


me 
tire 


ri -to  con  vo-i,     per-che_con  quel  bi-gliet-to_si  po  -  treb-be_    Che     co  -  sa? 
ly  for  your  iqt  Vest,  that  she  should  see  this  let-ter,  itmight  further Pray  what,  Sir? 


7Ì  di- 
To  be 


IE 


s 


XT 


-*T 


i 


m 


ilSF 


p  ijiji  J  J)J>I7T p^p  J'b  J'M'lp    n^fl  p  P  J^^ 

rò,     s'io  po  -  tes-si  par-la-re    ai-la  ra-eaz-za,   io    ere  -  der_ver-bi-gra-zia_  le       fa- 


rò;     s'io  po -tes-si  par-Ia-fe    ài-la  ra-gaz-za,   io    ere  -  der_ver-bi-gra-zia_  le       fa 
jplain,   if   you  will  but  per- mit  me    to  see  the    la-dy,    I    think    fhat_with  submission—  with  this 


XT 


p  PTppppplp-WP  -g— P— P**P  P  FP^i 

re-i_   che  me  lo  die  del    con-te     un'  al- traa-man-te;  pro-va     sig-  ni  -  fi  -  can  -te 


m 


S 


re-  i_   che  me  lo  die  del    con-te      un'  al-  traa-man-le;  pro-va     sig- ni  -  fi  -  can -te,      che  il 
let-ter,    'tis  ea-sy  to  per-suade  her   theCount  is""  faithless.  He,with  some oth-er  mistress,     might 


rr~^- 


rsz 


^ 


te 


3E 


f 


xr 
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Bartolo. 


h 


( 


jt  mp  ^rp-F^^'H'^  M  p?p  p  pp^ 


con-te    di  Ro  -  si-na  si      fa  gio-co,    e    per-ciò Pia-nqun  po  -  co.   Ù  -  na   ca-lunnia!    Oh 

careless -ly  have  left  it  where  Ifound  it,   and  perhaps Well     l-   magined.Butthis   is  sland'ring.Oh 


-Q- 


3E 


w 


(embraces  him,  and  puts  the  letter  in  his  pocket) 


% 


% 


»-|?P  Pirppp  pir  gPPTPp-rpplT  PP  |  PP  ?^£i 


bra-vo!    degno_eve-ro  sco-lar     diDonBasilio!     Io  sa  -  prò    co-rae  me-ri -ta      ri-com-pen- 
bra-vo!     I    re  -  cognize  the  school  of  Don  Basilic     Be  as-sured  of  my  gra-ti -tude   for  all    you 


i 


sar      sì    bel    sug-ge  -ri-men-to.    VQjichia-mar  la     ra  -  gaz-za,    poi  -  che  tan  -  to    per 
do,      and  for  your  good    in  -  tentions.     I     will  call  the  young    la -dy.  Since    I     know  that  to 


rO- 


^ 


m 


-©- 


-o- 


TT 


3E 


■:yr,f  F^mi^P    PPM  Vt<fF\  p^ 

me     v'in  -  te-res-sa-te,    mi     rac  -  co    -   man  -doa      vo  -   i.  Non   du  -  bi  -ta-te. 


I 


me     v'in-  te-  res-sa-te,    mi     rac  -   co    -   man  -doa      vo  -   i.  Non 

me    you're  so  de-vot-ed,   in      friendship       pray     com  -  mand    me.  I'm   your's  de -vot-ed. 


o 


?£=§► 


m 


^r 


fi 


i 


721 


«►- 


* 


± 


^ 


(Bartolo  enters  an  inner  room) 


I 


nJi  JiJiJ'bii)  J'Ji  m   p"n~ip  p-p  p  p  |gpjgp 

L'af-fa-re  del  bi-eliet-to     dal  -  la     boc  -  ca  m'èu-sci-to   non  vo  -ten  -  do.  Ha    co-me 


L'af-fa-re  del  bi-gliet-to     dal  -  la    boc  -  eam'èji-sci-to   non  vo  -ten  -  do.  Ma    co-me 
This    sto-ry  of  the  let  -  ter  quite     a -gainst  my    in  -  tep-tion  has  es-caped  me;whatcould  I 


s 


«P  P  P  ttP  i*PP^  b  r  pp8  P-^P  P  P  p  PP 

Sen-zaun  tal       ri  -   pie  -20     mi    toc  -  ca -va  andar    vi   -  a       co-me  un  baggia-no.   Il 


far?    Sen-zaun  tal       ri  -    pie -go     mi    toc  -  ea-va_andar    vi,-  a       co-meun  baggia-no.   Il 
do?     But    for  some  such      pre-text    he  would  soon  have  ex-pell  d   me     as     a       preten-dcr.  My 


15327 


-If 
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to      w      U      r 


te        to 


'to 


215 


mio      di  -  se-gnQ^t  le   -  i  o  -  Fa     pa  -  le  .  se  -  rò;       sei  -  laac-con-sen  -te,        io 


mio      di  -  se-gnQ^t  le   -  i  o  -  fa     pa  -  le  .  se  -  rò;       sei  -  laac-con-sen  -te,        io 

hopes  and   my     in  -  ten  -  tions  I      \\  ili    re  -  veal    to      her;       if        sh~è     ac  -cepts  me,       I'm 


o 


tv  a 


m 


^q~ 


-o^ 


3E 


a  ii  m  pilli-  J'J'iJHfiir  a  a  m  n  m 


£ 


son    fé-  li-cejip-pie-no.         Ec   -  co -la.  Ah, il  cor      sen  -to     bal-zar-nnjn  se-no! 
blest   be-yond   all    measure.    There   she  is!    My  heart  beats  high  with  hope  and  pleasure!. 


m 


m 


y? 


? 


~q~ 


ir 


Bartolo,  (leading  Rosina) 


Recitative. 


u. 


ito^'p  P  P  p  Pi«p  p<p  pppt[trF^ 


pp 


fe^i 


Ve  -  ni  -te,  si  -  gno  -  ri  -na.  DonAlon-so,     che   qui     ve-de-te,    or  vi    da  -  rà     le- 
Well,  well,  my  dear,come  forward.  DonAlon-so,    whostands  before  you,will  now  give  you    a 


Rosina.  Bartolo 

(seeing  the  Count) 


?p  mm  yT| 


fefe 


Rosina. 


Count. 


zio -ne. 
les  -  son 


i  J    J'   J' I  J'  B^ 


PP 


É 


Ah!  CosJ    è        sta -to?       È_un  gran-chiodi  pie -de.         Oh    nul-la!       se- 

Ah!       What's  the     mat-ter?      I ve  sprain'd  my       in -step.      'Tis   no -thing! pray, 


I  j'  j)  m  p  p  Jip  p?p  ptfP  p  p-yp  ip  J} i  J'ttJ)^^ 


de -tea  me    vi-cin,bel  -  lafan-ciul-la.  Se  non  vi  spia -ce.  un     pò  -  co   di      le  -  zio 
madam, take   a  seat, here^  one  be-side  me.  If  you  al-low   me,  we'll  now    be-ginthe_Jes_ 


ne,     di 

son;    as 


A     i         l_l Rosina. _______^ 

Ì?BJ|J',.P^1!  f  'r.'IVp  p.  p  p'p  i^' 

don    Ba-si-liojn  ve  -  ce,     vi    da  -  ro.  Oh,  con  mio    gran  pia -ce  -    re 


5 


m 


don    Ba-si-liojn  ve  -  ce,     vi    da  -  ro 
Don   Ba-si-licrs    un -well,   he  sent    me 


SÉ* 


Oh,  con  mio   gran  pia- ce  -re        la     pren-de- 
Oh,    I     shall    be     de-light  -  ed;       let     me      be- 


@ 


*S=o^ 


Eo; 


o 


-»- 


3E 
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Count.  Rosina,  ^ 

Che  vo  -  le  -  te  cantar?  Iocan-to,  selejiggra-da,il  Rondò  dell' "I  -  nu-til    Preca 


ro.       Che  vo  -  le  -  te  eanfar?  Iocan-to,  se lejiggra-da,il Rondò  deli  "i  -  nu-til    rrecau- 
gin.      And  what  songshall  it  be?    Ifyouhaveno  ob-  jec-tionjIwillsingsomethingfromthe^VainPre- 


ÉÉÉ 


Bartolo. 


m 


P 


mm 


ìMhm^ 


g.p  p  p~i p  p 


Rosina. 


p  JiJUJ^ 


zione.,,     Eh     sem-pre,semprejn  bocca  "Li-nu-til     Pre-cauzio-ne!„    Io    velhodet-to:  èil 
caution."  That's  what  she's  always  saying;  what  isthis'"VainPre-caution?;,Have  I  not  told  you,  an 


ti -to 
o  -pe 


lo     del-lb-pe-ra      no  -  vel  -  la.       Or     be  -ne,    in -te  -  si-.      an-dia-mo. 
-ra    that's  ev-Yy- where  per-form'd  now.    Well,  well,  then,  I    hear  you,    be-ginnow. 


Rosina 


„       .   (the  Count  seats  himself  at  the  pianoforte;  Bartolo  takes  a  seat 
Count  and  listens) 


É 


Ec 
Here 


co  -  10     qua. 
is     the     air. 


Da       bra  -  va! 

Al    -    low    me. 


in  -  co  -  min 
let      us      be 


eia  -  mo- 
gin   then. 


^ 


XE 


ill 


«V 


w 


m 


at 


f 


N9  13.    Contro  un  cor  che  accende  amore.,, 
Aria. 


Maestoso. 


Piano 


fif-m^ 


ì 


^m'-i     iz 


' 


%=È: 


wm 


s 


.  I 


I 


m 
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A_  4 — £ 


rff-f— Kjbfe 


». 


Rosina,  (sings  to  the  Count's  accompaniment) 


K. 


iJW  a-^g^^fllj^  |^^ 


cor     cheac 
heart  witn 


•cen-de_a 
.love  is 


m^i     js 


mo-re      di ve  -  ra  -  ce     in-vit-      -to     ar- 

glowing,  Love  that's  last-ing,  de-vo    -     t ion  o'er- 
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gor,    di 
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tà.        Do-gnias-sal  -  to vin  -  ci 

rail,        If     a        pas  -  sion_true_  pos 
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sess    it,  Love    will      ev- er       o'er  all    pre-  vail. 
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Ah,  Lin-do  -ro,  mio  te  - 
Ah,  Lin-do-ro,  ah,  my 
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My  delight,myon-ly  pleasure! 
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Tell  metru-lymust  I 
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per pie  -    tà,      sì,     sì,      sì,         sì. 

mourn and    wail,    no,    no,     no,         no. 
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If    thou     canst, oh_ 
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Non    te-mer,  ti  ras-si  -  cu  -  ra, 
Dear- est,  fear  not,  I'll   re-lease  thee, 
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dear-est,  fear  not,  I'll    re 


I 


fc 


fe-H 


tet 


I 


I 


cu  -  ra, 

lease  thee, 


sor-  teja  -  mi 
Soon    the      ty 


-    ca 
-    rant 


noi 
will 


sa 
as 


ite*» 


* 


m 


»    A     M    A     A    M         JE.JtmJtJtM.at 

i.  -  -ml--m — m-—m-—m- — m--  ± — m- — m-—m — m — m — m — 


P--P- 


9£8p* 


àà 


à 


JBL 


m 


u 


9-9- 


XT 


Rosina. 
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Dun  -  que    spe  -  ro? 
I        may   hope  then? 


E  il       mio    cor? 
Xnd      thy     love? 
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In  me      con-fid-ing. 
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Yes, my_ 
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heart,     in     thee con 
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fid    -    ing,      Now wTth. 
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hope  and  joy 
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is blest; 
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£ 


tu m'ac  -  cen  -  di 

Thee  I trust 
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in     pet  -  tojl_    co  -    re,  tu mi por  -   tia.de-  li     -     rar,     tu mi 

^with  faith  a     -     bid  -  ing,  Ev  -Yy care_  isl_luh°d  to rest,    ev    -'ry. 


$ 


km 


wum 


JS387 


rJ 


^ 


^^ 


I 


i 


gE 


Li     ~f 


- 


'  : 


zzi 


R. 


p  Jg  (gr@^ 


É 


42:' 


por 
care 


ti  a de     -     li 

lull'd to 
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rest.  Yes,   my       heart,- in. 
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f  id  -  ing,    Now with      hope and joy is" 
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tu m'ac 
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cen  -   dijn_pet  -    tojl cor,    tu 

trust_  with_  faith- a       -     bid  -  ing, 


mi por  -  tia de    -     li 

.All care_  is" lull'd- to. 
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Count. 
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sor    -      tea 

Soon  the 


/""  cj  v  P  c^ 


i 


LiU  1  ur  CJ^^i 


153  47 


■ 


1 


m>.       mt 


222 


É 


mi  -  ca 
ty-rant 


É 


Rosina. 
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Count. 
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hope    then? 
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And 


mio  cor? 
thy    love? 
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rà!        Ca-raim-ma  -   gi-ne ri    -     den-te,   dol  -  cei  -  de  -  a    d'un  lie -to a 

fail!        Yes,_my_    heart,  in  thee  con  -    fid  -  ing,  Now_with_  hope,with  hope  and  joyjs. 
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is" lull'd to. 


rar.      Ca  -  rajim  -  ma  -     gi 
rest.     Yes,     my       heart, _  in. 


ne ri 

thee con 


S 
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^ 
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den-  te,      dol  -    ce         i    -     dea d'un lie 

fid  -  ing,      Now with      hope and joy. 


toja 
is  _ 


mor, 
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tu m'a 
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cen  -   dijn_pet  -    toU cor,    tu 

trust— with— faith- a       -    bid  -  ing, 


.mi por-  ti_a de    -    li 

.And care_  is lull\i_to. 
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Now 
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care is lull'd    to, 
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Ca-rq^a    te     mi    rac-co  -  man-do,  ca-raa  te    mi  rac- co- 
lf thou  canst,  from  durance    save  me,  if  thou  canst, from  durane  e 
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R. 


man- do,  tu     mi   sal-va   per    pie  -  tà, 
save  me,  Leave  me  not  to  mourn  and  wail! 


por  -  tiji de  -    li 

care_  is lulPd_to. 
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man-do,  ca-rq^a  te    mi  rac-co-man-do,  tu   mi  sal-va  per  pie  -  tà,       tu   mi  por-tia  de  -  li  - 
save  me,  if  thou  canst,  from  durancesaveme,Leavemenot  to  mourn  and  wail,    Ev  -Vy  care  is  lull'd  to 
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Piano. 
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Count. 


Rosina. 


Bartolo. 
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Bel -la     vo-ce! 
You  have  sung  it 


bra-vis- si-ma!       Oh!  mil-le     gra-zie!    Cer-to,  bel-la 
en-chan-ting-ly!     You're  too  in  -  dui -gent!    Oh  yes,  it  was 
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vo  -  ce!  Maque-st'a-ria,  co-spet-to!  èas-sai  noi- o- sa;    la   mu-si-caa?nueitem-pi    e-raaltra 

well  sung.  But  the  song,  to  be  can-did,    I  found  it  tire-some!  ah!  mu-sic  was    in  my  time   an-oth-er 


'*HtH  nh^lyfl^mtffif:^^ 
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co  -  sa:    Ah!  quan-do,  per   e  -  sem-pio.  can-ta-va  Caf-fa- riel-lo   quel -la- ria  por- ten 
mat-terj  how  well     I    yet    re -mem -ber    the  air  that  Caf-fa -  riel-lo    then  used  to  sing   so 
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to-sa    la  ra  la  la  la_sen  -    ti  -  te,  don  A  -  lon-so: 
fine-ly!  la  rala  la  la_you    know   it,  Don  A  -  Ion-  so? 


ec  -  co  -  la  qua. 
I'll    sing  it    now. 
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Allegro. 
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Quan  -  do     mi  sei     vi 
Come  where  the  wood  will 
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ci  -        -  na,    a  -    ma  -  bi  -le     Ro  -  si 
screen us,    My  sweetest     of     Ro  -   si 


-  na_  L'a-ria  di-cea  Gian- 

-  nas_  'Tis    in  the  text  Se  - 


1 


/ut  #   * 


* 


É=Ì=g 


èfe 


E 


F^ 


^~rr 


i 


iii 


#• 

j 


* 


^ 


(Enter  Figaro  with  a  basin  under  his  arm  5  he  stands 

still  behind  Bartolo,  and  mimics  him.) 


M  H?p  g    ff  ffp  Ih  pi      111:  P"  p  p  r  f 


gjftg 


ni-na,  ma    lo        di-co  Ro  -si-na_ 
li-na,  Ivechangd  it    to  Ro  -  si-na_ 


Quan-do   mi   sei    vi-  ci     -       na,   a- 
Come  where  the  wood  will    screen us,  My 
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ma-  bi-le  Ro-si 
sweetest   of  Ro  -si 


na,    il    cor  mi  bril- lain  pet -to,  mi  bai- lail  mi-nu-et  -  to. 
nas,Whenthoumyway  aitglanc-ing,  It   sets  my  heart  a-danc-ing. 
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Bra-vo,  si-gnor  bar-bie-re,   ma  bra-vo!       Eh  nien-tejif-fat  -  to:   sou- si,    son  de-bo- 
Nice  manners  for    a    bar-ber!   go    on,  sir!        Oh  pray     ex-  cuse  me,  real-ly,     I    did  not 
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Bartolo. 


Figaro. 
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lez  -  ze.         Eb-ben,      gui  -  do  -  ne,     che   vie-niji      fa  -  re?     Oh  bel-  la!    ven-goa 
.mean     it.       You    rogue,  come  tell    me,    what    do  you   come  for?       I  come  for?  why  what 
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Bantolo. 


Figaro. 


-  Ddr,iuiu.  f     I  rigaro. 
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far-vi    la  bar-ba:    og-gi  vi       toc-ca.       Og-gi    non     vo-glio.     Og-gi  non  vuol?  Do- 
else  but   to  shave  you?this  is  your  day,sir.      This  day    I      can-not.   This  day  you  can't?  I  "hi 


(puts  his  basin  on  a  table,  and  takes  a    memorandum  -  book 
Bartolo,.        Figaro.  out  of  his  pocket.) 
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ma-ni  non  po-trò    i  -  o.      Per-chè?  Perchèhoda  fa  -  re,    a     tut-ti  gliJY-fi-zia  -  li     del 
sor-ry,    to-morrow  I  can't.  Why  not?  Because  to-mor-row    I    must  at-tendthe  reg-ment,their 


m;o  -  vo  reg-gi  -men -to,  bar-ba 
►beards 


te -sta 


la   mar-e-he-ya  Andron 


bion-dopar-rue- 


will  all  want  dressing,   be-sides  their  shay-ingj  then  there   is  the  old  Marchioness  whojusthassent her 
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coi   ma-ro-ne;        al   con  -  ti   -   no   Bom-be       il  ciuf -foa  cam-pa- ni  -  le;      pur- 

for  me    to  dress;    then  the  young  Count  Bom  be      has  sent  to'have  his  hair  curl'd; then 
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gan- teal-11  av-vo-ca  -  to  Ber-nar- do-ne,  che    ie  -  ri   s'am-ma  -  lo    d'in-di-ge-stio-ne_  e 
medicine    for  the  law-yer  Ber-nar  -do -ne,  who's  just  been  tak-en    ill      of   in-di-ges-tion;  he- 
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(replacing  the  book  in  his  pocket) 


Bartolo. 
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poi,  po  -  i,      che     ser  -  ve?       do -man  non   pos   -   so.  Or-  sii,    me-no  pa- 

sides     some  oth-ers,      to-mor-row's     full     of   en  -  gagements.     Well,  well,     no  more  of 
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ro  -  le.    Og-  gì    non    vo'    lar    bar  -   ba. 
talk-ing.  This  day  you  shall  not  shave  me 


No?    co  -  spet  -  to,  guar-  da-te  che^av-ven- 
Oh,     in -deed,  sir?  This    is     a  pret  -  ty 
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to  -    ri!      ven  -  go   sta-  ma  -  ne;      in     ca-sa    v'è     l'in-  fer-no;    ri-tor-no   do-po 
Jiouse-hold!       I    call    this  morn-ing,    find   ev -'ry-thing    in       uproar; this  af-ter-noon  re 
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(imitating   Bartolo) 

fat 


*1V  rifili    p  ,p  M-P-^=^ff?=f 


pran  -  zo:     og-  gi     non      vo  -  glio.     Ma  che!  ma- ve- te     pre  -  so    per  un  qual-che  bar- 
turn-ing,  "i    won't     be    shav'd  now." For  what,  sir,  do  you    take  me?  for  some  bar- ber   of 
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(taking  up  his  basinas  though  about  togo) 
U-    -        -  ■*  i  _  Bartolo. 


bier      da  con-  ta  -di  -  ni?  Chia  -ma-te   pur  un  al-tro»        i-o      me  ne   va  -  do.      Che 


bier      da  con- ta- di- ni?  Chia -ma -te   pur  un  al-tro,        i-o      me  ne   va  -  d( 

^naught,  up  from  the  coun-try?  Pray  get  your-self  an-oth-er;       no  more  will  I  serve  you.  What 
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^  a  ^  PifrPPPPitMiTpB  p  phr^p^ 


ser- ve?   a   mo- do  su-o.       Ve-diche  fan-ta-si-a!  vajn    ca-me-ra     a     pi-gliar  labian-che- 
nonsense!  hell  have  his  own  way.  Was  ev-erman  so  wil-ful?There,goandfetchfrommyroomthesoapand 


*3  = 


gPC 


J»- 


3C 


-»- 


IHI 


£ 


(  takes  from  his  belt  a  bunch  of  keys,  first  gives  them  to  Figaro, 
then  takes  them  backagain.and  goes  out  doubtfully)  ... 

Figaro. 


MM 


tej^ 


g  EH  r'p  p  g  m  P*ff  Pe^^ 


F. 


ri-  a.  No,     va-doio  stes- so.         (Ah,  se  mida-vajn   ma  -  no      il    maz-zo  del-le 

tow- el.         No,      I     my- self  will.       (Oh,  if  he'd  on  -  ly    give  me  thatbunch  of  keys  a 


-»- 


-or 


T5- 


~ar 


rCt 


(to  Rosina) 


*  |T    MP   P    01?    Pi  E   P»PpFl^    P  -r  tT  p '   p^ 


chia-vi,       e-roa     ca-val-  lo.)      Di- te:    non  è  fra   quel- le       lachia-ve   ctie^a-pre 
mo-ment,   all  would   be   right  then.)  Tell  me,      if  on_that  bunch  he      is  hold- ing,  there's  the 


Rosina 


Bartolo,  (returning) 


m 


g  g  p  |  p  pjtjjj)  j)>  j  J)tipiJ'  te  rp  i 


quel  -  la    ge  -  lo  -  si  -  a?  ~        Si,     cer  -  to,  è      la 

key    of  the    ve-ran-dah?       Yes,    sure  -  ly,         it      is 


più    nuo  -  va.        (Ah  son  pur 
the   small-est.         (I  fear  'tis 


buo  -  no         a     la-sciar  qua  quel  dia-vol  di  bar-bie- re!) 
dan-g'rous   leav-ing  herwiththis    ras-cal  of    a  bar-ber!) 


A -ni- mo,  va    tu  stes-  so!  Pas 
Fi-ga-ro,you  go  for    me;  the 


:s: 


m 


e: 


m 


^ 


^z&- 


-9 


m 


ir 


£ 


=S= 


(giving  tne  keys  to   figaro) 


m 


sa-tojl  cor- ri-dor,        so-pra  l'ar-ma-dio,       il    tut -to 
last  room  on  the  right,     just  by  the  win-dow,  you'll  find  all 


tro-ve    -    ra  -  i.        Ba-da, 
that  is     want- ing.     Go  now, 
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m 


fes 


Figaro. 


non    toc  -  car     nul  -  la. 
«mind    you  touch  no -thing 


WSÈ 


T 


$^=F 


Br. 


± 


f. 


i  e  m 


VAi?'  non  son  mat  -  to.      (Al  -   le  -  gri!)     Va  -  do       e 
Oh'.        I'm    no  block -head!  (How  luck-y!)     I'm  back    di 


S^ 


^ 


■ 


^^ 


(goes  in)  Bartolo,  (to  the  Count) 


tor  -   no.      (II     col  -    pò  è        fat  -  to.) 

rect  -   ly.     (Our    tri  -  umph         is      cer     tain.) 


m  -  «  £^^ 


i 


*£ 


3 


zz: 


^ 


«rp 


^^ 


È    quel  brie-  con         chejil 
That     is   the  scamp        who 


-o- 


^ 


-o- 


c. 


Count. 


■^  p  *p?p  p  r-p "n i  p  PPflMfrp.i'pTTP  ?  p.  -"p 


con  -  te     ha  por- ta-tojl   bi-gliet-to  di  Ro-si-na.      Mi   seni-brajin  im-bro-glion  di  pri-ma 
car-ried   to  the  Count    the     let-ter  of  Ro-si-na.      He  seems  to     be    a    con -sum-mate  in- 


pilli 


Bartolo. 


(a  great  crash  is  heard  as  of  eroekery breaking) 


^ 


a 


E 


te 


ÉS 


p  p  i  i  i  i  p  p#^ 


sfe  -  ra 
^     tri-guer 


Eh!      a       me      non    me    la  fic-ca_  Ah     di-sgra-zia  -  to     me! 

Ah!     but     me     there's  no  de-lu-ding_      Gra-cious!what  is  that  noise! 


(exit  Bartolo) 

Count. 


B. 


■,-■  i  ,  ,rrrn.iF  rf"f|TjTtiL  ! 


f 

mo 


Ah    die     ru  -  mo-re!    Oh  chebric-con!  me  lo   di-ce-vajl     co  -  re.    Quel  Fi -ga-ro,feun grand' 
'There'ssomething  broken!    Rascal  and  cheat!  A  fool  was  I      to    send  him!   That    Fi-ga-ro's   a 


& 


3E 


-O- 


in 


(to  Rosina 


?p  pip  Jm  J'JiJ'W'inJ)  J)*J>p  p  g  8  p 


# 


uo-mo.     Or     che  Siam    so- li,         di- te-mi,      o        ca  -  ra,    il    vo-stro      al  mio  de- 
ge-nius.  Xow      is   the     mo-ment!    teli   me  then,  my    dear-est^  ohwiltthou      en-trust  thy 


UE 


# 


XT 


Si 
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TOT 
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c. 


Rosina,  (ardently) 


sti  -  no      du-nir  sie  -  te    con- ten -ta?   Fran-chez  -zal  Ah!     mio  Lin-do-ro 


È 


sti  -  no      d'u-nir  sie  -  te    con- ten -ta?   Fran-chez -za! 
jFu- ture      to    thy    de-vot-ed      lov- er?    say  frank-lyl 


Ah!     mio  Lin-do-ro, 
Yes,     my  Lin-do-ro, 


(reenter  Bartolo 

and    Figaro.)        Count. 


Bartolo. 


ana    rigaru.i         v>uuni.  -p.  ^ 

g  m  i  l  i  j'  ijj  i  r  !  g  g  j  m  p  p  p  1 1  ^^^ 


al  -  tro       io    non  bra -mo.        Kb- ben?       Tut-to  m'ha  rot-to,    sei  piat-ti,    ot-to  bic- 
I  with  thee,  with  thee    on-ly^      Thou  wilt?       Ah   me!    alPs  bro-ken,  my  dish-  es,  mythir- teen 


Figaro 


(secretly  showing  the  key    of  the  bai 

t 


■><v  m  1 1  g  ff'^i^  1 1  p  p*p  p  W  p?p^ 


chie  -  ri,     u  -  na  ter- ri  -  na.      Ve  -  de  -  te  che  gran  co  -sa!  ad    u  -  na  chia-ve    seiononm'attac- 
,  tumblers,  down  to  my  punchbowl  .They  sav'd  a  grea-termischief,the  ir  breaking  wam'dme^or  if  Ihadnot 


eony  to  the  Count,  which  he  has  taken  off  the  bunch) 


*TUir  g  j  yBrreppfrPP  pffir^*PrH-i 


ca  -  va  per  for  -  tu  -     na,     per  quel  ma-le-det-tis-si-mo  cor-ri- dor      co-sij)-scu  -  ro,  spez- 
for-tu-nate-lysmash'dthem,     I     cer-tain-ly  had  run  against  yonder  wall      in  the  darkness  and, 


za  -  to  mi      sa  -  re  -   i        la    te-stajd  mu-ro.  Tie-nej>-gni  stan-zanl  bu-io,     e  po-i,    e 
may- be,  dash'd  my  brains  out,  just  to  o  -  blige  you  .What  withthe  fast  clos'd  shutters,andal-  so,  and 


o- 


^5 


~U~ 


m 


^ 


TJT 


3DE 


Tl~ 


Bartolo 


Figaro. 


,    Bartolo,  (settles  himself  in  a 
(to  the  tount  and  Kosina)  t  tofee  shaved). 


na  nosins 

-km — * 


y  I  g  ,»p  bX'J't  1   p  [  r  a  "P   p»,ft+g  M  -   II 


pò-  i_  Oh  non   più. 

al  -  so—        Say    no  more. 


Dun-quejin-diam.    (Giù-  di  -  zio.)        A        no-  i. 
I'll       beT-    gin.     (He's- watching.)      Be  -  gin,  then. 


rS*n 


-o- 


m 


IE 
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I 
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^^ 
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Rosina. 

Count. 

Figaro. 

Bartolo. 

Piano. 


N°  15!'Don  Basilio!    Cosa  veggo!,, 

.     ,  Quintet. 

r  ,     Andante. 


IP 


s 


s 


35 


¥- 


m 


m 


p 


(Don  Ba-si-lio!) 
(Don  Ba-si-lio!) 


EE3EEE 


p  p  E  F-  - 

}&  -  sa  veg  -  go!) 


(Co  -  sa  veg  -  go 
(Oh    a-mazement!) 


^^ 


I 


^P 


(Qua- le  in- top -pò!) 
(Oh    con  -  fu  -  sion!) 


Eg 


Andante. 


ì 


« 


i 


^i 


Si 


//•  fi" 


* 


irzazrs 

« — «— ■ r 


fcSE£ÈE£ 


if 


Co- me 

Why  it's 


S 


Uas. 


Basilio. 


S 


Basini!.  ~ 


w  w 


qua?      Ser    -      vi  -tor,     ser-vi-tor    di    tut  -  ti     quan-ti. 
you?     My         good  sirs,     my  goodsirs,yourmost  o   -   be  -  dient.    v/»*/^. 


Se= 


m 


PPT* 


HIP 


irs,     my  goodsirs,yourmost  o   - 


n -----  *  k-— ---- 


JiMM 


Bartolo. 


>h\  i I  I  I  i==g=l 


(Che    vuol    dir     tal       no    -   vi  tà?) 

(Now     we    shall  hear    some-thing        new.V 


Rosina,  k  w 

p  É  ii  J)  I  É 

(Di    noi   che  rifai     sa 


"gaggi 


mm 


(Di    noi   che  niai     sa- 
(What-ev  -  er  shall     I 


P^ 


I 


K. 


^F^ 


rà?) 

do?) 

Count 


£,fi     Cou 


1 1  P I  I P 

tu  fran-cnezza    ci  voi 


I 


S 


(Qui  fran-cnezza    ci  vor-rà.)     Figaro. 
(  Boldness  nowmusthelpmethrough.)/^ 


r — s- 


S 


3##3 


$ 


PS 


(Qui  franchez-za  ci  vor  -    rà.)     Bartolo. 
(  Boldness  nowmust  help  us    through.)  g* 


X 


rgy ff  Tn  i 


p 


Wmm 


3 


a  jm  llu  mj  ^ 


i 


Don  Ba-si-lio,     co  -  me 
Don  Ba-si-lio,   pray  how 

strings.    ~ 


±L 


— ■»  - — -r 


f  i  »  I» 
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r.  a 


Ba<  . 


( 


SS 


J^\^  p  p  pi  P  P|?  p  fa|  flffefcg 


^r"f~fc 


Or  che  s'a-spet-ta?que-sta  bar-ba  be- ne-det-ta  la  fac-cia-mo  sì     o 
Oh  what  a    f  ig-ure!  and  that  blessedbeard  grows  bigger,shall  I  shave  you, yes  or 


sta- te? 


are  you 


o  Basilio,  (astonished). 


m  !  <f  Ié 


(i 


Co-me  sto? 
How  am  I? 


e 


^ 


^h'if   ì 


fe 


è 


P 


m 


k 


^ 


^ 


cresc. 


\  j  -^     p  ?  j      p  »  j     p  ?"* 


B. 


'Vi.     F^ì?     P^   |    1    1    MP    1ÉÉ 


s 


no?que-sta  bar-ba    la   fac-cia-mo,  la    fac-cia-mo  sì    o        no? 

no? shall  I  shave  you.shall  I  shave  you,shall  I  shave  you,yes  or      no? 

Bartolo,  (to  Figaro) 


S 


j  V'yy  pvp'p 


C/.*  /^<£-. 


sa 


« 


3 


S 


Wind. 


i  y  y 


±  b  +■ 


0  -  ra  ven  -  go,    o  -  ra 


/ 


Um    I  am  coming,  yes,  di 


fo^R-^f 


II. 


s 


tì 


(to  Basilio) 

* 


3=* 


Sé 


I 


vèn  -  go. 
rect  -  ly. 


Weji, 


il  Cu 

and  the 


e:. 


B- 

Has. 


( 


ÉÈ 


Count,   (to  Basilio,  interrupting  him) 


Basilio,  (astonished). 


o  gli  ho  narra  -  to  che  già  tut-to  è  com-bi 


É 


gliho  riarra  -  to  che  già  tut-tojì 
Yes,  I  have  told  him  all    is  set  -  tied  for  the 


ria  -  le? 
law-yer? 


jgÉiiiÉÉÉfcpl 


Il       Cu-  ria-  le? 
How,  what   law-yer? 


p 


m  jflf  [tif i  iif[Mj  i  j^njj  LLU  LLU 
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Bartolo 


Basilio. 


e. 

B. 


(to  Bartolo)  f#  -m-  -0-  *    iO   Basill°- 


na- to.    Non  ve   ver?  Sì, 

morn-ing.   Did   I  not?         Yes, 


si,      tut-toio   so,       tut-to    io.  MaDonBarto-lo,spie- 
you     told  me    all,      yes  'tistrue.Doctor  Bar-to-lo,  ex  - 

Vln.  a   Wind. 


4 


m 


W^i 


f 


& 


P* 


M 


>   r> 


m 


l  5  S  I  '1 


a 


? 


Count,  (to  Bartolo) 


(to  Basilio) 


.  ««uni.    viru    uni  luiu;  i 

P  y       \  pp  p  p  pp  >ppp  pp  p|p  JiP  P^PP; 

Ehi,  Dot-to-re,u-na   pa-ro-la,ehi,Dot-to-re.u-na  pa  -  ro-la.Don  Ba-si-lio, 


? 


S  1  É  J;    t 


Ehi,  Dot-to-rtsu-na  pa-ro-la,ehi,Dot-to-reju-na  pa  -  ro-la.Don  Ba-si-lio,  son  da 
Doctor,  just  oneword  in  private,l've  a  word  for  you  in    private.Don  Ba-si-lio,  on-ly 


ga  -  te  -  vi_ 
plain  yourself— 


B 


Pm  creso. 


m=t 


mm  1 


il 


3= 


3=± 


(to    Bartolo.) 


I i  g  p  pi 

vo-  i.    A-  scoi  -  fa 


£ 


t» — • 


|  |    P  g  |  j  P  P 


E 


s=s 


E3 


g  Jl  53 


r 


f 


r ?? 


£ 


vo-i.    A  -  scoi  -  ta-tejm  pò -co  qua,  son   da  vo-i,    sonda  vo-i,     a-scol-ta-teun  po-co 
wait    a   mo-ment,!1!!    at-tend   to    you,  wait  a  moment, but  a  moment,  and  I  will   at-tend  to 

ì 


é 


IH 


I 


''/ 


ff 


B 


*=* 


m 


•i  mj  rx 


li 


qua, 
you, 


ÉÈ 


»     i—a 


(aside  to  Bartolo) 


PTTP  P  p  P  P  P  P  p  p  ^^ 


(Fa-tejm  po'ch'ei  va -da    vi-  a,ch'ei  ci  sco-prahogran  ti 
(Get  him  off    at    an-y   haz-ard,  or   he's  sure  your  plans  to 


Zr** 


^m 
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^ 
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i 


PÉÉÉÉ 


158  27 


£ 


iééé 


« 


. 


St        **         w 
W 


235 


Rosina. 


Count,  (aside  to  Bartolo) 


«..[Fi      TMTJi  m     J      1 


(Io  mi  sento  il  cor  tre-mar.) 
(Ah,ourdangernow  is  great.) 


M  -la    let  -  te-ra,  si  - 


CDrel 

(You   re-mem-ber  sir,  I 


,r !■  ]  j  i  \  r  i"  r  1  ffn  =* 

«7  mo  -  re.)  (Non    vi   sta-teji   di-stur  -  bar.) 


>0 
hin-der.) 


(Non    vi   sta-teji   di-stur  -  bar.) 
(Come.the  storm  will  soon  a  -  b;vte) 

0  • 


m 


% 


m 


tgfff   fit 

-» — » — » — • 9 • P » 


*      *      *       * 
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c. 


ffA  I  p  p  p  p  p  p  p  II 

gno-re,  ei    l'afiarean-cor  non     sa 


|P* 


M=t 


told  vou,  of  the  let-ter   he  knows  naught.) 

Basilio 


S 


» 


T  - 


*'"p"'p  j  PI?  pÉÉiÉllpi 


(Ah  qui  cer-  to  v'èiuipastic-cio,nonsar-rivajiindo-vi  - 
(More  and  more  this  gels  en-tangled,But,byJove!lilnot  be 


c. 


lias. 

11. 


ia  -ppi'i;^?1  'i.  1 1  u^iqi'iH  m 

(Ch'ei  cisco-prahogran  ti  -  mo-re:  ei  l'af-fa-re;in-cor_non_      sa, l'af    - 


_.-prahogK. 
You  re-mem-ber  what  I_  told  you,  of  the  let- ter_  he_  knows    naught, —     no,. 

Bartolo. 


^P 


I 


nar.) 
caught.) 


,,:PP  p  ppp 

Di- te    be-neJnio  si 


-ntynio 
Ve  -  ry  well,sir,  I  re  - 

■hé—M—zr 
3   3   ¥ 


H. 


ag  |  p  |  i  p  p  p  p  i  §   p  a  p  p  p  p  p  p  i?  p  p  p  J 

gno-re,   or    lo    man -do  via    di  qua,      di -te  be-ne^niosi-gno-re,  or    lo  man-do  via  di 


member,Why should  that  be  worth  a  thought,  ve  -  ry  well^ir,  I   re-meniber,whyshouldthatbeworth  a 


SÉ    J  J  J  •/   nj  j  j   y 
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(to  Basilio) 


^^ 


Ì 


Col  -  la 
With    a 


sa, 
naught, 


l'af 
no, - 


far 
he 


non 

knows. 


sa.) 
naught.) 


S 


E 


PPM     P^ 


m 


f- 


qua, 

thought, 

*■    -*»A 


or  10        man  -  do     via        di  qua.) 

why         should    that     be  worth       a  thought?) 

|  f  f  %  j      \    j   b 
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P£ 


W 


feb  -  bre, 
fe  -  ver, 


col-  la   feb- bre,  Don  Ba  -  si-lio, 
with    a     fe- ver,  Don  Ba  -  si-lio, 


chi  v'in 
What    in- 


m 


fo  i    ;  tftth==? 


I 


f 


Et 


i» 


SE 


l.^'i.   j       ;1 


=£fc 


* 


J= 


fc 


Jl  J>  P"  J»  J)   JlP'JllJlJ)^  »      ^| J  H  I  p   fi" 

se-ena  col-la  feb-breapassee-gia-re?  E  che  vi     pa-re?  S 


1f 


a 


se-gna  col-la  feb-breji  passeg-gia-re?  E  che  vi     pa-re?  Sie-ie  gial  - 

duced  you,what  induced  you  out  to   venture?  A  man  of  prudence,  I  such  rash  - 

Basilio  .(astonished  ). 
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m 


i 


m 


lla« 


be 


Col -la  feb-bre? 
With  a   fe-ver? 


ml 
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b. 
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Basilio,  (astonished) 
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fe 


^ 
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^ 


lo        co-mejmmor  - 
ness    great-ly  cen   - 


to.  So-no  gial  • 

-   sure.      You  such  rash 


lo         co-meunmor 
-    ness     great-ly  cen 


J 
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Figaro    (feeling  Basilio's  pulse) 


Bas. 


ai  r  i  i 


*=3m 


PP»      ♦EpFlyPPP 


to? 
sure? 


Ba  -  ga  -  tei  -  la! 
Burn-ing    fé -ver! 


co-spet-ton! 
roll-  ing  eyes'. 

FI.  CI.  ML* 


che  tre -ma 
a  wild  de- 


rel-  la!        ba  -  ga  -  tei  -  la!         ba-ga-tel-  la!  tre -ma -rei -la!  tre-ma 

mea-  nor!     burn-ing    fé- ver!       fly- ing   pul^_ses!        burn-ing    fé- ver!        wild  de 

?nr±  ft-. 


rei-   la! 
mea-  nor! 


que-staè  feb-  bre  scar  -  lat  -   ti  -  ria!  Scar-  lat-  ti  -  na! 
It's     a~  case     of   scar  -   la  -    ti  -  na!  Scar  -  la  -  ti  -  na! 


Se 


É 


V  V        L.Ejr k^=^^ 


?^^^ 
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^ee? 
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Count,  (giving  Basilio  a  purse  unpereeived) 


P 


? 


I 


I 


SII 


Seeè 


fa    pren  -  de    -    te.  me  -    di      -       ci  -  in 


Via    pren  -  de    -    fé. 
You      re  -  quire 


me  -    ai 
pow'r  -  fui 


ì  -  na, 
ton  -  ic, 


'fa,  pren -<Te  -te  me  -  di 


f 


via  pren-de  -  re  me  -  ai  -  ci-na,non  vi  sta-tea  ro-vi-  nar 
you  re-quire  a  powY-ful  tonic, You've  a  dread-fuì  tll-ness   got 

Figaro. 


?S 


& 


t=f 


m^^ 


Presto  presto anda-ieji  let-to! 
Go  to  bed  tiìl  you  are  bet-ter. 
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mi.       mi 
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i 


Rosina. 


i  a  a  é  é 


Be 


R. 


et- io 


^.  P  |   J>  1  É  l'^Fpp 

Voi   pa  -  u  -  ra  in  ver  mi       fa  -   fé 


Di  -  ce  be-nejm-da-tea  lét - 1  o . 
Yes,  in  bed  you  will  be  bet-ter. 


5È 


Voi   pa  -  u  -  rain  ver  mi       fa  -   te. 
By  your  looks  "Ì    am  quite  frighten'd. 


psj  i      \ 


Bartolo. 


1  j  p  |  P  | 


3 


H. 


Be 


S  ? 


s 


Sé 


Pre-sloanda-teji    ri  - po - 
Go   to  bed,  sir,    as  you 


m 


f- 


m      mm 


~W 


4r 


<*r 


^m 


s 


tw 


I 


j- 


^ 


8 


K. 


C 


F. 


lì. 


7       g 


É 


Pre-sroan-da-t£a    ri  -  po  -  sar! 
Go     to'  bed,  sir,   as    you  ought! 


m±,     m         à 


3=i 


fc 


Pre-stojan-da-tea^    ri-po-sar! 
Go     to  bed,  sir,    as   you  ought! 
Figaro.    ♦••   ' 


mmMmUe 


i- 


Pre-stojin-da-teji    ri  -  po-  sar! 
Go     to  bed,  sir,    as   you  ought!     Basi|io    (ast0nished) 


be  tuff  M  vhr  j-mP"  p#fe 


i## 


* 


£ 


sar,  pre-stojm-da-teji    ri  -po-sar!  (U  -  na  bor-sa! 

ought,  go    to  bed,  sir,   as    you  ought!        (What's this  money? 


an-da  -  te  a 
and  what's  this 


/ 


fci 


illii 


I 


m 


Et 


f 


m 


*^Ef  fjj  Lf 


^ 


p 


t 


m-W 


$ 


Figaro. 


i  P  p | p~^ 


ss 


BE 


' 


PlPppPPpJ^  FTTT^~* 


Pre-stqa  let-to,  pre-stqa 
Go    to  bed  till  you  are 


3=i 


S 


let -to! 
fe  -  ver? 


mm 


ma  che  tut-ti,  ma  che  tut -ti  sian  d'ac-cor-do!) 
and  how  is  it  that  they  all  join  in   the   sto-ry?) 


y 


p 


n 


^ 


3^f¥ 


I 


3^ 


i 


a 


-o- 
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Rosina. 


p  g  p  ii  p  p  1  §  Ji  p  M1  P  I  B 

re-stoji  let  -  to,  pre-stoa    let  -  to,  pre-stoa  let  -  to,  p/e-stb 
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^=^ 


19- 


1 


m 


Pre-stoji  let  -  to,  pre-stoji    let-  to,  pre-stoji  let -to    p/e-stoji  let- 
Go    to  bed   till    you  are     bet -ter,  go     to  bed   till    you  are   bet— 


7  j=E;EE;)     ||  E^g 


c. 


F. 


B. 


Pre-stQ_a  let  -  to,  pre-stoa  let- 
Go     to  bed  till    you  are   bet_ 


gg  PnHPpPff|tlpPPffpt>fff 


let  -  to,  pre-stoji  let  -  to,  pre-stoji    let  -  to,  pre-sto^a  let  -  to.  pre-sto_a  let 

bet-  ter,  go     to  bed   till  you  are    bet -ter,  go     to  bed  till    you  are  bet — 


S 


Bartolo. 


m — m 


mm 


m — ia 


*=g 


£ 


Be^ 


Pre-sto^  let  -  to,  pre-stoa  let- 
Go    to  bed  till    you  are  bet-- 
RasU+a, 


l=£é 


m 


r       - 


s 


Eh  non  son 
I     am  not 


Seee 


9^^ 


m 


e 


SS 


ÉÉÉ 


£ 


l-g-Mff 


Che  co -lor!. 
PoorBa-si 


m 


33 


B;.s. 


ffi 


.PPM. 

ac-  ciò,  non  mi 


sor  -    do,     non         mi 
deaf,    good    sirs,        no 


fac-cìo,  non  mi    fac-cio    più  pre-  gar. 
more,  good  sirs,  no  more    PU     be     be    sought. 


V/n  1. 


ÉÉ 


m 


é 


Che  brut-ta     ce 
What  a  com-plex 


ion: 


Oh  brut-fajis-sa  - 
Yes,  he  loolcs  fright 


i! 

fui! 


± 


^ 


F. 


It. 


'(Jh  brut-la 


lio! 


Jh  bi  ut-faas-sa  - 
Yes,  he  looEs  fright. 


3 


Ves,  he  looKs  fright    -     fui! 


£E= 


Èfe 


Oh  brut-ta  as-sa   -      -     i! 
Yes,  he  looKs  fright    -     fui! 


S 


*s 


ì 


rut-ta 


?. 


È 


Brut-ta     ce     -      ra? 
My  complex    -     ion? 


I 


Dun-que 
Well     I 


SE 


^ 


m 


gf£ 


É 


B 


m 


V 


^* 


P    L 


:^3E 


5i£ 


15 


. 


If' 


m       m       *       m       m 


240 


Rosina. 


zC\    i  ^Moderato. 


M 


urn  r 


»^=^ 


-i — «»^- 


K. 


•  '. 


I  . 


U. 


Va  -  do, 

Go,  then, 
Count.  ' 


va  -  do', 
go,  then! 


U 


tife 


s 


i^g 


s 


te 


P 


Va  -  Ho, 
Go,  then, 


?SS 


va  -  do! 
go,  then! 


é 


Buo-  na     se  -  ra,mio  si- 
Fare  you    well,  sir,  pleasant 


UMTi 


^m 


£ 


¥^ 


Va -'do, 
Go.  then. 


SS 


£ 


va-  do! 
go,  then! 


i 


p^^-^fgEi 


BEE=E 


§5^ 


Va-  do 
Go,  then, 


va  -  do! 

go,  then! 


£=fSbfrfr*^ 


t 


p 


va  -  do 
leave  you 


Va  -  do! 

^Fare-well! 

teHp  ^ 


Moderato. 


strings  pizz. 


É 


Resina. 


JhiHh^^^ 


P^P^p 


Buo-na_    se-  ra,  buo-mi_     se-ra! 
Fare  you  well, sir,  plea-sant  slumber! 


I 


r~^TTO:£!p^g 


^m 


gno  -  re, 
slum -ber, 

FI 


buo- na      se-  ra,mio,si  -    gno-re,pre-stoan- 
Fare  you     well, sir,  pleasant    slumber,  Heaven 


É* 


Rosina 


nusina.     l  v 


Buo  -  na 
Fare  you 


se  -    ra,  mio    si    -    gno  -  re, 
we!l,_sir,  pleasant       slum- ber, 


i 


m 


da  -    te di qua. 

grant  you_soon        may mend. 


é 


Buo  -  na_ 
Fare  you_ 
ct. 


i±3T3 
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K. 


r^i^p-JjggjrfTi 


i>P      j;     ft  Itg^SEEgEg 


buo  -  11a         se    -    ra,  mio    si    -     gno  -  re,  pre  -  stoan- 
fare  you         well^sir,  plea-sant        slum-ber,  Hea-  ven 


se  -  ra,    buo  -  na —       se  -  ra. 
well,    sir,    plea-  sant     slum-ber. 


*É* 


s 


m 


inm 


wmFt 


14 


m 


i 


*^m 


^ 


É 


I 


P^P 


.?       <*r 


K. 


i^jj3Jpj.ni-^4 


^IflTp^gff 


« 


fefc 


da  -  te_via  di qua. 

grant  you  soon  may_  mend . 


Count. 


Buo-na_  se-ra,  buo-na— 
Fare  you  well,  sir,  plea-sant 


tm^H\ 


si 


Figaro. 


J 


i 


£ 


fefrnr»  f  f  iffi. 


Buo-na      se-ra,  buo-na 
Fare  you  well,sir,  plea-sant 


^tó 


Buo-na       se  -   ra,  mio    si  -  gno -re 
Fare  you      well  now!  pleasant,     slum-ber, 


R^-P-P^ 


P 


fcl 


!m«V*V*r3 


¥ 


^ 


P 


IM 


± 


I 


s 


Si. 


ÉÉÉ) 


iÉÉd 


K. 


C. 


^m 


se-  ra. 
slum-ber. 


i^m 


se-  ra. 
slum-ber. 


Basilio. 


buo-na      se  -   ra,mio  si        gno-  re,  pre-stojin-da  -   te_via      di —  qua. Buo-na 
fare  you     well  now!  pleasant     slum-ber,  Hea-ven  grant  ^you  soon  may  mend.  Fare  you 


M 


SE 


m 


m 


f 


t=* 


s 


^ 


J^T 


r  » 


I 


te 


^^ 


/> 


i 


■vp-vp-v  >y 


^ 


3eè 
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m        J* 


Rosina. 


É 


Count. 


Buo  -  na_      se  -  ra,  buo  -  na_       se  -  ra! 
Fare    you    well,  sir,  plea-sant     slum-ber, 


i — rj  ftTyfrij  J?  I  i'1  J»  * 


gii 


Figaro. 


Buo  -  na_      se  -  ra,  buo  -  na se  -  ra! 

Fare    you    well, sir,    plea-sant     slum-ber, 


J^e/iP  f  &£m^t 


Bartolo. 


m 


Buo  -  na_      se  -  ra,  buo  -  na se  -  ra! 

Fare    you    well,  sir,   plea-  sant    slum-ber, 


wmi  i  j^ 


^s 


3* 


UTff  I  g 


I 


Buo  -  na se  -  ra,   buo  -  na_      se  -  ra! 

Fare    you    well,  sir,   plea-sant    slum-ber, 


?-**- 


i 


£=£ 


Uas. 


se  -    ra,   ben    di        co  -    re, 
well  then!  plea-sant      slum-ber, 


buo  -   na 
Thanks      I 


hi. 


*■      M 


I 


»      LjjF 


->-+. 


w 


m 


mf 


1=3 


m 


lis 


ii    i 


g  j* 


*=*=* 


i 


s 


i 


Rosina. 


J 


JTfrffin; 


(Ma-le-det-to  sec-ca 
(Will  this  meddler  then  for 


Figaro. 


WW? 


(Ma-le-det-to  sec-ca- 
(Will  this  meddler  then  for 


Bas. 


^M-ttft  P'  pifei'^rsri^  £f^^ 


se  -    ra,ben  di      co  -    re,  poi    do  -   man  si    par- le  -    rà. 
give  you  with  out     num- ber,  Here  no       Ion- ger  I'll    of-  fend. 
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*  jajjiri* 


i)  ^J^jì^iit^^ 


to  -  re,  sec-  ca-to    - 
e'er  our  plans  en- cum  - 
Count. 


-    re,       ma-le-det -to    sec -ca  -  to  -  re,  sec- ca-to    - 
-    ber?    will  this  meddler  thus  for     e'er  our  plans  en- cum 


* 


P"         P    I  P     >  J 


£=S 


EÈ 


£: 


Buo  -  na      se-ra, 
Plea-  sant    slumber. 


via         di 

now      good 


gg  gir  qu—Laz_ qhH-Q p  i  frfl  flflf  £ 


to-  re,  sec -ca-to  -  -  re,  ma-le-det -to  sec-ca-to-  re,  sec-ca-to  - 
e'er  our  plans  en -cum  -  -  ber?  will  this  meddler  thus  for  e'er  our  plans  en- cum 
Bartolo.       /"J 


yrr 


fe| 


P 


^ — - 


P 


* 


I 


P 


Buo-na_      se-  ra, 
Plea-sant     slumber, 
Basilio. 


buo-na_ 
plea-sant 


^3 


ÉÉ=ÉÌ 


ÉÉ 


^S 


Bas. 


Nongri-  da-  te, 
•— -s  Do  not  shout  so, 


nongri- 
I'mnot 


c. 


««i\       I»,.,       «„      —        ~«    M;A     ~:  ^ 1 j-      T:         _-    i T     __   •  _        • 


re!)    Buo-na   se-  ra,mio  si  -  gno-re,  buo-na  se-  ra,mio  si-  gno-re,buo-na  se-ra, mio  si. 
ber!)  Now goodnightand pleasant  slum-ber,  nowgoodnightandpleasantslumber,nowgoodnightandpleasant 


qua,   buo-na    se-  ra,mio  si  -  gno-re,  buo-na  se-ra, mio  si-  gno-re, buo-na  se-ra,miosi- 
night,  Now  goodnightand  pleasant  slum-ber,  now  goodnightand  pleasant  slumber,nowgoodnightandpleasant 


W3=£ 


^ 


fc£ 


a  *  i  P  -y  P  y  P  »  F 

si     -     p-no    -    re.        pa   -    ce 


ria  « 


re!) 
ber!) 


Buo    -    na 

Now       good       night,      and     plea  -    sant        slum  -  ber,      Hea  -    ven 


■>■<*  V      p  ■•/  ^nr\  p  -v  P  -v "p  -y  p  .•/  I P  vr7Ty  > ■••  i1  ■•■ 

se-ra,  buo    -    na  se     -      ra,     mio         si     -     gno    -    re,        pa   -    ce 


gno    -    re,        pa   -    ce 
slumber,  Now      good       night,      and      plea  -  sant         slum  -  ber,      Rest     and 


V*   P  pr        \  I  ^  j  |  J    -y   P  yip  -y   fl  :/  |  P  :/  Jj:/  ^^ 

da-te,  buo    -    na  se     -      ra,       ben         di  co    -     re,        poi       do  - 


da-te, 
deaf  yet, 


buo    -    na  se     -      ra 

Well,       good      night,      an 


ben 
plea 


di 

sant 


re,       poi       do  - 
slum  -  ber,      Less    than 
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c. 


Bas 


gno-re,  pa-  ce,  son-no_e  sa-  ni  -  tà.  (Ma-  le-  det-to  sec-ca-  to  -  re,  sec-ca-to   - 
slumber,  heaven  grant  you  soon  may  mend.(Will  this  meddler  thus  for    e'er  ourplans  en-cum 


?p  ej-pg/FSj*^ 


i 


I 


& 


gno-re,  pa  -  ce,  son-nqe  sa  -  ni  -  tà. 
slumber,  heaven  grant  you  soon  may  mend. 


Buo    -     na 
Plea  -  sant 


»ifl?  P,  ,  ?  r<  ip  QpffFftPiLfPtJT 


son        noje  sa  ni      -     tà.  (Ma -le- det-to  sec-ca  -  to  -  re,  sec-ca-to   - 

grant       you        soon        may         mend.(Will  this  meddler  thus  for    e'er  ourplans  en- cum  - 


a. 


re,       ma -le -det-to  sec-ca-to-  re,  sec-ca-to    - 
ber?     Will  this  meddler  thus  for    e'er  our  plans  en-cum 


-émm 


re!)     Buo-na  se-  ra,  mio  si - 
ber?)    Now  good  night  and [pleasant 


I 


£ 


^^ 


se  -  ra , 
slumber, 

0 • 


|         P|P        g^^^ 


g-r?Bc?BiC,iTtfPt:  m 


via         di   qua,     buo-na  se-  ra,  mio  si 

now goodnight,    nowgoodnightand  pleasant 


re,       ma- le -det-to  sec-ca-to-  re,  sec-ca-to    -         -  re!) 
ber?     Will  this  meddler  thus  for   e'er  ourplans  en-cum     -       ber?) 


imp 


s 


i 


p 


i 


£ 


se  -  ra , 
slumber, 


buo- 


M 


Buo   -     na 
Now       good 


t± 


m    e 


3Uo-na_     se  -  ra, 
Plea- sant    slum -ber, 


Ép 


buo         na 
Now       good 


g<  E  B 


da -te, 
shout  so, 


"P "Pi p  p?    p  <ip 


nongri  -  da  -  te! 
I'm  not  deaf  yet! 


buo 
Well, 


na 
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•        m        w 


845 


Bas 


ìhBJgp  &Pii]^tJ?Jtfp  frpflWcf  pflJffli 


pio  -  re,  buo-na    se  -  ra,mio  si  -  gno-re,buo-na   se  -  ra.mio  si  -  gnore,  pa  -  ce,  sonnqe  sa  -  ni- 
slum-ber,  now  goodnight  and  pleasant  slumber,nowgoodnightand  pleasant  slumbef.peaceandqui  -et   I     com- 


uz.vu 


cWse.  P 
gno  -  re, 


J£ 


ÉT 


ffl^r  ypc/plS 


* 


mo -re,  buo-na    se  -  ra,nuo  si  -  gno-re,  buo-na   se  -ra,mio  si  -  pfnore,  pa-  ce,  sonnqe  sa  -ni- 
slum-ber,  now  good  nightand  pleasant  slumber,now7goodnightandpleasant  slumber.peaceandqui-et  I     com- 


'Ft  pi-  |  j  "p  j  jj  j  IP  j  P-g  F-qr  p ?  1^-r^T  p  ?  p  * 


se     -      ra,         mio        si    -     gno    -    re,         pa    -    ce,         son  -   noe      sa    -    ni 
night         and        pleas  -  ant        slum  -   ber,       Heav  -   en       grant     you      soon      may 


na        p 

8=1 


V:#  p    |  ;  |  ;   p   |P  ?  jg    J;;    J'J?  |  p   p  ?  p  ?Sp 


se     -       ra,         mio         si     -     gno    -    re,         pa    -    ce,         son  -    noe      sa    -    ni 
night         and        pleas  .  ant         slum  -   ber,       rest       and         qui    -    et  I         com 


F. 


6as. 


fa,    presto anda  -  te  via     di  qua,  pre-sto  anda  -  te  via     di   qua,  presto anda  -  te  via   di    qua! 


:*==£ 


(a,    presto  anda  -  te  via     di  qua,  pre-stoanda  -  te  via     di   qua,  prestqanda  -  te  via   di    qua! 
mend,    Go,  we  wish  you  soon    to  mend,  go,    we  wish  you  soon  to  mend,  go,  we  wish  you  soon  to  mend. 


fe  -'ppp-  g  pip  P'pp-  pp-  piP-^k  BIT  PUT 

la,     prestoanda- te  via     di  qua,  pre-sto  anda  -  te  via     di   qua,   presto  anda  -  te  via   di    qua! 


!a,     prestqanda- te  via     di  qua,  pre-sto  anda  -  te  via     di   qua,   presto_anda  -  te  via   di    qua! 
mend,    Go,  we  wish  you  soon   tornendo  go,    we  wish  you  soon  to  mend,  go,   wewishyou  soon  to  mend. 

/ft  ft  ft-       Aft-     ft   ft      ft-    flfl-    ffifr    ft.ft      «.     -  fl'     flfr    I!,  .A, 


■  t|fP  W    pff  p,ff   j  PP"  pp-  P|p    gr  PP-  PP'Pif^ 


tà,    prestqanda-  te  via    di    qua,  pre-sto  anda  -  te  via     di    qua,  prestojmda  -  te  via   di   qua! 
mend,  restandqui  -  et    I       commend,rest  and  qui-  et    I      commend,rest   andqui  -  et  I     commend. 


Pfe^P^S 


o anda- te  via     di   qua,  pre-sto  anda  -  re  via    di 


p  p-  pP"  PX%^ 


tà.    prestqanda- te  via     di   qua,  pre-stq_anda  -  re  via    ai  qua,  prestojmda  -  te  via   di   qua! 
mend,  restandqui  -  et    I       commend,rest  andqui  -  et    I      commend, resi   andqui  -  et  1      commend. 


WW 

upoi     si  pa 


^m 


da  -  re  pe 


w 


f^M^frr^ 


rà,      domandi     s"i  p'ar  -  fe-rà,    non  gri-da  -  ft  per   fhe-tà,    non  gri-da  -  te  per  p;e-tà! 
hend,  lessthannaughtl  com-pre-hend,lessthannaught  I  com-prehend,  less  thannaught  I  com-pre-hend. 


£Q-E^ 


S 


T=T 


S 


^^ 


i^i 
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^i-^k^Y^P^é 


Presto,prestqanda-te      vi  -  a,  presto. pre-sto  via  di 
Go  to  bed  till  you  are    bet-  ter,  go,  wewishynusoon  to 


4-fff  WitlMtttt 


Pre.sto,prestqanda-te      vi  -  a,  presto, pre-sfo  via  di 
Go  to  bed  till  you  are     bet- ter,  go,  we  wishyousoon  to 


s 


,,g* 


i:,- 


MfffhtHfVWh 


Pre  sto  ,p  rest  ojinda-te     vi  -  a,  presto,  pre-sto  via  di 
Go  to  bed  till  you  are     bet -ter,  g-o,\ve\vishyou  soon  to 


k  p  f  f  fldmp:Mi 


^s 


a  piacere 


Presto,prestoanda-te      vi-  a,  presto,  pre-sto  via  di 
Go  to  bed  tiif  you  are    bet-  ter,  go,  we  wishyousoon  to 


s^F^NM^?-e^fP-P-^ 


£$£$££ 


Può  -na__     se  -  ra,  buo  -  na__     se  -  ra! 
Fare  you_  well  then,  pleas -ant  _     slumber. 


Non  gri-da-tejipinte-so 

Donotshout  so,  I'm  not 


W 


9gE 


y 


WE 


p^ 


3~^ — * 


H. 
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mia    nrestoanda-te  via    di  uua.   pre-stoanda-te  via  di  qua,    pre -sto  anda-fe  via    ai 


qua   prestqanda-te  via 

mend,  go,we wish  yousoon 


di  qua,  pre-stqanda-te  via  di  qua,   pre -sto  anda-lfe  via 
to  mend,  go,  we  wishyousoon  to  mend,  go,  we  wish  you  soon 


ai  qua! 
to  mend. 


I 


uà    nrestoanda-te  via     di  aua.    pre-stoanda-te  via  di    qua,   pre-stoanda-te  via    di  qua! 


qua,  prestojinda-te  via 
mend,  go,we wish  yousoon 


di  qua,   pre-stoanda-te  via  di  qua,  pre 

to  mend,  go,  we  wish  you  soon  to  mend,  go, 


stoanda-te  via    di  qua! 
wcTvish  vousoon  to  mend. 


«F^ 
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qua,  prestqanda-te  via 

mend,  go.wewish  yousoon 


m£ 


di  qua,    pre-stqanda-te  via  di  qua,  pre-stqanda-te  via 

to  mend,  go,  we  wish  yousoon  to  mend,  go,  wewish yousoon 


di  qua! 
to  mend. 
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qua,  prestqanda-te  via 

mend,  go, we  wishyousoon 


di  qua,    pre-siqanda-te  via  di    qua,  pre 
to  mend,  go,  we  wish  yousoon  to  mend,  go, 


stqanda-te  via 

wewish  yousoon 


già,  domanpoi    si  par 
deaf!  lessthannaughtl  com 


^=^=^4^4^-  p-  p  J>  h^^f$Md 


di  qua! 
to  mend. 
(exit  Basilio) 


-le-rà,    nongri-da-  te  per  pie-tà,   non 
pretend,  less  than  naught  I   com-prehendless 


gri-da  -  te  per 
than  naught  I  com- 


pie-tà! 
pre-hend. 
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Or- .su,      signor  Don  Bar-to -lo. 
At  last,  goodDoctor  Bar-to-lo. 
Bartolo. 
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Son qua,    son 
I  come,     I 


col  canto 
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Allegro. 

t(Bartolo  seats   himself;  Figaro  ties  a  napkin  round  his  neck  before  shaving  him,  and  stands  so 
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Count. 
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c. 
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si-na, 


Ro  -  si  -  na 
Ro  -  si  -  na 


deh 
say.. 


a-scol-ta  -  te -mi 


a-scol-ra  -  te-mi! 
areyou  lis  -  ten-ing? 


Rosina. 
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Va  -  scol-to, 
I     hear  thee, 


m 


v'a-scol-to,  ec     -      co  -  mi 

I     hear  thee.         Speak,         I       at- 


^3 


(Both  sit  down  and  pretend  to  be  studying  the  music.) 


Count,  (aside  to  Rosina) 
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tend. 
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Cor.  basso  &    Fag.  sustain 
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mez-za  not-tejn     pun   -   to     a     prender-vi   qui 
on   the  stroke  of       mid  -  night, To   fly  with  me  pre 


sia    -    mo  .- 
-   pare thee . 
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Or     che    la    chia-ve jib-bia   -    mo,  non    v'è    da      du-bi  -   tar,  _ 
A  -  way  fromhere  I'll       bear the^,  I      have  the     lat-tice  -  key 
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have 


da_  du 

the^   lat 


bi    -    far,      da__  du    -     bi     -     tar._  da du    -    bi 

tic  e  -  key,    the^_  lat   -    tice    -    key,    the_  lat    -   tice 
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Figaro. (trying  to  attract  Bartolo's  attention.) 
O    Tartolo. 


Figaro 


me 


\ 


tar.  Ahi!     Ahi!       Che  co-sae  sta-to? 
key.  Oh  me!  oh  me!  What  is  the   matter? 


Un  non  so 
Oh  mv^iìoor 
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to,  a-  ni-mamia,  ra  -    spet-to 
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pun   -    to,  a-  ni-raa mia,  ra  -    spet-to. 

mid  -    night,  Yes,dearest,rll    ex   -   pect_thee, 
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già    l'i  -  stan-tejif  -  fret    -    to  cheja   te    mi  strin-ge  -   ra, chea  te 

guardine  and  pro  -   tect me,  Thy    lovewillset  me       free, thy     love will. 
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mi strili  -  gè 

thy love, thy. 


mi striti  -  gè         ra. 

wjll set me free. 


strili      -       gè  -   ra, mi strili  -  gè     -      ra, mi strili  -  gè    -    j 

set nuv      free, thy love, thy love will set me f 
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Count. 
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a  piacere 
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O-raav-vertir  vi        vo-glio,  ca  -  ra,cheil  vo-stro      fo-glio,     per-  che  non  fos-sej 

Now,  dearest, let  me      tell  thee,    Chance  did  of  late  com  -  pel  me    Thy   note  to    use    in 


ìee 
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(He  gets  up  and  has  overheard  the  lovers  ) 
Bartolo. 
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nu-ti-le       il     mio  tra- ve  -  sti  -  men-to_      Il        suo  tra -ve- sti  -  men- to?  Ah! 

stra-ta-gem,  Else      I   had  been  dis  -  cov-er'd.     Else     you  had  been  dis  -  cov-er'd?  A- 
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gg~rr^ 
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s^ 
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pgsf^fefej^^Lp  ft  g)  p  r,  ,  „  p  j  ,  ^f^m 
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ah!      bra-vi,  bra  -  vis  -  simi!       Sor   A  -  lon-so,  bra-vo!         bra-vi!  Brie - 

ha!  Welldone.you    hy -pocrites!Don  A  -   lon-so!   bra-vo!         bra-vil  You 
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co -ni! 
scoundrels! 


bir 
you 
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ban-ti! 
robbers! 


bir  -    ban-ti! 
vou       robbers! 


brie 
you 


TO~~M* 
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co  -   ni! 
scoundrels! 
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bri  -    co- ni!  Ah     voi     tut -ti       quanti,  ah  voi     tut  -  ti 
you     robbers'.Youve  vowel  to     a  -  buse  me,  to  cheat  and    ill 


n. 
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quan-ti      a  -  ve  -   te    giù    -     ra  -  to      ii         far -mi    ere  -  par.       Su    fuo.  ri,    fur 
use  me,  To  cheat  and    ill    -     use     me,  You       will   be     my    death,  This  league  of    de 
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i'an-ti,    su    fuo  -   ri,   fur  -   fan -ti,    su     fuo  -  ri,    fur 
ceivers,this  league  of    de  -   ceivers.this  band     of     de 


fan  -  ti,     vi         vo-gliqac-cop ■ 
ceiy-ers  Will     sure  be      my 


i 
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Rosina. 


La         te -sta    vi         gi  -  ra,   la         te -sta    vi        gi-ra,  ma         zit-to.    Dot- 
Good      Doctor,  be       qui  -  et,  good      Doctor,  be       qui -et,  You're      o  -  ver-  ex  - 

Count. 
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3§s 


Figaro. 


La        te -sta    vi         gi  -  ra,    la        te -sta   vi        gi-ra,  ma        zìi -to,    Dot. 
Good      Doctor,  be       qui  -  et, good      Doctor,  be       qui-et,Youfe      o-ver.ex- 


-? — T 
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La        te  -  sta    vi 
Good      Doctor,  be 


gi-  ra,    la        te -sta   vi        gi-ra,  ma        zit-to,   Dot- 
qui- et, good      Doctor,  be       qui -et,  You're      o- ver- ex- 


m 


^^ 


& 


pari 
death! 


h  j)  j)  j)  i  j^  juo-Jì  j)  j>  i  j,  ;,  j,  i  jnr^=[^Q 


to  -  re,    ma      zit  -  to,    Dot  -  to  -re,  la        te- sta   vi        gi  -  ra,  la        te- sta    vi 
cit  -  ed,youre     o  -  ver  -  ex  -  cit  -  ed,goad     Doctor,  be       qui -et,  good    Doctor,  be 


U\  p   P  P  1PTP  IP  P  p  lp-4-f-U  P  g  IP^ 


c. 


to  -  re,    ma      zit  -  to,    Dot  -  to  -  re,  la        te -sta   vi 
cit  -  ed,you're     o  -  ver  -  ex  -  cit  -  ed,good     Doctor,  be 


gi  -  ra,   la 
qui  -  et  good 


te -sta    vi 
Doctor,  be 


m  ^   P   P  |*P   P   P  j  I  P-ffr  ?  ?  IT  P  P  F^H* 


Se 


to  -  re,    ma      zit-  to,    Dot  -  to  -  re,  la        te -sta    vi        gi-ra,   la         te -sta   vi 
cit  -  ed,you're      o  -  ver-  ex  -  cit  -  ed,good     Doctor,  be       qui -et,  good     Doctor,  be 


gaj-zpz^ 


mm 


ii 
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co  -  ni! 
scoundrels! 


bir  -  ban -ti! 

you     ras-cals! 
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qui 


ra,    ma        zit  -  to.    Dot    -     to  -  re,     vi  fa  -   te     bur  -  lar. 

et,  you're        o  -  ver-  ex     -    cit  -  ed,  you're      quite  out      of      breath. 


III! 


£ 


ra,    ma        zit  -  \o,    Dot    -     to  -  re,    vi  fa  -  te      bur  -   lar. 

et,  you're        o  -  ver -ex     -    cit  -   ed, you're     quite    out      of      breath. 


qil1  -  eJ>y°!A.re        2  -  v5iT  -  ex     -    pit  -   ed,voure     quite    out      o 


qui 


S 


ra,    ma        zit  -  to,   Dot         to  -  re,    vi  fa  -  te      bur  -  lar, 


et,  you're        o  -  ver  -  ex         cit   -  ed  .you're      quite  out      of      breath 


& 


è 


^ 


£ 


brie    -     co  -  ni! 
J^2,u       scoundrels, 


bir  -   ban 
you        ras 


ti! 

cals! 


c. 


Ta   _  ce  -  tè,     ta 
Be       qui  -  et,      be 


SE 
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Ta  -    ce-  He,     ta 

Be       qui  -  et,      be 

P  iP  n  4- 


«EE=j=Nffl=p    f     |P    ft    P    |P    f^E^ 


Ta   -     ce  -  te,     ta 

_     Be        qui  -  et,      be 


y- 


Su 
You 


fuo  -  ri,   fur  -  fan-  ti,     vi       vogliq_ac-cop  -  pa  -  re! 
will_be     my     death.you'veall    vowdto      ill   -   use me! 


A   -  ve  -  te    giù  -  ra  -  to     di 
You      will    be    my     death,  oh,  ye' 


far  -  mi    ere 
band  of      de 
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Ma        zit  - 
Good     Doc-tor,    be 


to,    Dot  -  to.-  re,    vi,        fa  _  fe     bur 


tfr^nià 
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qui-et,Youre  quite  out     of 
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Ma        zit  -  to,    Dot  -  to  -  re,    vi        fa  -  fe 


P  B  MP 


lar, 
breath, 


ta 
Be 


£ 


Dot  -  to  -  fe,    vi        fa  -  fe     bur  -   lar, 

Good     Doc-tor,    be       qui  -  et,  YouVe  quite   out     of       breath. 


ce  -  te,     ta 

qui  -  et,     be 


f: 


ta   -     6e-  te,     ta 

Re        qui  -  et,      be 


m 


Good     Doc-tor,    be       qui  -  et,  Youre  quite   out     of       breath,       Re       qui -et,     be 

^F   |f  f   F   |g_JL  Fjj;  p  F    |P  .,   f    |p   p^ 


ffi^S 


Ma        zit  -  to,    Dot  -  ta  -  re,    vi        fa  _  te     bur  -    lar, 
Good     Doc-tor,    be       qui -et,  You're  quite  out     of       breath, 


ta    -    ce  -  te,     ta 
Be       qui-  et,     be 


m 


P  ip  b  ffn 


Su       fuo-ri,    fur 
bu     will__be:     my 


te,   non 
et, you're 


BE 


f 


i 


rre  gri  -    da  -  fe,    ta-  -    ce  -  fe,.   ta 
o- ver -ex     ■    cit  -  ed,    be       qui-  et,     be 


I 

sej 


■e -te,    non      ser-ve  grì   -    da  —fe,    tu   -   è  e  -  fP, ta 
qui  -  et, you're       o  -ver- ex    -    cit  -  ed,    be      qui  -  et,     be 


ee  -  re,    non      ser-Xe    gri 
qui  -  et,  you 're  quite   out    of 


la— re,    tu   -   ee  -  te,     ta   -    ce  -  fe,    non      se 


ce  -  re,    non      ser-ve    gn 
qui  _  et,youYe  quite  out     of 
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ce  -  te,   non     ser-ve  gri   -da  -  re,    ta  -    ce  -  te,     fa 
ui  -  et, you're      o- ver- ex   -    cit-  ed,    be       qui  -  et,     be 


ce  -  te,    rion      ser-ve    gn  - 
qui  -  et, you're  quite  out     of 
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fan  -  ti,    su       fuo  -  ri,    fur  -  fan-  ti,     vi       vo  -  g-lio,  vi 
death,   you  have  vow'd  to     ill    _    use_me,  you     will     be,     I 
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vo-glio,  vi        vogliosa  ce  op 
know  it,    you     will     be     my 


dar.      L  a 

breath.  With 


dar.     La 
breath.  With 


mi  -  co    de 

Jvrage  and  vex 


n  -  ra,     la 
a-tion  He's 


rhi  -  co    de 
ite  lost  his 


a     |    ure.un.  vvun      wage  ana  vex    -     a-uon   lies      quite  los 
v  _  dar.     Ca  -    mi  -  co     de    -     li  -  ra,     fa   -    mi  -  cc 


mi  -  co     dc 
rage  and  vex 


J  -  ra, fa 

a  -  tiori  He's 
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li  -  ra,   (In    - fe  -    si 
3ens-es,(Poor  wretch,he's 


sens-es,(P< 


)e  _ 
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mi  -  co    de 
quite  lost  his 
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li  -  ra,  (In    -    te  -    si 
sens_es,(Poor  wretch, he's 
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rage  and  vex 


li  -  ra,    la 
a-  ti  on  He's 


mi  -  co    de 
quite  lost  his 


li  -  ra,  (In    -    te   -  si 
sens-es,(Poor  wretch, he's 
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be 


par.       Di 
death.  With 
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rab-bia,   di 
rage  and  vex 
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sde-gno,  cu 
a  _ti on    I've 

m. 


rab-bia,  di 
quite  lost    my 
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sde-gno,  di        rab  -  bia,   di 
sens-es,  ,in   -    suit  -  ed    and 
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sia -mo.  in    -    te  -  si    g'ià         sia-mo  .)L'a   -   mi-oo   de    -     li  -  fa.  Ik    -     mi  -  co    de 
,nighted,jpoorwretchjie's  bc    -   nighted,)With  Jirageandvex  -    a    tion  he's      >quite  lost  }iis 


I        .niL^iU-u.ipoorwretctyies  dò    -    nigntec 
sia  -  mo,  in    -     te  -  si    già         sia-m< 
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sia-mo,  in    -     te  -  si    già         sia-mo  .)L'a  -   mi -co   de    -     l'i  -  fa,  la    -     mi-  eo    de - 
nightéd,  poorwretchhe's  be    -   nighted,)With    rageandvex  -    a -tion  he's     quite   iost  his 
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sia-mo,   in   _    te  -  si    già        sia-mo.)L'a  -   mi -co   de    -     li  -  ra,  la    -    mi  -co    de  - 
nighted,  poor\vretch,he's  be    -   nighted,)\Vith    rageandvex  -    a -tion  he's     quite  lost  his 
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sde  -  gno  mi 


sen  -  to    ere   -    pa -re.  Di       rab-bia,  di 
feel  quite  be  -  night-ed,\Vith    rageandvex 


sde-gno,  di        rab-bia,  di 
a -tion  I've      quite  lost  my 


n  -  te  -  si    già      sia 
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ì-pli  -  ca-re, 
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li  -  ra!  (In  -  te -si    già      sia-mo,  non     vo'      re-jUi  -  da-fe,  in  _  te -si  già      s'ia-mo,in. 
ens-esAoor  wretchhe'sbe  -  nighted,ooorwretch,he's  be  -  nighted,we    fallare  u    -  nit-ed,\ve 
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"Dunque  voi  Don  Alonso  non  conoscete  affatto?,, 

Recitative. 
Room  with  barred  windows, as  in  the  first  Act. 
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N?  17.  Storm. 


From  the  windows  flashes  of  lightning  are  seen,  and  thunder  is  heard  throughout  this  movement. 
When  the  storm  subsides  the  shutters  are  opened  from  without,  and  Figaro, followed  by  the  Count, 
enters   by  the  window;  they  are   both  wrapped  in  cloaks,  and   Figaro  carries    a  lantern. 
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N?  18.  "Ah  qual  colpo  inaspettato.,, 

Recitative  and  Trio. 

Count. 
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(Figaro   strikes  a  light) 
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lU-sa!        oh  me  fé  -    Ii-ce!         a-dunque  tu    di  ve  -  ra-ce  a-mo-re       à-mi  Lin 
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win  -dow^Vhile  they  en-ter  in    to      stay_^  us, Not  a   whisper  shall  be  -  tray us,Come  a  - 


P 


fe 


0 0 


^ 


pre-  sto _ via    dì-    qua, 
way,    for_dan -ger's   nigh. 


c. 


p  r  r  r 

«^        nrft  _  sfn     vi? 


pre-  sto_via    di       qua, 
way,    for_dan-ger's    nigh. 


m-P- 


K. 


IS 


é 


dia-mo_via    di       qua, 
way,    for_dan-ger's   nigh. 


'pa  w 


gpg^i 


■    ■ 


K. 


* 


e 


dia  -  mo_  via_  di qua, 

way     for_  dan  -  ger's    nigh, 


m 


s* 


dia  -  mo_  via _ di qua, 

w a\r_  for_  dan  -  ger's    nigh, 


F. 


44— 

2^ 


éé 


dia  -  mo     via_  di_     qua, 
wa$_  for_  dan  -  ger's    nigh, 

9-  ■»■ 


ttte 


*■  ♦ 


ap 


I 


+-é 


m 

per    la 
Let     us 


i I r  m r  g i r  Or  O 


sea-  la_  del    bai 
fly    by yo  n  -  der 


m 

pei 


us     lly     by yon -der win  -  dow,  Lome    a_- 

Jn i r  or  oir  Or  o 


co  -  ne,_  pre  -  stqjan  - 
win  -  dowCome    a_- 

# — r*^a  0 


5er    la     sea -la del     bai 

Let     us     fly    by yon -der. 


A 


if  if  Of  § 


co  -  ne, _ pre  -stq_an  - 
win  -  dow,  Come    a  - 


ÉÈI 


per    la 
Let     us 


m 


sea -la del     bai    - 

fly    by yon-  der 


mhM 


/ 


Tutti 


m 


mmt 


co  -  ne,_  pre  -  stqjan 
win  -  dow,  Come    a  - 


Uàh^m 


fe^ 


sotto  voce 


mr 


3 


-©- 


'j     » 


*••  m 


pia 
soft 


otto  VOCé- 


no, 


pia 
soft 


3E 


no, 


per    la 
let     us 


^m 


pia 
soft 


no, 

iy, 


pia 
soft 


no, 

iy, 


per    la 
let     us 


M 


sótto    vo&f- 


M 


t 


pia     _       no, 
soft    -        ly, 


pia 
soft 


no, 

iy, 

a 


per    la 
let     us 


3CC 


P 


IE 
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^^ 


3 


^m 


ai 


+J-& 


1 


£ 


sea -la        del     Bai  -    co  -  ne       pre-  stq_an-  dia-mo       via  di       qua.  Zit-ti 

fly     by       yon-der     win  -jdow,  come      a"'  -    way,  for     dan-ger's   nigh.         Let  us 


P? 


I 


3 


ZC 


3^^ 


sea  -  la        del    bai   -    co  -  ne        pre  -  stq^an-  dia-mo       via  di       qua. 
fly      by       yon-der      win  -  dow,  come      a     -   way,  for     dan-ger's    nigh. 


\{  if  r  ,f  \ 


J  J   I J  J   \r  i= 


m 


sea  -  la        del    bai  -    co  -  ne 
fly     by      yon  -  der     win  -  dow, 


an   -    dia-mo       via  di       qua. 
come,  come,  for     dan-ger's   nigh.  M  M- 

Fl .  \~     \~ 


i 


s 


s 


5 


s 


^ 


i 


* 


1= 


??/ 


^ 


Éeé 


ÉÉÉÉ 


S 


Fag- 


* 


I J  r  r    i  ^j  J-1  J'i  ^hrrrTrVr  1 1 1  r J^ 


R. 


zit-ti,  piano  pia  -   no,  non  fac-ciamo  con-fu  -  sio  ne$per  la  sea  -  la  d'el  bai     - 

fly  by  yonder  win  -  dow,  While  they  enter  in   to     stay__^us,  Not  a  whisper  shall  be    - 


*-   *  r  p 


W-rm-w-m 


1 


WW 


1 


£e« 


Zit-ti      zit-ti,  non  fac    -    ciamo  con-fu-  sio     -     ne; 
Come  a  -  way, thenwhile  they      enter  in   to     stay        us, 


zit  -  ti 
come    a 


m     ^rirri 


Mr  ifrrfr  *   i.    ^ 


F. 


Zit-ti      zit-ti,  non  fac    -    ciamo  con-fu-  sio     -     ne-, 
Come  a  -  way, then, while  they      enter  in   to     stay        «s 


zit  -  ti 
come    a 


JT3.I  J> J>  I J  J? 


vV* 


w 


co    -    ne  presto_andiamo  via  di      qua, 
tray us,Come  aXway,  for  danger's  nigh 


c. 


<*>  '  r  r  r 

**       zit-ti,  presto^ 


jin  -  diamo   via  di      qua, 
way,then,comea    -    way,  for  danger's  nigh 


F. 


m 


Né 


■  ■ 


zit-ti,  presto_an   -  diamo  via  di      qua, 
way,  then,come  aT   -   way,  for  danger's  nigh 


I 


£ 


ffcrr  rr 


gs 


« 


t 


gb£ 


PPPP 


rv^rr^r^ir  ^r  g 


>èr  la 


per  la  sea  -  la_del  bai  -   co-ne  pre-sto_an- 
Let   us   fly  by  yon-der   win-dow,come  a 


i-^iir^r^ir^r  g 


P 

)èr 


per  la  sea 
Let   us   fly 


Eg 


la_del  bai  -  co-ne  pre-sto_an- 
by  yon-der   win-dow,come  a 

W.    r-v         w. 


&fQ|fQf  Qi 


per    la  sea- 
Let   us   fly 

m 


*m 


/ 

IÉÉÉ 


la__del  bai  -  co-ne  pre-stc^an- 
by  yon-der  win-dow,come  a 


IéH§ 


IéIÉÉ 


IeUe 


mm 
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R. 


m 


sotto  voce 


^ 


331 


9      _ 


r^   - 


^1  J  ftJ  1 


dia- mo_via_di_    qua! 
way,  for_  dan-ger's    nigh! 


^* 


^* 


É= 


Pia    -     no, 


Sotto  VO€& 


ffa 


pia 
soft 


3E 


no, 
trly' 


per    la    sea  -  la 
let     us    fly     by 

-G— 


dia  -  mo_  via_di qua! 

way,  for_  dan-ger's    nigh! 


m 


mm 


Pia     -     no, 
Soft    -     ly, 


m 


m 


^ 


soft    -      ly,  soft 

Q j.r .  \f? 


pia      -     no, 


per  la  sea  -  la 
let  us  fly  by 


sotto  vodé 


I 


3 


dia- mo_  via_di —    qua!  Pia    -     no,  pia      -    no, 

way,  for_  dan-ger's    nigh!  Soft  -     ly,  soft    -     ly, 

P-  -m> 


per     la   sea  -  la 

let     us   fly     by 


EJEEHn 


See 


3E 


3T 


?XE 


m 


eg**. 


£ 


É 


P 


m 


t^ 


•=■ 


■=•= 


ém 


4 


È 


s 


*= 


¥ 


*  # 


del  bai -co -ne      pre-sto^an-dia-mo    via   di      qua, 
yon-der  win-,dow,  Come   sl   -  way,  for   dan-ger's  nigh, 


Ì 


zit-li,  piano, 

silence,        caution, 


^m 


* 


:zz 


*-# 


M=M 


3 


del  bai  -  co  -  ne      pre-stojin-dia-mo   via   di      qua. 
yon-der  win- dow,  Come   sl  -   way,  for   dan-ger's  nigh, 


à^s 


■i  j  i-i  -j 


è 


zit-li,  piano, 

silence,         caution, 

Uà     fF.    re 


t> 


del  bai  -  co  -  ne 
yon-der  win-dow, 


an  -    dia-mo    via   di      qua,     zit-ti, 
a  -  way,  for  dan-ger's  nigh,  silence, 


piano, 
caution, 


m 


m 


^m 


«n 


zit-ti , 

silence, 


i  it  j  \iui\m 


* 


^ 


#i 


é= 


p 


i 


i 


s 


^ 


m 


37 


I1* 


^J)y  |  J)yJ)yj)y  J^l  j,yj)  J^y  l^yj)y>py  1  j=S 


zitti,  piano, per  la    sea -la  del  bai  -co  -ne  pre-stoandiamo  via  di    qua, 

silence,         caution,not  a    whisper  shall  be -tray  us, come  a^way,  for  danger's  nigh. 


t>  JJ- 


J  J  Jy J)»  i  J)T>  ^  |  pggjp  ?  Fpfr>p  -,  \Tn 


c 


:itti,  piano, per  la    sea  -la  del  bai  -co  -ne  pre-sto_andiamo  via  di    qua, 

ilence,         caution,not  a    whisper  shall  be -tray  us, come  a -way,  for  danger's  nigt 


■    ffi.    ff 


M 


1st    sea  -  la  del  tfal  -  co  -ne  pre-sto  andiamo  via  di    qua.     Zit-ti, 


m 


piano,  per 

caution,  not   a    whisper  shall  be-tray  us,come  a -way,  for  danger's  nigh.  Silence, 


mm 


U) 


k 


pi 


tÉm 


w$ 


FP 


^ 


P5 


V:b   i*ft 


4> 


^ 


I 


^ 


^ 


16:^7 


■•i    «if    ^f  it 


I 

I 


*,         V»  «e  •» 

■ 

4      ••      to 


2S9 


I 


t 


I 


=F 


f-riéiy  jjS^^y  jjjj^^y^yjr^ 


•  « 


zit-ti,  piano,  zit-ti,  pia-no,per  la      sea  -  la   del  bai  -  co  -  ne  pre-sto  an- 

Silence,       caution,        silence,        caution,Not   a      whisper  shall  be  -  tray   us,  come  a-' 


k    J  J    " 


tution,        silence,        caution,lNc-t   a^     whisper  snail  be  -  tray   us,  come  a 


zit-ti,  piano,  zit-ti,  pia-no,per  la      sea  -  la    del   bai  -   co  -  ne  pre.sto  an- 

Silence         caution,        silence,        caution,Not  a      whisper  shall  he  -  tray  us,  come   a 


^  ■  "i- rr  |-  ff|.  pTpT|pTpTiT»»|jwA^fe 

piano,         zit-ti,  piano,  per  la      sea  -  fa   del  Hal  -  co  -  ne  pre-sto  an- 


*^? 


piano,         zit-ti,  piano,  per  la      sea  -  la    del  bai  -  co  -  ne  pre-sto  an 

caution,      silence,         caution,  Not  a      whisper  shall  be  -  tray   us,  come  sT 


mm 


^ 


èè 


-y- 


t± 


JE 


£Q     y  1  V 


» 


!; 


i=f 


5*p 


s  it  ri 


è*± 


fe?=* 


¥* 


'J 


SS 


2E 


g^ 


=P^ 


i>   sv  r^j'3^ 


fe 


(■••  ■ 


dia -mo   via    di        qua,  pre        -        stqjindiam  via 

way, for  dan-ger's   nigh,  come  a -way,  come 


Is! 


t 


É 


È 


di  qua,    via  di 
a  -  way,  come  a 

0     ,  1*    «L- 


^^ 


£ 


^S 


fe 


C. 


^ 


dia  -mo  Aia    di        qua, 
way,  for  dan-ger's   nigh, 


gj  hz^-*i^m 


pre 
come 


sto^andiam  via 

a  -  way,  come 


m 


£ 


di  qua,     via  di 
a -way,  come  a 

Tifi  HE 


dia-nio  via    di        qua , 
waj',  for  dan-ger's   nigh, 


pre 

come 


stq_andiam 
a  -  way, 


via 
come 


k 


m 


MM 


mm 


di  qua,     via  di 
a  -  way,  come   a 

42- 


1 


f 


7 


m  I  g  I  p 


te 


/ 


É5^ 


6 — 


"T^S 


?     ? 


«♦•     « 


(they  are  about  to  go)    /C\ 


^+4f^4M 


fc 


qua,   via   ai   qua,     vìa di 
wajr,  come  a  -  way,  come    a 


qua,    via   di    qua. 
way,  come  a  -  way. 


A  1 1  |  p^T+^MM^ 

«J      nua.    via   di  aua.     via    di   qua,    via  di 


/?\ 


^ 


qua,    via   di  qua,     via    di 
way,  come  a  -  way,  come    a 


qua,    via  di    qua. 
way,  come  a  -  way. 


^f,rp|f>rr^^ 


/Ts 


g    „. 


qua,    via  di  qua,     via    di 
way,  come  a -way,  come    a 


qua,    via  di   qua. 
way,  come  a  -  way. 


bi,  j<  j<  Ijt  ji 
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"Ah  disgraziati  noi!,, 
Recitative. 

Count. 


r;„„„  Figaro.  Figaro. 

g  L  L  Count-  MM.       Count-      L 

Ali    WicorrQi7Ìaf i  noi!        r>n_mp     si     fprlTÌTiP  flvw.nrfi  rnp_i?       T.a    sr>ala        B'TiViam'?     T  q 


Ah,  disgraziati  noi!      co -me  si   fa?Che0avvenne  ma-i?     La  scala— Ebbèn?    La 
Oh, nowwe're  quite  undonelwhat  shallwe  do?   What  is  the  matter?   The  ladder!Well,what?The 


m    m  m  ,  Count.  Figaro..  Count. 

sca-la  non  v'è  più      Che      di- ci?      Chi  mai  l'a-vrà  le-va-ta?      Qual  in-ciam^po     cru 


più.     une      ai-cir       uni  mai  ìa-vra  ìe-va-iar      Qual  in-ciam-po 
ladder's  dis-ap-pear'd.    Pro-vok-ing!      Who-ev-er    has  re-mov'd  it?      Now  how  can  we       es 


3E 


m 


^- 


m 


3T 


^O- 


c. . 

K. 

F. 


Figaro. 


^  j  «1  i*-'     TLfK  pir/iiWiiyn     4ol  7ì       7i"Hi  covt  +  n  o*^ni  o         fi    rn     /»ì      cift_mn        cio-nnr*  mi    n        r»Vi/i     ci 


del!     Me  sventura  -ta!       Zi zitti,      sento  genfe_  O-ra  ci   sia-mo,    signor  mi-o,    che  si 

cape?    Oh,  all  is  lost  now! Hush! silence'.they  are  coming.I'm  at  my  wit's  end,  how  to  aid  you      I  don't 


Count  .(wraps  himself  in  his  cloak) 


F. 

c. 

Bas. 


.'*rfrpBP  him 

fa?      Mia  Ro-si-na,     co -rag 


i 


m 


Fjgaro. 


m 


(they  retire  to        Basilio. (whispering) 
the  side) 


ine  siqe; __         a 

P  Ir  *  ■    It^cP'PP  »Pl 


fa? 

know 


I 


Mia  Ro-si-na,     co-rag-gio!      Ec-co-li      qua. 
Oh  my  dearest,    have  courage!      Oh,  here  they  are. 


Don  Bar-to -lo,     Don 
Don  Bar-to -lo,      Don 


s 


m 


fe 


w 


*M 


P 


s 


J» 


-o- 


Figaro. 


Bas. 
F. 
C 


!2:f/PP^PP($ 


Count,  (whispering) 


nt.(whis 


Figaro. 


Bar 
Bar 


P 


I 


3E2 


P  HmPEP 


S 


to-lo!Don  Ba-si-lio.        E  quell'  al-tro?     Ve',  ve',      il      no-stro  No-ta-ro.    Al-le-gra 
to-lo!'Tis  Ba-si-lio.    Who's  the    other?       By  Jove,  (hat's  my  friend  the  lawyer-,  all  will  go 
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'•      ^*  . 


' 


■ 


'i~; 


to  W  I» 


L  ÉL      I  ^comes  forward)  #91 

É  I  a  g  1 1  Ml  ìÈM  ^FP  j  ir  e  ^  PTfa 

men- te!     la-scia-te   fa-rea   me.     Si-gnor  No-ta-ro .-  do -ve-  va-te  inmiaca-sa  sti-Du- 


men-te!     la-scia-te   fa-re_a   me.     Si-gnor  No-ta-ro  :  do-ve- va-tejnmiaca-sa  sti-pu- 
well  now.  Leave  ev-'ry-thing  to     me.  Well,friend,goodev'ning.You  re-mem-ber,  to-night  you  were  to 


-V 


h 


m  ePpp  rppir  p  p  p*p.  i  p  pr>TM#t 


lar  questa  se-ra       il  con-trat-fo    di  noz-ze     frazil    con -te    d'Al-ma-vi-va     e  mia  ni  - 
draw  up  the  contract    of  the  marriage  ap-point-ed        be  -  tween  Count  Al-ma-vi-va  and  my  young 


(The  notary  takes  out  a  document  ) 


,.i'*fJ)J),pl|EPi  i  r  p  p  r  g  m  I  P  P  p  P^l 


pò -te.  Gli  spo-si,  ec-co-li    qua.        A -ve  -  tejn  -  dos  -  so  la  scrit-tu-ra?      Be    - 

niece.       The  parties  met  here  by  chance.  Say,  have  you  brought  the  contract  with  you?    How 


Basilio. 


Count     (*akes  Basilio  aside;  signs  him  to  be  si  - 
lent  whilst  he  draws  a  ring  from  his  finger) 


•£• ■»""" lentwnusine  arawsaringirom 

nis  -  si-mo.      Ma  piano,     Don  Bar-to -Io  do-v'e?  Eni!      Don  Ba-si-lio,    que 


nis-si-mo.      Ma  £iano,     DónBàr-t5-Io  do-v'è? 
for-tu-nate!    But  softly,      Don  Bar-to-lo's  not  here! 


Ehi!      Ddn  Ba-si-fio,    que-st'a 
Eh!       Don  Ba-si-lio,    here's     a 


m 


-Basilio.         Count.  .     .  i 

iervo-i.       Ma    i-o_    Per  vo  -  i     vi  so-no  ancor  due  paile nel  cervello   se  v'oppo  - 


Bas. 


nello       epervo-i.       Ma    i-o_    Per  vo-i     vi  so-noancor  due  palle  nel  cervello   sev'oppo- 
token      of  my  friendship.  But  can  I_  Pray  keep  it,    or  you  may  have  a  bulletinyour  cranium,  if  you  op  - 


Basilio. 


(takes  his  ring) 


lias 


J'  M  n  f  jg  a  B-r-t^-,  P  P  p^lHrttlr  »  M  p^^ 

te-te.       Ci -ho!  prendo  fa-nel-lo!    Chi  fir-maf    Ec-do-ci    qua.  Son  te-sn-mo-ni 


ne -te.       Oi-bò!  prendo  fa-nel-lo!    Chi  fir-ma^    Ec-cfo-ci    qua.  Son  te-sfi-nio-hi 
pose  me.       Oh,fie!     I'd  rather    not,  sir!  Who  signs  this?  All  that  are  here.  Ye  both  are  witness, 


153*7 


'I' 


•     - 


^        ^        a?         m        mt       mì.       tm       -tm. 
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- 


Figaro. 


s-#g£=àfe 


P 


Fi-ga-ro    e  Don  Ba-si-lio. 
Fi -ga-ro  and  Don  Ba-si-lio 


a  p  ''P  [U  1'T   P  P=Pp 

on  Ba-si-lio.         Es-sa  è  mia  spo-S£ 


as 


£ 


te 


Count. 


Es-sa_e  mia  spo-sa. 
I    weH  this    la  -  dy. 


Ev  -  vi -va! 
Vic  -  to -ria! 


plpp 

Oh    nii, 


Oh    mio   con 
Mo-ment   of 


, Rosina.  soldiers.) 

#T   to  |*    J>  >  J»  J>  i>i'  Ito  M  a  a  E  H 

^  ten  -  tfo!  Oh    so  -  spi  -  ra  -  ta      miUa       fe  -  li  -  ci  -tà 


(As  the  Count  kisses  Rosina's  hand  and  Figaro  grotesquely  em- 
braces Basilio,  Don  Bartolo  enters  with  an  officer  and  a  patrol  of 
soldiers.)  Figarot 


35 


« 


;^ 


Oh    so-spi-ra-ta      ìfii-a        fé  -  li  -  ci  -  tà!  Ev-vi-va! 

rap  -  ture!  Oh   bless-ed    hour,  fui  -  fill -ing      my  dear- est  hopes.       Vic-   to -ria! 


Bartolo. 


(pointing  at  Figaro  and  the  Count) 
Figaro. 

g  \r*n\>m- — \Jem    .ft? 


l  Mgaro.  Bartolo 

Fermi  tut-ti.        Ec-co-liqua.    Col-le     buo-ne,  si-ernor.      Si-gnor,  son  la-dri,     ar-re 


Fermi  tut-ti.        Ec-co-liqua.    Col-le     buo-ne,  si-gnor.     Si -gnor,  son  la-dri,     ar-re  - 
All  attention!     Those  are  the  men.    I'm  your  servant, good  sirs.  These  men     are  robbers!    do  your 


Officer.  «      . 

sta-te,  ar-re-sta-te!    Mio  si-e;no-re_     il  suo  no-me?    Il    mio   no -me       è  qu^l    d'un 


sta-te,  ar-re-sta-te!    Mio  si-gno-re_     il  suo  no-me?    Il    mio   no-me       è  qu^l    d'un 
du-ty,  and  ar-rest  them.  All    in   time,  sir.   Say, who  are  you?  You'll  know  shortly.     My  name    ae'er 


fr-E  H  p   *  P  I p P  P  P  P  p 


Bartolo. 

4L 


[V^rT-p^^_it-f  |  §g  |j 


ùo-mo  d'o-no-re.         Lo   spo-so  io  son  di  que-sta__    Eh  an-da-te_al  dia-vo-lo!       Ro 
yet  has  been  questioned.    This     la-dy,my  wife, is  wait-ing_      Con-found  your  im-pu-dence!  Ro 


za 


m 


r 


M 


35= 
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"■BfcfeF p ^r  vhihtW  H'"h\ j>  j>^->^£n 


si-na     es-ser  de-ve   mia  spo-sa:  non  è    ve-ro?       Io  sua    spo-sa?  oh  nem-me-no  per  pen- 
si -na     is  this  night  to   be    my  wife,  is    it   not  so?       To   be  your  wife ?Heav'n  forbid  the  mere  sus 


(pointing  to  the  Count) 


Bartolo.  *-.  +  jam  u™6  >—« 

v  sje  _  roi  Co -me?  co  -  me,  fra-schet-ta?        Ar-  re  -  sta  -  te,  vi    di -co,       è     un 


pi-cion!         Hus-sey!  is  that  your   an-swer?     Take  him    off      to    the  pri-son,  he's    a 


Figaro 


Bartolo. 


i. 

F. 

O. 

c. 


h 


I'ytipp  g|  g  P  |Pp»*fp  r>  P  P»p"l?ir» 


Officer,  (to  the  Count) 

Count. 


s 


te 


SB 


la-dro!         Or,    or    l'ac  -  cop-po.     Èun  fur-fan-te,    è_un  bric-con!       Si-gno-re_      In- 
burglar!      Come,  be    more    civ- il.  I   am  cheated,        I      am     robb'd!     I   ask  you_  Stand 


Officer.(impatiently)  Count  Officer.        u 

j^Mp  p  uà  ^i*pp  *p  p  J>*»ir  p  Px=#g 

lie-tro!      fi    no-me?*  In-die-tro,  di-co,        in-die-tro!         Ehi, mio  si-gnor!    bas 


e. 
o. 


die-tro!      Il    no -me?*  In-die-tro,  di -co,        in-die-tro!         Ehi, mio  si-gnor!    bas-so  quel 
back,  man!  Your  name,si r? Stand back,I    tell  you!  Stand  back,man!        Eh,  my  good  sir,     this  will  not 


ZEE 


JCC 


m     »  Count. 

T+  v  -,  P  *g  B-iiJ  I  p    p  l*n  V  J>  *  J>  |  J'  yr^ 


tuo -no.      Chijè    le  -  i? 
do  here.      Who    are   you? 


Il       Con  -te  d'Àl-ma-vi  -va         io       so  -no. 
As    Count     of     Al -ma -vi -va  be  -hold    me. 
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N9  19.  "Cessa  di  più  resistere.., 
Scene. 

Bartolo. 


Voice.   "-IV:fy  <' 


Piano. 


Mgp  pp  p  P  IP  I  upp 


Co 


1 


Il   Con-te!ahche  maisen-fo!         Ma  co 

The  Count  himself?oh  a-mazement!       but  con- 


».  * 


spet-to! T'ac-che-ta-,         in-van  t'a-do-pri,        re-  si-stijn-van.       De'tuoi  ri-go-rijn- 

found  iti Be    si-lent;      vain    is    re-sistance,    your  pow'r  is    gone.        A  base,  designing 


* 


0    9 


f 


m 


0-0- 


3± 


? 


%-^> ,  J>  J)  J  1 1  |  J)  jn  i  a  J> if   |p  p  *  p  pYT^ 


c:. 


sa -ni    giun-se  l'ul -ti -mo^i -stante 
tyrant,    now  your  victim    es  -  capes  you 


In  fac-ciajil  mon-do       si  di-chia-ro_al-ta 
All  these  are    witness,       to  the  world   I    pro 


r-ft-p  TpT  *  P^pp 


» 


^^ 


men-te        co-stei       mia     spo-sa: 
claim  her       my  wife,       my     countess. 


il   no-stro 
The  tie  that 


^ 


m 


f\r  r 


§éhì 


i 


é 


ii 'ip  p*p'J  pp  yftpp  ^ 


tó 


m, 0 


ite 

con-soT-te 


È 


3t^E 


2 


no  -  do,        o    ca -  ra^p-pra^  d'a-mo-re.       A-mor,      che     ti    fé'  mia  con-soT-fé, 
binds    us  is  love   unsought,  un  -fetter'd;  henceforth, naught  in  life  shall  divide  us; 


m 


i    m 


¥ 
f 


1 


m 


i 


w 
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^^ 


1 


a     te  mi  stringe  -rn      fi-nq_al-la  mor-te. 
Thou'rt  mine  forever -more,  whate'er  be -tide  us. 


I 


Re-spi-rao- 
All  doubts  are 


Stì 


S 


P 


S 


« V 


c;. 


ma-i:    del  fi- do  spo-so  in  braccio,  vie- ni,    vieni  affo-de-re        sor-te  più  lie-  ta. 


ma-i:     del  fi- do  spo-sQjn braccio,  vie-ni,     vienila  go-de -re        sor-te  più  lie-  ta. 
end-ed;   oh  come  with  me,  my  fairest;    rapture,    rapture  unending       now  shall  surround  thee. 


m 


1: 


% 


Z 


Bartolo. 


Count 


Basilio. 


Count. 


ig  M'ff^rA'^^|P^lr\l|Pil|r'ir-  i  -^ 


fci 


Ma   i  -  o_ 
But  reallyi 


I 


Ta-éi! 

Silence! 


I 


Ma  vo-iJl     0-là,    t'ac-che-ta! 
I  must  say  Whatyou?none  calici  you! 


mm 


m 


si 


-  ^  i^gg 


£ 


^i 


6— -- 


fe* 


fef 


s 


Maestoso. 


Count. 


c. 


^S 


faé 


P  r  e  J  p' Ji  i j 


*=at^3É 


#^# 


Ces  -  sa  di    più   re  -     si  -  ste 

Vain  -  ly      would   ye    re   -  sist     my. 


T|  E  fi 


re ,  ai    più    re  - 

will,      would   ye     re  - 
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Sfe 
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rust 


-    teji 
hut 


£3 


HPiP 


aitili*  "r 


mo    -    re 

sad  -   ness, 


l'a 

Now    curb 


va 


I* 


£l£^£g 


ro  tuo  fu  - 
thy  jealous 


*m^ 


^g^-ftr^^ 


m 


y  1?  n 


"• «r 


-» «r 


^§5 


S 


pfrf  ff  U 
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F  ^^ 


ro 

mad 


re  più       non  tri -on     -     fé      -      ra, 

ness,  Thy     day  of  po\v'r_    is o'er, 


l'a 
nOw- 


^mniffiìm 


W^ 


eh 


^g^ 


TO 


3* 


1>.   4>.  J> 


^=4 


^s 


.* 


g^p  hCCCftfrrfcJgliJT  SI  fri 


va     -      ro  _    _  tuo      fu  -  ro 
curb thy jeal  -  ous    mad 


re, —    no, più non_    tri -on    -    fp 

ness,_    for thy day of   pow'r     is. 


* 


S 


4^ 


Zr 


m 


P 


/ 


m^ 


f 


HE 


l  y  jl  4 


)f    j^p^ 


h-ib-ik-ih 


3=dL 


m^—mtft 


±=zmi=± 


r—r 


-è — * 


3     5~"   ♦     * 
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;  *m 


J498 


ro 
mad 


re,_ 

ness,_ 


no, piu 

For_ thy . 


non 
day 


tri -on  -  fe  -  ra,_ 
of  pow'r  is     o'er, 


P=* 


2. 


m 


p 


9- 


'>  *  i">  uj>  1  J' 3 


J>J»i»f     Ì 


I 


^^ 


^^F 


C. 


^  MTOT" 


PFtS 


^gj-ffl^ 


I 


"       ^_f  . — JT  catana 


'33 


»§§     j    VjFS 


^ 


e 


I  j  |  fft  ,  ;  gj  jjj  ;,  ,  j 


i 


0  0  0 


EE£ 


^rrMM^El^ 


zz: 


non 

yes, 


+  —0-Ì-4 

0    4    0   0 


33=f 


n  7  J  J  J  J)  »  Ì 


fe 


tri  -  on  -  fe 
thy_  day_   of_ 


./ 


« 


S 


Ì 


ra,  _ 
pow'r, 


I 


k=& 


^* 


più       non          tri -on      -        fe 
thy       day  of  pow'r  is 


ra,  _ 

o'er, 


piu 
thy_ 


kH  \}}} m  m 


% 


s  s  s  g  ji  H  i 


:  a         I', 


gf  |  jJJ 


^g 


feS 


H! 


non        tri- on    -     fe 
day         of  pow'r       is 


rà,      tri   -    on    -    fe 

o'er,      thy      day        of 


rà,        tri    -    on  -    fe 
pow'r,     thy       day       of 
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IZZ. 


ra,_ 
pow'r, 


più_      non_  tri  -    on    -   fe 
thy_      day of pow'r    is. 


rà! 


o'er! 


J'T'   f    If  '  "f  ' 


'>ii'fi   ii  if  if) 


Andante.  Count 


t^j  »  ffir_ft^^ 


^ 


g^=^ 


E tu,        in  -  fe  -li  ce. 

For  -  get       now  thy  days      of. 


vit 

ty 


ti  -  ma 
ran-ny, 


d'un 

Look 


kk 


reo 
up, 


po  - ter_ 
my    fair 


ti 

est 


ran 

trea 


no.    sot  -  trat  -  ta_al    gio  -   go. 
sure,  Let      us        en   -  joy       in- 


m 


m 


^T-TJi*   J)*? 


ftfefc 


È£ 


C^  ri  p  £&  S 


£3 


£ 


p 


a 


bar     -       ba  -    ro,  can 
li       -       ber  -  ty    Long- 


w 


É 


giajn  pia  -  cer —    l'af 
days     of     love_    and. 


fan    -     no,     ejn 
plea  -    sure!   All 


JB M  J         E 


t 


I 


feES§ 


8 


a — r- 


3S 


it  j-     «Is 


# 


s 


^3 


s 


r 
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Allegro. 


iV  !  i  t  p   Piro== 


^ 


I 


tà!^  Ca-ri  a- mi- ci  _ 

shower.    Friends,  Be;   wit-ness. 


3E 


Non      te 


M 


Questo 
AL.  we 


S? 


Chorus. 


•>:fe 


TENOR.    Non      te 
BASS.        Be     yOU 


me  -    te,       non      te 
hap  -  py!        be      you 


u=É^ 


me- te! 
happy! 


-H 


■$ 


Allegro. 


V 


k"tt,  I  I 


Non      te    -     me  -   te,       non       te    -    me-te! 
Be     you        hap  -    py!        be      you        happy! 

p  r  p  f  lieiii'i'te  it  t»=t=E 


38F 


■S 


f 


;S 


5 


/' 


awmw 


?^"(^p  * 


j 


^ 


|gp 
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Moderato 


Count. 


m 


^ 


^^m 


p 


4r 


>f  j  Jivf  t  1  pEggf  y  I  N      1 1     I P*  j  = 


4r 


$mm 


§ 


Ahjl  più 
Love  a 


t 


|  g  y pr  py  a?  I  .;7F?p-=ip 

lie- to, il  più      fé    -    li  -  ce    è  il      mie 


4r  4r 


p 


& 


it] 


He-  to,il  più     re   -    li  -  ce   èjl      mio  cor    de1 co-ri_a    -    man  -  ti!      Non   fliff- 

brigìit,  un-doud-ed       fu-ture, Dear- est  maid-en, —  sheds  a     -     round  thee,  Sweet-est 


i 


ir 


* 


atjiT*  P?* 


m= 


fe 


/ 


fe^^ 


j 


t 


f|TpTPTp. 


i 


gi -te^p  lie-  ti_i  - 
ties  to    me  have 


iur  jg  i  p  rrgrr-Bj 

ti     del  -   la    mia fé  -  li 


stan 
bound  thee,  Mine 


art  thou_ for_ev 


ci  tà! 

er   -  more!      sottovoce 


Sg 


« 


ma 


saffo  race 


An-  no 
Ev  -  'ry 


An  -no 


^n  -no- 
Ev  -  'ry 


E^ 


^ 


Vii- !>?<  hi 


$ 


f=i\  Jv  ì 


i  Ì  ì 


P^     - 


*  P 


I 


j    i    B  j     i 


p 


£ÈE 


^^ 


fr  i  Uff f  , 


Non  fug 
Sweetest 
I*. 


gì 
ties 


te, 


É 


PÉ 


dar  due  co -ri; 


iar  due  co -ria 
joy  and  good  sur 


P^: 


P P P — P 


Y 


ft  Jl   r'lp    f     FiÉp 


non    fug  -    gi        -        te!  Ahil  più 
now  have       bound thee,  Love    a 


man  ti     è     pia-eer    uhee-gual    non 

round —  thee, May  the heavns  their  boun-ty 


dar  due  co -ria 
joy  and  good  sur 


z-p-p^r  r-f-^ 


ha. 
pour. 


man      -        ti     è     pia-cer    chee-gual    non        ha. 
round     thee,May   the heavns  their  boun-ty        pour. 


i   t   fif 


m 


fTPJTTS 


« — é — • — • 


ém 


m 


^ 


p 


ie£3 


i 


BE 


I 


I -VI-.»  7 


1 


éSL 


m 


^1       M*«       ». 


* 


te     Jtei       fe       .** 


lie  toal_    più_       fé  li 

bright,     un  cloud    •   ed —       fu 


ce_     èil     mio   cor       de' co        rijt 

tuie,    Dear  -  est   maid  -  en,_    sheds    a 


p  *    j]  *<    h\i    ì  yHy\l   ìyìyP 


gg  J)  t  i     E 


i 


3EEJE 


^^ 


5=£ 


man   -    ti!   Non  mg  -  gi     -     te,o lie     -     ti  i      -       stan    -     ti del    -      li 


man   -    ti!   Non  mg  -  gi 

round    thee,  Sweetest    ties_     td 


stan  ti  _        del  la 

me have bound        thee,      Mine       art 


i 


$ 


$ 


1    *'y  ■§ 


S 


5EÌ 


f 


S^ 


P 


J— t 


ù  -?  i     P  m 


<jz== 


£=T=£ 


rwrrE/nTgrig 


?=* 


(^ 


mia- 
thou 


fé    -    li 
for ev 


ci 

er 


tà! 

more, 


Non    fug 
Sweet-est 


t  j  ^|p-f-pjip 


Chorus. 


^ 


An  -  no  -  dar  due  co  -  ri  a 
Ev  -  Yy  joy  and  good  sur 


fc^f 


An  -  no  -  dar  due  co  -  ri_a 
Ev  -  Vy  joy  and  good  sur 


J    i      J 


P  '  ri 

P 


wk 


ÉEfc 


EE* 


SI  |     T    t         8 


£ee 


"» «r 


ai 


fr  inflT 


te!  Alni  jfiu  ]".  to,  il   piìCfe  - 


gì 
ties 


te, 


non    fug 
now  have 


-  gì 


v  man     -        ti      è     pia-cer  chee-sual  no 


bound — thee,  Love  a    bright,  un  -  clouded. 


man     -  '     ti      è     pia-cer  chee  -  guai  non 
round thee,May  the  heav'ns  their  boun-ty 


^È 


ha. 
pour. 

Zi 


M4f—  ^^ 


Y 


man     -        ti       è    pia-cer  chee  -  guai  non 
round         thee,May  the  heav'ns  their  boun-ty 


ha. 

pour. 


AgL 


m 


i-  f  gig 


^j 


7  Jl7  hi  j)£p 


^M^^bX 


g#^g^ 


■«Qy  P  y  JiFFr 


* — *- 
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li 
fu 


ce_      èil mio 

ture,-    Dear  -  est_ 


cor de' co        ri_a    -    man  - 

ma  id  -  en, shed—  a      -      round 


-    ti!  Non    fug- 
_  thee,  Sweetest 


^PPT 


±==s 


pf*f 


^^ 


t 


w  j*  •>  p  ■> }  f  p  i 


-j]y  p  ,  Jw^ 


? 


gi         tevO—   lie   -    tij    -     stan  -    ti del   -    la 

ties to nie_ have_    bound—  thee,-  Mine     art 


mia fé    -     li    -     ci 

thou__  for ev    -    er 
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t  '  i T  i  •  i' 


wm 


3^=£zì 
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T=f 


ff=f 
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tfci 


ta, 

more, 


non   fug-gi 
sweet-est    ties, 


te,  o      lie  -  tij  -  stan 
now  have   bound 


ti      del  -  la 
thee,mine   art 


ì=3f4 


\.n  -  no  -  dar  (lue  co  -   ri  i 


m 


t£= 


An  -  no  -'  dar 

Ev  -  Vy    joy 


^^ 


due 
and 


co  -   ri_a 
good      sur 


man  ■ 
round 


-ti         e      pia 
ye,     May    the 


ni;  t  ;  '  i 

An  -  no  -  dar  due  or 
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tì 


An  -  no  -  dar 

Ev  -  Vy    joy 


due  co  -   ri^a      -      man 

and  good     sur      -      round 


-ti         e     pia- 
ye,     May    the 
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fcJ±y 
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thou 


a    fé  -  li  -  ci    -    ta, 
for_  ev  -  er  -   more, 


non   fug-  gi  -  te>o. 
sweetest   ties     to_ 


lie  -  tii 
me      bave- 
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fer  che  e  -    guai         non  ha, no!    no. 
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7       .f 
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lieav'ns         their        boun    -      tv 
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ha,     ho,    no, 
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may 
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the 
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may 
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stanti— della_   mia  fé  -  li  -  cT^-  ta! 
bound  thee.mineart  thou  for_  ev  -  er  -  more! 


uuuiui  ilice, iiuun  tu  i     iiiuu   iui_  cv  -   ci   -  mule:  i 


cor        chee 
heav'ns     their 
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boun     - 


non 
tv 


ha,  anno-dar  due  co-ri_a-man-ti    è    pia-cer  che_e-gual  no.»; 
pour,  Ev'ry  jcy  and  good  surround  ye,may  theheavhs  their  bounty 


^fe^^u   pn   IjlHjff  ir  g||f-flir^^^ 


cer       chee 
heav'ns    their 


guai 
boun 


non  ha,  anno-dar  due  co-ria-man-ti    è   pia-cer  chee-gual  non 

ty  pour,  Ev'ry  joy  and  good  surround  ye,may  the  heav'ns  their  bounty 


^J 


Non  fug- gì 
Sweetest  ties . 


ha,  sLè  piacer,  è  pia-cer,   e    pia-cer    chee-gualnon  ha!    An-no-dar  due         co  -  ri  a   - 


te,o  lie-tij- 
nowhave 


pour  on  ye  both, on  ye  both,maytheheavhs  their  bounty  pour!   Ev-'ry 
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joy 


uè         co  -  ri_a   - 
and        good  sur 


$^£ 
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£ 


è    pia-cer   clie^e-gualnon  ha!     An-no-dar 
may  the  heavns  their  bounty  pour!  Ev-'ry  joy 


due         co  -  ri_a 
and       good   sur 
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ties      to me have_     bound   thee,  mine_  art. 
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more, 
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mine_  art 
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thou,_  yes, 
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mine_  art- 
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thou_  for- 
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ha,     an  -  nodar   due  co  -  na-man  -  ft,  an  -  nodar  due  co  -  ri  aman  -  ti  e      pia-cer  ehe-erualn 


ha,     an-  nodar   due  co  -  ria-man  -  fi,  an  -  nodar  due  co-  ri_aman  -  ti  è      pia-cer  che-gualnon 
pour,     ev  - 'ry  joy  and  good  surround  ye,  ev-  'ry  joy  and  good  surround  ye,  may  the  heav'ns  theirbounty 
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ha,      an  -  nodar  due  co  -  ri_a-man  -  ti,  an-  nodar  due  co-  rijiman  -  ti  è     pia-cer  ch'e-gualnon 
pour,     ev-  'ry  joy  and  good  surround  ye,  ev  -Vyjoy  and  good  surround  ye,may  the  heav'ns  their  bounty 
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man  -  ti,  an  -  no-dar   due  co-  na-man-  ti    è     pia-cer   chee-gualnon    ha, 
round  ye,  ev-Yy  joy  and  good  surround  ye,  may  the heavhs  their  bounty    pour, 
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man  -  ti,  an  -  no-dar  due  co  -  ria -  man  -  ti    è     pia-cer   chejj-gual  non    ha, 
round  ye,  ev-Vyjoy  and  good  surround   ye,  may  the  heavW  their  bounty  pour, 
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Bartolo.    \,  \,  M  \>       


In  som-ma,  i  -  o      ho  tut-tij    tor- ti! 

On  me  then,  on-1}',    'tis  all  the  blame  rests. 


Eh    purtroppo     è    co- 
Yes,     indeed,  sir,      it     is 


*B= 


$S 


§§ 


J> 


!  p*k  — 


Bartolo  ('to  Basilio) 


-o- 


^^ 


-o- 


\n 


^f-^ii  I  ?  h  it  |  H  pi  p  j  p  ?  y-rm 


sì!     Ma  tu,  brie -co  -ne,         tu  pur    tra-dir-mi,       e        far      da    te  -  sti-mo-nio! 
so.     But  you,  you    turn-coat_      yousigad  the  contract,    and    tu  rad    the  scale    a -gainst  me. 


-&- 


Basilio 


nasino.  i  _    _         m  _ 
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^m 
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I 


All!    DonBarto-lo     mi-o,     quel  si  -  gnor  Con- te  cer  -   te    ra-gionMiajn  ta-sca, 

Ah!    Don  Bar-to -lo,     lis-ten,     that  Count  has  reasons        where-with-al     he       persuades  you, 

j 

Bartolo. ■#-       -g- 

rS  i  j  M/flM  p  PP?>:g  PIT  P    f  ?  IS 

nav    H  or»    rrn  man    ti  u        r»ni     nnn       ci      ri_cnATiiin  T?H     ir\        Via  _  ctia  en    __     Ian    _  no  no 


Bartolo. 


cer-tijr-go-men-ti       a     cui  non    si   ri-sponde.      Ed  io     be  -  stia      so  -  len  -  ne,     per 
there's  no    re-sist-ing,      he    has  them  in   his  pocket.   And  I,   blockhead,   have  help'd  them     to 


megliojissi  -  cu-ra-re      il    ma-tri  -  monio,    por-tai    vi    -    a        la    sca-ladalbalco-ne. 
work  the  more  se-cure-ly;     I  movìl  the    lad-der,     so  that  they   might  more  speedi-ly  be  married. 


Ec- cochefajjn  i-nu-til     pre-cau  -  zione.      Ma_    e    la       do-te?      io  non  posso-    Eli 
Thats  the  re-sult  of  i  ik-ing  vain    pre -cautions.     As        for  the     dower,       Im  not    a-ble_     I 
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Figaro. 


id  -  a;        di    do -te        io   dì  -    so  -  eno  non  ho:  va;  te    la    do -no:         A] 


so  -  gno  non  ho 


care  not;       no  dow-  er       do    I       need  with  my  bride; 


&°> 


no:         Ah! 
you  may  keep  it.  Ah! 


ah!     ri-de-tea-des-so?    Bra-vis-si-mo,DonBarto-lo,  ho   ve  -  du-to  ai-la  fin  rasse -re- 
ali!  justwhat  you  wanted!     Al-  low  me  to  con-grat-ulate  you,  Don  Barto-lo  the  wise!  Serene  and 


?■$  p?fl  g  g  gÉH  P -/P  PP'frF*  I  i  H 


*è 


nar-si     quel  vostro  ceffona -ma-ro      e    fu-ri-bondo. 
smiling     at    last  we  see  thy   crabbed    and  rue-ful  vis-age. 


Eh!       i   bric-co  -  nijianfor- 
Ah,     'tis  the  rogues  have  good 


-o^ 


«»^>. 


3 


~<6 


n 
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Bartolo. 


Jar-to- lo?_ 


Pm 


tu-na       in    que-sto    mon-do.         Dun-que,       si- gnor  Don  Bar-to-lo?_      Sì,  si, 
for-tune      on    this,  our    plan-et!         There-fore,      good  Doc-tor     Bar-to-lo?       Yes,  yes! 


Bartolo. 


m      m Count. Ba?°10-    „ 

V:ltP  MM    p  p  j  I  r-rf-l~r.  ^  1 1  ;  I  'fe 

ho    ca  -  pi  -  to    tut  -    to.  Éb  -  ben,     Dot-to-re?         Sì,     sì,      che  ser-ve? 


ho    ca  -  pi  -  to    tut  -    to 
well,   I      un-der-stand  you 


Éb  -  ben,     Dot-to-re? 
How     now,      ray  Doctor? 


Si, 

Well,  well,      no  raat-ter 


'^rjMMr r^FM  p  p*pTiEMirf  mm 

quel ch'è  fatto  è  fat-io.     An -da -te  pur, che  il  ciel   vi    be-ne-di-ca!    Bravo,  bra-vo,    un   al 


quel  ch'è  fattole  fat-to.     An  -  da  -  te  pur,  chejl  ciel   vi    be-ne-di-ca!    Bravo,  bra-vo,    un   ab- 
what'sdone,can t  be  undone.    As    for  ye  both,  heavh  grant  that  ye  may  prosper!  That  was  well  said!  come  em- 
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a  --     Rosina.  Count. 
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braccio,  ve-ni-tequa,    Dot-to-re.    Ah  noi  fe  -  li  -ci!     Oh  for- tu  -  nato  a-mo-re! 
brace  me,  come  to  ray  arms,  good  Doctor!  Oh  day  of    gladness!  Weshallbe  happy,  my  treasure! 
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Figaro. 
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sent 


sto    ser-biam     me -moriate -ter 
ment,The  lov  -    ers  are  u   -   nit 


-    na.  Io   smor  -    zo    la  lan- 
ed,   In   fear        and  trouble 
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Bertha. 
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B-r. 
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>>*f  ferrai?  gfff  pifW 


(puts  out  his  lantern)     A  -   mo   -     ree    fe-dee-ter-  na      si 
Their  love        sliiill  be  re-quit-ed,  Their 


m 


ter  nacqui  più  non ho   che  far. 

liaht       -         ed,  My  Ian- tern, burn  no   more. 

*  J  Bartolo. 
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Basilio. 


-  ino    -     ree  fe-dee-ter-nà      si 
Their  love        shall  be  re-quit-ed,  Their 


p  P  Eif  P,.i 
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À  -  mo    -     re_e  fe-dee-ter-na      si 
Their  love         shall  be  re-quit-ed,  Their 


TENOR. 
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Chorus. 
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BASS. 


A  -  mo     -     ree    fe-dee-ter-na       si 
Their  love         shall  be    re-quit-ed,    Their 
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veg    -     gajn  voi     re  -  gnar. 
trou    -     bles  now  are     o'er, 


A   -    mo    -     ree  fé  -  de    e  -   ter  na      si 

Their    love_        _  shall  be    re  -  quit    -     ed,  Their 
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veg    -     gajn  voi     re -gnar. 
trou    -      bles  now  are    o'er, 


A  -    mo    -     ree  fé  -  de   e  -   ter    -      na      si 
Their     love_ shall  be   re  -  quit    -     ed,  Their 


')■»  f        p   P   I 


(J.     ^Hir     ^ 


Fìhs 


? 


veg    - 
trou     - 


gajn  voi     re-  gnar. 
bles  now  are     o'er, 


A  -   mo     -     ree  fé  -  de    e  -  ter     -      na      si. 
Their  love  shall  be    re  -  quit     -      ed,    Their 
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Their 
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f  r    p?  Fir» 


B»r 


veg  -   gajn  voi   re-gnar. 
trou  -   bles  now  are  oer. 

Rosina. 
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Co -sto      so-spi-ri^e    pe 
At    last    our  tears  are  end 
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ne,  un   sì        fé  -  li  -  eei- 
ed,  For-get      all  thought  of 
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veg  -    gajn  voi  re-gnar. 
trou  -   bles  now  are  o'er. 
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veg  -   gam  voi  re-gnar. 
trou  -   bles  now  are  o'er. 
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veg  -    gajn  voi    re-^nar. 
trou  -    bles  now  are 
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row  Is    for    us_ 
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Bertha. 


4P  ir    ph 


Mr    epe 


K. 
H.-r. 


rar._         A  -  mo   -    ree   fe-dee-ter  -  na        si     veg   -     gajn  voi  re-gnar,  A- 

store.       Their  love        shall  be  re  -  quit  -  ed,    Their  trou    -      bles  now  are  o'er,  their 

Bartolo. 
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-  mo    -    re_e  fe-dee-ter-  na        si    veg    -     gajn  voi  re-gnar,  A- 

Theirlove        shall  be  re- quit  -  ed,    Their  trou    -     bles  now  are  o'er,  their 

Basilio. 
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L'as. 


^ 


£ 


A  -  mo    -    re_e   fe-dee-ter  -  na        si    veg    -     gajn  voi  re-gnar,  A 

Their  love        shall  be  re  -  quit  -  ed,    Their  trou    -     bles  now  are  o'er,  their 


mm 


wsm 


t   t       l 


£ 


A  -  mo    -     ree    fe-de_e  -  ter  -  na         si 
Their  love         shall  be  re  -  quit  -  ed,     Their 
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Count. 
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C. 


mo    -    ree  fé- de    e  -   ter    -      na      si         veg  -    gajn  voi    re  -  gnar. 
love ^shall  be   re  -  quit    -     ed,    their      trou    -     bles  now  are     o'er. 
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mo  -    ree  fe -  de    e  -  ter     -      na      si        veg   -    gajn  voi    re  -  gnar. 
love shall  be   re  -  quit    -     ed,    their      trou    -     bles  now  are     o'er. 
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love  shall  be    re  -  quit 


na      si        veg  -    gajn  voi    re  -  gnar. 
ed,    their     trou   -     bles  now  are      o'er. 
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lu     -      mi    -     le_  Lin  -  do    - 
come,_  where_  joy   a   -    waits 


JF^PfP 


ro      la       f  iani  -  ma3  _ 
thee,    No      more     from. 
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ta;  suvie-nia giu- hi- 
ed To  love  thy trueLin- 
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Bertha  and  Rosina. 
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VOI 


A  -  mo    -     ree    fe-de_e -ter- na  si    veg    -    gain|^0[    re-gnar 

No  more  be  {^-e  di  -  vid-  ed,         Ro-  si      -        na  and  Lin -dor. 


IwTplT       HE 


I 


IS 


No 


c. 


lar!_       A  -  mo    -     ree   fe-de_e-ter- na  si   veg    - 

dor!_        No  more  be  we    di  -  vid  -  ed,         Ro-si 

figaro. 


gajnnoi   re-gnar, 
na  and  Lin -dor. 
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A  -  mo    -     ree   fe-de_e  -  ter  -  na  si   veg    -     gajnvoi   re-gnar, 

No  more  be  ye    di  -  vid-  ed,         Ro-si      -       na  and  Lin- dor. 
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Bartolo. 
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,    Basilio. 
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TENOR. 
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A  -  mo    -     re_e  fe-de_e  -  ter  -  na         si  veg    -    gajnvoi  re-gnar,  a- 

No  more  be  ye    di  -  vid-  ed,        Ro-si      -       na  and  Lin- dor.  No 


i  ?h?  r  tPir    i  mi— ^h 


A  -  mo    -    re^e  fe-de_e-ter  -  na         si  veg    -    gajnvoi  re-gnar,  a- 

No  more  be  ye    di-  vid-  ed,         Ro-  si  na  and  Lin-dor.  No 
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si     veg  -     ga   in    noi    re-gnar,_  si. 

Ro  -  si     -      na  and  ber  Lin-dor, Ro 
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si     veg   -     ga  in   voi    re-gnar, 
Ro  -  si     -      na  and  her  Lin  -  dor,  _ 


si_ 
Ro 


mo     =""   re   e    fe-de_e  -  ter 
more be  ve    di  -  vid 


na_   si_      veg    -     ga,_     si. 
ed,_    Ro   -     si      -      na,_     Ro 


veg  -    ga.    si. 
si      -      na,    Ro 
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si    -      na  and  her 


re-gnar, 
Lin-dor, 


a 
No 


mo 
more 


ree   fe-de_e 
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